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ELCOME to Uncut's annual Review Of The Year. 
Across a special 31-page section in the magazine, 
we'll run down our Top 75 New Albums, Top 30 
Archive Releases, Top 30 Films and Top 20 Books. 
I'm pleased toreportthat the 49 contributors who 
took part in this year's poll voted fora total of 431new albums and 
198 archival releases. These feel like remarkably healthy statistics — 
indicating that despite the challenges of the past12 months, alot of good 
music has made its way into the wild. Tied up with the poll, you'll find 
newinterviews with The Weather Station, Cassandra Jenkins, John 
Murry, Mogwai, Can'sIrmin Schmidt, Ryley Walker, The Beach Boys, Dry 
Cleaning and The Coral – all of whom have enjoyed a productive 2021. 

Withouttoo many spoilers, I’m especially pleased to welcome Tamara 
Lindeman backinto the pages of Uncut. After gifting our subscribers a 
unique Weather Station CD at the start ofthe year around the release of 
Ignorance, there’s something very satisfying about revisiting Tamara 
and her exquisite album again at the year’s close. 

What else? We hear from Robert Plant and Alison Krauss as they 





4 (Instant Karma! 
Feist, Jonny Greenwood, Fanny, 
Alan Walden, Dry Cleaning 


I4 New Albums 


Including: Robert Plant & Alison Krauss, 
Springtime, Neil Young & Crazy Horse 


32'Ihe Archive 


Including: Marvin Gaye, Pretenders, Air, 
The Doors, Lambchop, Bola Sete 


THE UNCUT 


REVIEW OF 


On the cover: 
Bruce Springsteen 
by Frank Stefano 
(UK edition) 


Bruce Springsteen 
byLynnGoldsmith/ 
CameraPress 
(exportedition) 


prepare to Raise The Roof, witness Feist debuting new music, catch up 
with Jonny Greenwood's latest projects and discover the secrets of Jason 
Isbell's new studio album. There's also the small matter of our cover star: 
BruceSpringsteen, whoreturns this month with two very different 
releases. Eagle-eyed readers will have spotted by now thatthis issue 
comesina bag housing three gifts: a map of Springsteen's America, a 
Springsteen Collector's Cover and a 15-track Best Of 2021 CD. Huge props 
to Peter Watts and to our art editor Marc Jones for the brilliantjob they 
madeofthe map and to Tom Pinnock - whoIfearIdon'tthank enough for 
hisconsistently excellent work every month on our free CDs. 

Meantime, enjoy theissue. Andletus know 
whatyou think of our end-of-year polls. What 
were your favourite albums of 2021, then? 
Please drop usa line at letters@uncut.co.uk 
with your comments. 





Michael Bonner, Editor. Follow me on Twitter @michaelbonner 


100 olives 
Patti Smith, Scritti Politti 


104 Films 
Drive My Car, The Power Of The Dog, Petite 
Maman, C'Mon C Mon, Boiling Point 


106 DV D, Blu-ray and TV 


KarenDalton:In My Own Time, т Wanita, 
The Many Saints Of Newark 


108 BOOKS 


46 Jason Isbell 


Wehear from the ex-Drive-By Trucker 
abouthis new covers LP Georgia Blue and 
{Һе rich musical history of the Peach State 


90 Bruce Springsteen 
Close allies give thelowdown on the Boss 
andhis landmark No Nukes concert - finally 
given afullrelease 40 years on 
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“Arewealla 
little bit out of | 
practice at 
this concert 
thing?” 
_asked Feist _ 








MATHEW TSANG 
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Workinprogress: 
Feist at Toronto's 
МегіаіапнНаі! 







Feist among 
equals 








Adaringperformance of all-new songsin 
Torontobrings thequdlence onto thestage 


ITH live music only just 
returning to Canada, it 
was understandable that 


everyone in Toronto’s Meridian Hall 
seemed a tad tentative as Leslie 
Feist finished "After After Party", 
thefirst of 11new songs comprising 
her new show Multitudes. “Are we 
allalittle bit out of practice doing 
this concert thing?" she asked, 
directing the question at herself as 
much as anyone else. 

Butasthe hour-long set unfolded, 
it became clear that this was not 
quite a return to normal. Developed 
by Feist with Rob Sinclair - the 
concert and lighting designer whose 
credits include David Byrne's 
American Utopia – Multitudes 
subverted concert formats to create 
something both idiosyncratic and 
intimate. It was born of what she 
calls “a double reassessment”, 
both in terms of her identity as a 
performer and the impact of 
personal changes, Feist having lost 
her father and gained a daughter 
during the pandemic. 

Inevitably, some aspects of 
Multitudes reflected the challenges 
of this era. Capped at a modest 200, 


attendees were not seated in 
Meridian Halls auditorium but on 


wooden chairs in the curtained-off 


stage area, around a modest 
platform hosting Feist and her 
bandmates for the occasion, Todd 
Dahlhoff and Amir Yaghmai from 
The Voidz. Two camera-people 
providing imagery for the projection 
screens were as interested in objects 
on the floor as the musicians. 

“Redwing” and “Become The 
Earth” began in stark terms but 
soon gained texture, augmented 
by pre-recorded elements – 
including many further layers of 
Feist’s voice. Later, a dot-matrix 
printer that had seemed like quirky 
set décor at the space’s periphery 
became а rattling rhythm track for 
“Another Person’s Wealth”. 

Although the staging was 
carefully considered, the notebook 
pages scattered on the floor were 
reminders that these songs were 
still work-in-progress affairs for an 
album due next year. “I’m really 
grateful to share them with you,” 
said Feist, “so I don’t have to play 
them alone any more.” © 
JASONANDERSON 
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Greenwood 


rehearsing the 


score of There 


ı WillBe Blood 


withthe London 
Contemporary 
Orchestra, 2014 


How didamember of 


endup 


soundtracking aPrincess Dibiopic? 
It's ‘weirdly like ahorror film’, explains 


STARTED by looking at 

the music of the '8os that 

Diana would have liked, but 
it’s a bit ofa cul-de-sac...” Jonny 
Greenwood is explaining his 
crabwise approach to composing 
his latest soundtrack. Spencer, by 
Chilean director Pablo Larrain, 
is set across three unhappy days in 
the life of Princess Diana (Kristen 
Stewart) one Christmas at 
Sandringham, and is, according to 
Greenwood, “weirdly like a horror 
film. It’s more claustrophobic and 
dark; all the things The Crown isn't." 

Greenwood’s looming, atonal 

string scores for films such as 
There Will Be Blood and Phantom 
Thread have been rightly acclaimed, 
and his standalone compositions 
have even been performed at the 
Proms. Casting out the baggage of 
traditional orchestration from so 
many costume dramas, on Spencer 
he actively demolishes the sounds 
of a traditional baroque ensemble. 
“One at atime, while they were 
playing, the idea was to substitute 
the musicians with free-jazz players. 
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So the music would mutate slowly, 
gradually shifting from one world 
into the next. You hear these 
familiar sounds — harpsichords 
and trumpets and kettle drums — 
but they’re being played by jazz 
musicians. I’ve got great footage 


= 


and colourful person among all this 
drab, oppressive, staid tradition.” 
Although Spenceris unequivocally 
critical of the royal family, 
Greenwood is not necessarily a 
republican. “Who is it said that [the 
Windsors] are a nice, middle-class 
German family?" helaughs. 
"Getting rid ofthe monarchy would 
just bea cosmetic change, and I 
don't see that France is any freer 
asacountry than we are. It's funny, 
butthe most liberal European 
countries, like the Scandinavians 


of Tom Skinner and Holland, 
playing these two ТТТ they’ve all got 
timpanis, hitting monarchies. I’d 
every part of them — rather have that 
it’s quite exciting.” than a people's 
Skinner, of course, presidentin a palace 
istheSons Of Kemet somewhere. I don't 
drummer who seethat that's better 
also plays with — or at least, it's alot 
Greenwood and more boring." 
Thom Yorke in new In the land of 
Radiohead the obedient 


spin-off The Smile. 

The other musicians are veterans of 
London’s vibrant jazz subculture: 
trumpeter Byron Wallen, 
keyboardist Alexander Hawkins 
and bassist John Edwards. “It’s 
maybe a bit heavy-handed,” 
Greenwood concedes, “but it felt like 
the music was the right combination 
of things. Dianais sucha chaotic 


orchestra, the 
composer is usually king, although 
Greenwood is working to collapse 
that relationship too. 

“Musicians are more than just 
automatons that you put scores in 
front of. Baroque music's got lots 
of improvising in it anyway. I’m 
obsessed about the players as 
individuals, and getting access toa 


Kristen 
Stewart 
asLadyDi 





48-piece orchestra means you're 
suddenly in a band with 48 people. 
One string player is already a whole 
universe of possibilities, and that 
multiplies with each new player 
that comes in.” 

Spencer was launched at the 
Telluride Film Festival on the 
same day as the other film he’s 
soundtracked this year: Jane 
Campion’s adaptation of Thomas 
Savage’s novel The Power Of The 
Dog. For this western starring 
Benedict Cumberbatch and Kirsten 
Dunst, Greenwood returns to the 
bleak frontier milieu of There Will 
Be Blood, only instead of dissonant 
strings, he “had to learn to play the 
cello like a banjo". 

The Smile finds Greenwood back 
in the familiar role of guitarist, 
although several of his free-jazz 
pals make an appearance on their 
imminent debut album. “Nigel 
[Godrich| tweeted that it’s finished 
and it’s not a rock record. And then 
Thomtweeted that itis finished, 
and itis a rock record! Well, it's not 
finished, but it’s going to be coming 
out soon, I hope. It's very close." (5 
ROB YOUNG 


Spencer is in UK cinemas nou; 
Jonny Greenwood 5 score will 
bereleased on CD and vinylby 
Mercury KX on November 12 
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MARITAMADELONI;LINDA WOLF 





Anew documentary has given asecond wind 
tounsungrock trailblazers, 


HEN David Bowie was think my musicality comes from 
asked to contribute that Filipino culture. I’d have 
to Rolling Stone’s answered questions about my 


sexuality if they had been asked, 

but it took so much effort just to 

present ourselves as good players 

and a good band. There was never a 

night when we couldn’t be great.” 
One highlight of the film is hearing 


‘Millennium Special’ in December 
1999, he chose to shine a light on 
“one of the finest fucking rock 
bands of their time... buried without 
trace. They're as important as 
anybody else who’s ever been, 
ever.” That band was Fanny, one of 
rock’s first all-female outfits, who 
are subjects of anew documentary, 
The Right To Rock. “David was a 
loyal friend and loyal fan,” says 
Fanny’s lead guitarist, June 
Millington. “He understood the 
gravity of our situation, the 
preciousness and fragility of Fanny 
and our status in rock." 

Fanny were formed in California 
in 1969, signing to Reprise and 
releasing five hard-rocking albums. 
1972's Fanny Hill - named after 
their communal house in LA - was 
recorded at Apple Studios with Geoff 
Emerick, while Todd Rundgren 
produced the follow-up, 
Mothers Pride. But despite 
wide acclaim, frequent 
tours and great songs – 
“Blind Alley”, “Butter 
Boy”, “Charity Ball” - the 
band could never scorea 
hit, something June puts 
down to the “sociology of 
the times... the invisible 
wall”. For director Bobbi 
Jo Hart, Fanny: The Right 
To Rock offered a chance 
to putthat right: "They 
were groundbreaking, but 
alot of people still don't 
know about them.” 

As wellas being all 
women, Fanny crossed 
racial and sexual divides. 
Two members of the band 
were lesbians, while three 
— including June and her 
bass-playing, Bowie- 
dating sister Jean — were 
Filipino-American. 
However, these aspects 


JUNE MILLINGTON 


about the shared house they dubbed 
Fanny Hill, an old Spanish-style 
mansion previously owned by 
another Hollywood pioneer, Hedy 
Lamarr. It hosted numerous parties 
and visitors included Mick Jagger 
and Bonnie Raitt. “We had these 
beautiful chicks there, who 


were completely 

overshadowed by gender. 

“We didn’t talk about it (Jean —. 
Millington, Brie 

then because nobody Darlingand 


cared,” says June. “But I 


June Millington 
/ 
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wouldn't want to 
come?” says June. “A 
lot of people have said 
they were there. The 
house is part of the 
Fanny fable and it’s 
all true.” 

Fanny: The Right To 
Rock divides its time 
almost evenly between 
past and present. In 
2017, June and Jean reunited with 
original drummer Brie Darling to 
record a comeback album Fanny 
Walked The Earth, which featured 
contributions from former band 
members Alice de Buhr and Patti 
Quatro (sister of Suzie) – all 
captured on film. The band continue 
to perform and Hart hopes to bring 
them to London next spring to 
support the documentary. “I’m 
committed to as many in-person 
screenings as we can to put Fanny 
in front of an audience," she says. 
“That was my dream and they are all 
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getting involved.” 

“We had no idea 
what would happen 
when we first 
| picked up electric 
instruments and we 
still don't know what 
will happen," adds 
| June, whoalsoruns 

^ the Institute For 

The Musical Arts 

in Massachusetts. “We knew we 
wanted to be the first all-girl band to 
record an album - that was our big 
goal. It was all very positive in the 
long run but it didn't always feel 
that way at the time. The depth of 
the work we did as a band cannot be 
underestimated. We did so much in 
a short space of time." (DPETERWATTS 


The UK premiere of Fanny: The 
Right To Rockis at London's 
Curzon Soho on November 14, 
featuring a Q&A with director 
Bobbi Jo Hart 











CARGO COLLECTIVE 












ре Мы чин, GROUNDHOGS 
(fu fMancha 
THE JAZZ BUTCHER THE GROUNDHOGS FU MANCHU BERNIE MARSDEN 
DR CHOLMONDLEY REPENTS: ROADHOGS: A LOOK BACK:DOGTOWN & Z BOYS CHESS 
A-SIDES, B-SIDES AND SEASIDES LIVE FROM RICHMOND TO POCONO AT THE DOJO 21Р / CD CONQUEST CD 

FIRE RECORDS 4CD BOOK FIRE RECORDS ЗІР / 2CD 2LP (3 Sided 1 Side Etched). Short documentary by CHESS, the superb follow up to Bernie Marsden's UK 

A new four CD box set gathering A-sides, the would-be An essential rock artefact tracing The Groundhogs from legendary Glen E. Friedman. The film looks back on top 20 selling album, KINGS. “The electric guitar was 
hits along with B-sides, tangential 12” tracks (the their pre - Thank Christ For The Bomb’ blues roots to an essential period in the history of skateboarding, Fu made for this”. 

C-sides), and an excellent session for Los Angeles radio the final live show for the classic line up. Manchu provided the entire soundtrack for the film with 























station KCRW from 1989. the songs personally curated by Glen E. Friedman. 
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и-710 & MRS JYNX BEACH FOSSILS 


SECRET GARDEN DREAMHOUSE THE OTHER SIDE OF LIFE: FORTITUDE VALLEY 
PLANET MU LP / CD TRAPPED ANIMAL LP / CD PIANO BALLADS FIKA RECORDINGS LP / CD 
In Spring 2021, Mike Paradinas (a.ka p-Ziq ) spoke to Avant-Garde, art-pop from a visionary new artist based BAYONET RECORDS LP / CD FV are Durham based Brisbanite Laura Kovic (Tigercats) 
long time friend and past label signing Hannah Davidson in Iceland. Hallucinogenic, delicate and spellbinding. Dustin Payseur reimagines Beach Fossils’ greatest hits with members of Martha & Night Flowers. It's packed 
(Mrs Jynx) about the therapeutic power of writing music Dreamhouse is a startling debut. alongside a group of formally trained jazz musicians. with pathos, humour, & hope, combining power-pop, pop 
when times are tough. A mellow mix of piano, sax, and upright bass elevate punk & indie rock, for fans of Weezer, Belle & Sebastian 


Payseur's familiar melancholic vocal harmonies. & The Beths. 


| 








JESSICA’S BROTHER MAYBESHEWILL MICHAEL HURLEY | SWANSEA SOUND 


JUST RAIN NO FEELING IS FINAL THE TIME OF THE FOXGLOVES LIVE AT THE RUM PUNCHEON 
FIKA RECORDINGS LP / CD THE ROBOT NEEDS HOME COLLECTIVE LTD NO QUARTER LP / CD SKEP WAX RECORDS LP / CD 
Stitching together a variety of influences, from crunching LP/CD First studio record in 12 years. Recorded in Astoria, Twelve fizzing, infectious poppunk tunes, re-animating 
indie-rock to contemplative psych-folk through a folkloric Maybeshewill return with their first new music since Oregon during the brief time of year when the foxgloves the indie corpse with a fresh supply of anti-corporate 
narrative, Just Rain is both poetic and playful, with a 2014's Fair Youth. Towering, cinematic instrumental bloom. As comforting and wonderful as any Hurley lifeblood. Hue and Amelia, once notorious as The Pooh 
darkness throughout. ЕРО: Sparklehorse, Silver Jews, The music to soundtrack the crushing anxieties of modern record that has come before it. Sticks, are on top form. 


Wave Pictures. human existence and desperate hope for better futures. 





HISS GOLDEN MESSENGER SHE & HIM JESSICA MOSS TASHA 


0 COME ALL YE FAITHFUL A VERY SHE & HIM CHRISTMAS PHOSPHENES TELL ME WHAT YOU MISS THE MOST 
MERGE RECORDS LP / CD (10TH ANNIVERSARY DELUXE EDITION) CONSTELLATION LP / CD FATHER/DAUGHTER LP / CD 
A seasonal record with vibe featuring originals, covers, MERGE RECORDS LP / CD The acclaimed electroacoustic composer-violinist returns The sophomore album from Chicago singer/songwriter 
and standards. 12 Holiday Classics from Zooey Deschanel and M. Ward. with her most resolute and heart-rending album, including the Tasha, Tell Me What You Miss The Most mingles pockets 
10th Anniversary Deluxe Edition includes Holiday b/w Last “Contemplation” requiem on Side One. Sublime post-classical of introspection with wide, expansive, marvelling at 
Christmas 7”. isolation music. RIYL: Stars Of The Lid, Sarah Davachi CHINE TEU MONE 


CARGO COLLECTIVE: AN AMALGAMATION OF RECORD SHOPS AND LABELS DEDICATED TO BRINGING YOU NEW MUSIC 


IRELAND: DUBLIN - SPINDIZZY / KILKENNY - ROLLER COASTER RECORDS NORTHERN IRELAND: SABLE STARR RECORDS SCOTLAND: DUNDEE - ASSAI / EDINBURGH - ASSAI / GLASGOW - LOVE MUSIC / GLASGOW - MONORAIL / WALES: ABERYSTWYTH - ANDY'S RECORDS / BANGOR - BENDING SOUND / CAMA- 
RTHENSHIRE - TANGLED PARROT / CARDIFF - SPILLERS / NEWPORT - DIVERSE / SWANSEA - DERRICKS / SWANSEA - TANGLED PARROT NORTH- WEST: BARROW-IN-FURNESS - TNT RECORDS / LIVERPOOL - 81 RENSHAW LTD / LIVERPOOL - PROBE / MANCHESTER - PICCADILLY RECORDS / PRESTON - ACTION 
RECORDS NORTH-EAST: BINGLEY - FIVE RISE RECORDS / HARROGATE - P & C MUSIC / HEADINGLEY - VINYL WHISTLE / HUDDERSFIELD - VINYL TAP / LEEDS - CRASH / LEEDS - JUMBO RECORDS / NEWCASTLE - J G WINDOWS / NEWCASTLE - BEATDOWN / NEWCASTLE - BEYOND VINYL / NEWCASTLE - REFLEX 
/ SCARBOROUGH - RECORD REVIVALS / SHEFFIELD - BEAR TREE / SHEFFIELD - RECORD COLLECTOR / SHEFFIELD - SPINNING DISCS / STOCKTON ON TEES - SOUND IT OUT MIDLANDS: BEDFORD - SLIDE RECORDS / CAMBRIDGE - LOST IN VINYL / CAMBRIDGE - RELEVANT / COVENTRY - JUST DROPPED IN / 
DERBY - REVEAL RECORDS / LEAMINGTON SPA - HEAD / LEAMINGTON SPA - SEISMIC RECORDS / LEIGHTON BUZZARD - BLACK CIRCLE RECORDS / - DAVID'S MUSIC / LOUTH - OFF THE BEATEN TRACK / NOTTINGHAM - ROUGH TRADE / OXFORD - TRUCK STORE / STOKE ON TRENT - MUSIC MANIA / STOKE ON 
TRENT - STRAND RECORDS / WITNEY - RAPTURE SOUTH: BEXHILL ON SEA - MUSIC'S NOT DEAD / BLANDFORD FORUM - REVOLUTION ROCKS / BOURNEMOUTH - VINILO / BRIGHTON - RESIDENT / BURY ST.EDMUNDS - VINYL HUNTER / GODALMING - RECORD CORNER/ HASTINGS - CLOTH AND WAX / LEIGH-ON- 
SEA - FIVES / LONDON - BANQUET GRAVITY / LONDON - CASBAH / LONDON - FLASHBACK / LONDON - ROUGH TRADE EAST / LONDON - ROUGH TRADE TALBOT RD / LONDON - SISTER RAY / LUTON - VINYL REVELATIONS / NORWICH - VENUS VINYL / ROMSEY - HUNDRED / SOUTHSEA - PIE & VINYL / SOUTHEND ON 
SEA - SOUTH RECORDS / ST ALBANS - EMPIRE RECORDS / WATFORD - LP CAFE / WIMBORNE - SQUARE RECORDS / WHITSTABLE - GATEFIELD SOUNDS / WINCHESTER - ELEPHANT RECORDS SOUTH WEST: BRISTOL - RADIO ON / BRISTOL - ROUGH TRADE / CHELTENHAM - BADLANDS / FALMOUTH - JAM / FROME 
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Ibe your mirror! As 
their definitive career 
documentary airs, we 
present 
to 
. Covering 
everything fromthe 
legendary albums to 
thereunionandtheir 
enduring legacy. Plus 
in-depth coverage 
of important work by 
and ,and 
writing by 
!It'sinshops 
fromNovember 18... 


Ourlatestonline 
exclusive isavery 
special edition: 


and select 
choiceitems from our 
archives, reveal their 
influences and give us 
the fullest account yet 
of their story so far. Get 
yours direct from Uncut. 
co.uk/single with free 
UK p&p... 


Missed 52018 
worldtour wherehe 
covered thelikes of Tom 
Waits and Van Morrison 
withcellist Jan Vogler? 
Never fear, because 
,afilm of his 
show atthe the Odeon 
OfHerodes Atticusin 
Athens,is dueincinemas 
onFebruary 2 - which 
every Murray fanknows 
is also Groundhog Day... 
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Southernman: Alan 
Walden(seated 


~ M front, inlight T-shirt) 


withLynyrdSkynyrd 
and friends 


Southernrock 
kingpin 
recalls shotgun 
scrapes with 

and 


ID I tell you the one about 

the bail bondsman who 

tried to hire someone to 
kill Ronnie Van Zant?” begins Alan 
Walden, witha mischievous glintin 
his eye. The 78-year-old was Lynyrd 
Skynyrd’s tour manager in the 1970s, 
which means he had his 
hands full. “Ronnie had 
beat this guy up, stole his 
girl, so he put some money 
down witha hitman. Well, 
it turned out that the guy 
he hired was a better 
friend to Ronnie, so he told 
the band to get the hell out 
of town for a while." 

Walden had them drive 

up from Jacksonville to Macon, 
Georgia, where heran a management 
and publishing company. “I spent 
the afternoon making dum dums — 
taking a bullet and shaving it so thin 
ІП almost explode in your hare. It 
probably wouldn'tkill you, but д 
buddy, when it hits you, it’s 
worse than the hardest fist.” 
With a dozen dum dums in 
his pocket, Walden took Van 
Zant looking for that bail 
bondsman, wha never 
did show his face. 


Last they heard, | 
he'd fled with his E 
tailbetweenhis | ef peat 


legs. So those 














dum dums never 
got fired. 

A true Southern 
storyteller witha 
sharp memory and 
an even sharper wit, 
Walden recounts that 
manhunt and many 
other stories in 
Southern Man: Music 
& Mayhem In The 
American South. The 
book chronicles his 
work with some of 
the biggest Southern acts of the 605 
and ’7os - not just Skynyrd, but The 
Allman Brothers, Boz Scaggs, Sam & 
Dave and Otis Redding. 
Along with his brother 
Phil, he helped define 
Macon as a hub for R&B, 
soul and Southern rock. 

Of his many clients, 
however, the one dearest 
to him was Otis Redding. 
They started working 
together back when 
Redding was playing 
with the Macon R&B act Johnny 
Jenkins & The Pinetoppers, and 
Walden watched as he went solo and 
became one ofthe most successful 
soulsingers of the decade. The two 


were neighbours - their farms were 


connected, although their 
| houses were miles apart — 
and they became close 
8 friends. “Otis was the ‘Gotta! 
б Gotta! Gotta!’ man,” says 
Г Walden, perfectly mimicking 
Redding’s signature 
” vwocalisatlons. “We used to go 
squirre] hunting together. Otis 
and I talked alot, sometimes just to 
keep each other awake. We talked 
about God, we talked about our 
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wives, our families. 
Walden was the 
sole audience for an 
impromptu concert 
that’s among his 
fondest memories. 
“We were in his front 
yard in the middle of 
a full-moon night, 
and he played me 
‘Respect’ as a ballad. 
Then he turned 
around and played 
Tve Been Loving You 
Too Long’ as an uptempo song. What 
he’d done was take all his fast songs 
and made them ballads and take all 
his ballads and made them fast. It was 
a stroke of genius.” Walden suggests 
Redding might have even planned 
to record some of these dramatic 
rearrangements. “It would have 
worked for him! It would have shown 
how talented he was. He was one of 
the best horn arrangers in the world, 
and he was the best and most prolific 
songwriter I ever worked with. I could 
spit a lick at him, and he could turn it 
into asong in 20 minutes flat.” 

When Redding died in a plane crash 
in December 1967, Walden was so 
despondent that he contemplated 
suicide. “I had it all planned out so 
my wife would get a double payout. 
Iwas going to crawl through a 
barbed-wire fence with a shotgun, 
andIwas going to have an accident." 
Thankfully, Walden decided to stick 
around to accumulate a lifetime of 
other great stories. “Time heals 
things," he concludes, “but I still 
hurt over him." © STEPHENDEUSNER 


Southern Man: Music & Mayhem In 
The American South is published 
on November 17 by Jawbone Press 
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Gat Stevens / Teaser and the Firecat 
50th Anniversary Super Deluxe Box Set 





Celebrating the legendary 1971 album with this comprehensive 4CD, Blu-Ray, 
2LP and 7" single set, Features include: new 50th Anniversary Remaster by Paul 
samwell-5mith оп CD and HD audio; 41 unreleased demos, sessions and live 
tracks; 21 ТУ performances; 7” single of ‘Moonshadow’ with Spike Milligan 
narration; 44-page replica of the “Teaser and the Firecat' book, written and 
illustrated by Yusuf / Gat Stevens: extensive 108- -рарс hard-cover essi ау book. 
Also available: +CD, Blu-Ray Deluxe; 2CD; CD: 180G LP 


www.catstevens.com 
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INSTANT KARMA 


Dry Cleaning: 
"Itshard work 
onallfronts” 


Riveting post-punk pop, 
fuelled by art, anxiety and 
“cheap chocolate mousse” 


OW that we have records out and 

are signed toa label, it’s hard to 

communicate just how casual the 
whole thing was,” says Florence Shaw, still witha 
faint note of wonder in her voice, four years on. 
The singer is considering the early days of London 
four-piece Dry Cleaning, whose deadpan name 
belies the driving post-punk tension in their 
music and the intimate nature of Shaw’s lyrics, as 
exemplified by their 2021 debut, New Long Leg. 

Shaw was – and still is — a visual artist with no 
prior band experience when she was invited by 
friend Tom Dowse (guitar) to join the kickabout 
weekend project he had with Lewis Maynard (bass) 
and Nick Buxton (drums). Buxton texted her links 
to tracks - including Grace Jones’ “Private Life" and 
“Guys Are Not Proud” by Alaskan punks The 
Anemic Boyfriends — which were “more an 
invitation to be creative in my approach to being a 
frontperson than references as to what I should do 
in the band, reminding me that I didn't 
necessarily have to belt it out”. Their 
first group rehearsal in October of 2017 
was “ап instantaneous thing where we 
were excited by the sound all four of us 
made together”. 

The 2019 EPs “Sweet Princess” and 
“Boundary Road Snacks And Drinks” 
found them exploring a range of moody 
sounds — Joy Division, Sonic Youth, 
MBV - with Shaw’s disaffected vocals a 
defining feature, along with a lyrical 
obsession with food. New Long Leg's 
smorgasbord includes an old sandwich, 
a Twix and oven chips (in “Scratchcard 
Lanyard”), sausages, “cheap chocolate 
mousse" and “crappy, crazy pizzas”. 


12- UNCUT ° JANUARY 2022 


I'M YOUR FAN 








“A lot of my writing comes from daydreaming,” 
Shaw admits, “just letting my mind wander. 

Or it can be much more direct, whereby I just 
transcribe thoughts and feelings as they come 
and then edit. That's a huge part of what I do — 
it’s mainly editing, actually. My writing is 
supposed to be accessible; I don’t want it to be 
mysterious, so it’s possible the food is there to 
say something direct.” 

As she has it, the name Dry Cleaning speaks to 
"the general theme within the band of something 
extraordinary and ordinary at the same time". AII 
admit to a certain level of peculiarly understated 
theatricality, too: “Lewis in particular often talks 
aboutthe band not just being something where 
you have your own little moment of self- 
expression but where you communicate with 
people, as an outward-facing thing. That's an 
important thing we talk about a lot." 

Their second album, again with John Parish in 
the producer's chair, is already well underway. 
Shaw reveals that “the sound has certainly 
evolved, so there are more shorter and perhaps 
more joyful songs. We've had quite a difficult year 
in terms of our personal lives — we've suffered a 
few losses - and I thinkin a strange 
way it’s galvanised us. We learned a 
lot about the things we hold close, I 
guess." Of Dry Cleaning's studio 
process, Shaw cheerfully admits that 
“it’s hard work on all fronts. We're all 
individuals and we try to act as a 
democracy, generally speaking, so 
that means there's a hell of a lot of 
discussion and a hell of alot of push 
and pull. It's not a beautiful, symbiotic 
process all ofthe time butIthink we 
allthriveon that. It's where the 
enjoyment is, as well." © 
SHARON O'CONNELL 


New Long Legis out now on 4AD 





== Afterlosing their way 
d post-Merriweather..., one 
A 1 of America'smostoriginal 
м; MES - ү bands areback ontrack, their 
feral yelpsmaturinginto golden Beach 
Boysharmonies. 


Pom рей MEXICANSUMMER 

"Таке your gloves off/l mnot scared 
anymore’- Welsh wonder delivers her 
boldestset of oddball pop to date. 


Aboogi CITY SLANG 

Tuareg band celebrate their new studio 
intheSaharancity of Tamanrasset with 
a particularly soulful take on desertrock, 
plus aguest vocalfrom Welsh nomad 
Gruff Rhys. 


Good And Green Again 


yes x. WG PARADISEOFBACHELORS 

46, e © Arichandspaciousexpansion 

КО С —- ofhistrad-arr MO, featuring 

КЕ ЖЕШ JamesElkington andBonnie 
Prince' Billy -plusaclutchofserene, 


self-pennedinstrumentals. 





“Chaos Space Marine" 

NINJA TUNE 

They don'tmuck around, these kids. 
Imminentsecondalbum Ants From Up 
Thereisstuffed with ‘sadepics’ - butfirst, 
this rum Rufus Wainwright-style canter. 


Metal Bird sasinrock 
Oklahomansinger mines the fertile 
ground where Hollywoodnoir meets 
Mazzy Star; think Lana Del Rey minus 
the Gucci deal. 


"Grainscan' kompakt 

Heart-tugging highlight of Kompakt's 
latest annualPop Ambient survey, 
proving that there's nothing so forlorn 
as alone flugelhorn. 


"Yagana EP sounpway 

Guinean vocalist Falle Nioke unites with 
members of Michael Kiwanuka'sband for 
invigorating Afro-funk adorned with wild 
synth wig-outs. 


Бен” 






4 SEES Althea’ EP soniccatHeprat 

(Sr Erstwhile Dean Wareham 

— collaborator tackles slick soft- 

798 44 rockers from Grateful Dead and 
: s Dire Straits, locating the sense 


of earnestlongingineach. 


Minarets 

KHALEEJI JAZZ 

Inspired fusion of Kuwaitipearl-diving 
music and South African spiritualjazz that 
ends upsoundingnotunlike Popul Vuh's 
more bucolic moments. 





RICHARD DAWSON & CIRCLE 


OUT 26TH NOVEMBER 
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DAVIDMCCLISTER 


‘If lget killed, please don'tbury my soul" 
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1 SPRINGTIME (P18) 
2 NEIL YOUNG & CRAZY HORSE (P20) 
3 PYECORNER AUDIO (P26) 
4 HOUEIDA HEDFI (P30) 





ROBERT PLANT & 





ALISONKRAUSS 





Raise The Roof 


ROUNDER 
LL too often a star- Each song seems subtle, even sparse, 
crossed collaboration ALBUM but with repeated listens the complexity 
can end up diminishing OF THE ofthe arrangements starts to astound. 
both parties, but when MONTH Raise The Roof can sometimes feel like an 
Robert Plant and Alison 9/10 impeccable and impossible feat of elaborate 


Krauss came together for 

2007's multi-award-winning 
Raising Sand, it had the opposite effect. The record's 
rich and subtle readings of deep blues and country 
cuts allowed Plant to finally slip the rock god shackles, 
paving the way to Band Of Joy and Sensational Space 
Shifters, while Krauss was exposed to an audience 
outside her bluegrass fanbase. Now, 14 years later, the 
pair have reunited with producer T-Bone Burnett for 
belated follow-up Raise The Roof, which burnishes the 
diamond, confirming that even if Raising Sand was 
serendipitous it was certainly no fluke. 

As with its predecessor, the magic of Raise The Roof 
comes with the interaction of three elements: the voices 
of the two principles and the way 
they subtly enhance and embellish 
each other’s performances; the pfs te ш 
songs, drawn from a deep well of 
Americana that takes in blues, soul 
and country but sprinkled with 
gothic British folk courtesy of Plant; 
and the intricate but unobtrusive 
arrangements that Burnett ekes 
froma gifted band supplemented 
by unshowy turns from the likes of 
Buddy Miller, Bill Frisell, Emmylou 
Harris and David Hidalgo. 
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construction, an Escher illustration or Jenga 
tower of overlapping interests that would collapse 
ina heap ifasingle element were removed. Take The 
Everly Brothers’ “The Price Of Love”, one of the more 
familiar tunes on the album. Don and Phil placed the 
harmonies front and centre, backed by paint-stripper 
harmonica and a rumbling rockabilly rhythm. This 
band came atit askance, slowed down and spread out, 
with the melody crawling into view like Lawrence Of 
Arabia trudging through the desert. When the guitar 
solo arrivesit sounds like an elephant ice-skating. The 
vocals are just as fascinating: Krauss on lead seems to 
be taking the tune in one direction, until Plant joins 
the chorus like a ghostly echo, pushing the song into 
adifferent dimension. 

As you might expect, the vocals 
offer constant delight throughout. 
It’s rare for Plant and Krauss to 
tackle any song as astraight duet 
— opener “Quattro (World Drifts 
In)” by Calexico is one notable 
exception, introducing both 
singers as well as the album's 
desert-stripped mescaline-trip 
ethereal vibe. More usually, one 
of the singers will take lead - but 
notalwaystheoneyoumight > 








Plantand 
Krauss: their 
combined 
уосаіѕ оЁѓег 
constant 
delight 
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expect. Plantis a folk freak, so perhaps you 
might expect him to tackle Anne Briggs’s 
“Go Your Way”, but it’s still strange to 

hear Robert Plant of all people singing 
from the perspective of a woman left at 
home, mending clothes, cooking food and 
pondering if her man has gone to war. The 
austerity of Briggs’ original is transformed 
into something with more jangle, and 
Plant's delivery is from the heart; he might 
be the most unlikely homemaker in the 
history of rock, but when he creaks “I want 
to die" you can well believe it. It's Plant's 
bestsingle moment on the record. 

Then shortly after comes Bert Jansch's “It 
Don't Bother Me", another Plant favourite 
but this time with Krauss on lead, her clear 
and mesmeric vocals rubbing against Marc 
Ribot's spidery lead and the song's metallic 
drone but ironing out some of Jansch’s 
wrinkles without weakening the meaning. 
Plant’s harmonies add definition, but itis 
Jay Bellerose’s fine drumming that brings 
this one home. Bellerose plays on every 
track and Ribot all but one; the core band 
is rounded out by either Viktor Krauss 
(Alison’s brother) or Dennis Crouch on 
bass and multi-instrumentalists Russell 
Pahl and Jeff Taylor, with additional 
contributions from Burnett himself. 

The band’s ability to weave between 
genres without sounding like anything 
other than themselves is impressive. 
When Krauss takes sensual lead on a lush 
version of Merle Haggard's understated 
gem *Going Where The Lonely Go", the 
band's relaxed Nashville mode is one of 
thefew times they seem to be anywhere 
near a comfort zone. Lucinda Williams' 
"Can't Let Go” (written by Randy Weekes) 


UP ON THE ROOF 


íf 





Lal 


-with Plant on lead - has the band 
imitating The Shadows or Link Wray; it 
follows immediately from Plant's reading 
of “Searchin’ For My Baby”, originally a 
million-seller on Chess by Bobbie Moore 
and here delivered as a straight soul ballad 
but with no sense of jarring dislocation 
asthe band effortlessly switch between 
styles. Allen Toussaint's “Trouble With My 
Lover” was originally a classic northern 
soultrack sung by Betty Harris; the Raise 
The Roof version has more of a desert 
strut, with Bellerose's percussion running 
through it like a heartbeat. The vocalis 
also markedly different. Where Harris was 
sharing her pain with the word in a belting 
soulstyle, Krauss seems to be talking to 
herself, internalising the emotion until she 
gets to the sultry refrain “when he puts his 
arms around me..." when the suppressed 
passion explodes into outright lust, 
supplemented by Plant's seductive echo. 

Krauss's other stand-out performance 
ison *Last Kind Words Blues", a stunning 
country blues written by the mysterious 
Geeshie Wiley, a blueswoman who cut 
six sides in 1930 but about whom little is 
known. Krauss comes at it like bluegrass, 
bold and true and pure, highlighting 
the spiritual side of secular blues and 
emphasising the stark poetry ofthe lyrics: 
“If get killed, if Iget killed, please don't 
bury my soul/I prefer just leave me out, let 
the buzzards eat me whole". 011 send a 
shiver down the spine. 

Plant's chanceto channel the blues 
comes on *You Led Me To The Wrong", 
originally a white country blues by Ola 
Belle Reed. Plant's pent-up desire to 
unleash theinner rock god contrasts 


neatly with Burnett's mysterious 
arrangement, where the only man allowed 
toletripisStuart Duncan on fiddle. That 
restraintis what makes it work, allowing 
thesong to escape blues rock clichés and 
focus on the ambiguous lyrics, which 

— like almost every song on the record 

—is about love gone bad. The narrator is 
awaiting execution after shooting his best 
friend over a love affair – “а man has to 
fight, for what he thinks is right, even if it 
puts him in the ground". One of the small 
pleasures on Raise The Roof is the way 
Plant and Krauss frequently swap gender 
roles; this one is slightly more complicated 
as Reed was a woman singing from the 
perspective ofaman, and Plant now 
restores the male gaze. 

The album’s one non-cover is another 
blues piece, “High And Lonesome”, one 
of the album’s rockier moments. Plant 
shares a writing credit with T-Bone Burnett 
having contributed lyrics for a song that 
developed from Burnett's improvised riff. 
It’s the most Zep-worthy moment on the 
record but still slots neatly among the other 
songs іп terms of sensibility and sound, 
partly thanks to the way Krauss’s wily 
harmony undercuts the main vocal. 

Raise The Roof closes with another 
heavier track, “Somebody Was Watching 
Over Me”, which has Emmylou Harris 
on backing vocals and was written by 
singer-songwriter Brenda Burns. The track 
was recorded as wizened blues by Pop 
Staples on his 2015 posthumous record 
produced with Jeff Tweedy. The original 
—very different — version was recorded 
by Maria Muldaur as a gospel number 
with Bonnie Raitt and Mavis Staples 
on backing vocals. There’s something 
significant in the way a single song and 
songwriter can touch on so many genres 
of American roots music, and the version 
on Raise The Roof sits somewhere between 
thetwo previous recordings, with Plant 
and Krauss delivering it almost as a duet, 
their first since the album's scene-setting 
opener. Between those two tracks, much 
emotional and musical territory has been 
covered. Let's hope it isn’t another 14 years 
until the next one. 





U Three fine albums released by the crew between Raising Sand and now 


ПЕ ROBERT PLANT 
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BandOf Joy 
TE). ROUNDER, 2010 
| Plant bounced from the 

ME | *— Krauss collaboration 
P — straightinto the Band Of 
Joy, the group he formed with Buddy 
Miller, Darrell Scott and Patty Griffin. 
Again, he duginto a deep vein of 
Americana andtraditional English folk, 
recording a couple of tracks by Low as 
wellas songs by Richard Thompson and 
Townes Van Zandt. 8/10 
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EXE ALISONKRAUSS 
^ * Paper Airplane 
| ROUNDER, 2011 
| Krauss's first post-Plant 
! album was with Union 
Шы Station, her bluegrass 
ensemble. Paper Airplane saw her 
follow a through-line from Raising Sand 
by tackling less-traditional material 
such as Jackson Browne's "Му Opening 
Farewell" and Richard Thompson's 
“Dimming Of The Day” alongside old 
and new bluegrass tunes. She followed 
that with 2017's Windy City, amore 
traditional country diva recording. 8/10 


VARIOUS ARTISTS 
Crazy Heart 
NEW WEST, 2010 
T-Bone Burnett's big 
successes pre-and- 
post Raising Sandcame 
through his soundtrack work, most 
notably with O Brother Where Art Thou? 
in 2000 and Cold Mountain in 2003, both 
of which ploughed asimilar furrow to 
Raising Sand. In 2010, he scored another 
hit with the Grammy-winning OST to 
Crazy Heart, featuring Jeff Bridges and 
ColinFarrell performing classic country 
material alongside а few originals. 7/10 








SLEEVE NOTES 


1 Quattro (World 
Drifts In) 

2 ThePrice Of Love 
3Go Your Way 

4 Trouble WithMy 
Lover 

5 Searching For 
My Love 
6Can'tLet Go 
7ItDon'tBother 
Me 

8 YouLedMe To 
The Wrong 

9 Last Kind Words 
Blues 

10 High And 
Lonesome 

11 Going Where 
TheLonely Go 

12 Somebody 
Was Watching 
Over Me 
[runi 
Producedby: 
T-Bone Burnett 
Recordedat: 
Sound Emporium 
Studios, Nashville. 
Additional 
recordingat 
Blackbird Studios, 
Nashville; Top Cat 
Studios, Wiltshire 
Personnel: Alison 
Krauss (vocals, 
strings), Robert 
Plant (vocals), 
Emmylou Harris 
(bk vocals), Buddy 
Miller (electric 
mandolin, guitar), 
Bill Frisell (guitar), 
David Hidalgo 
(jarana, guitar), 
Marc Ribot 
(guitar, baritone 
guitar, requinto, 
banjo, bass), 
T-Bone Burnett 
(guitar, mellotron, 
six-string bass, 
bkvocals), Jeff 
Taylor (dolceola, 
celeste, piano, 
marxophone, 
bass accordion), 
RusselPahl (pedal 
steel, six-string 
bass, bass, guitar), 
Viktor Krauss 
(bass, upright 
bass, mellotron), 
Dennis Crouch 
(bass), Colin 
Linden(resonator), 
Stuart Duncan 
(banjo, fiddle, 
mandolin, cello), 
Jay Bellerose 
(drums) 
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Alison Krauss and 


"Suchaninteresting 
раігіпо": Кгаиѕѕ апа 


Robert Plant on their Planton American 
process: It's whatfits, | CELIT 
what's natural..." 

Why hasittaken solong to 


follow Raising Sand? 
RP:It was sucharandom idea in 2007. 
VH1 had this programme, Crossroads, 
which brought together two totally 
different style of entertainer. They did 
one, Kid Rock teaming up with Stevie 
Nicks, which one can only imagine. 

We did three or four songs and then 

left it a few days before going back and 
absorbing it, to see if it was going to 
work. And it did, instantly. We took 

that to the ultimate conclusion, then 
had an immediate shot on the rebound 
to see if there was something else 

there, but it was definitely time to take 

a break. The trouble with taking a break 
is itis 14 years. 

AK: We both had other musical things 
we do. But we always planned to do 
another one, and when something is the 
right time it's never too soon and never 
too late. We'd been exchanging 
ideas throughout. I sent Robert 
"Can't Let Go" in around 2009 or 
2010. Then Robert and I played 
on the same bill with Willie 
Nelson in September 2019 and 
after that he sent me a number 
of songs опа CD. One of them 
was the Calexico song and it 
seemed so magical, I thought 

it sounded like the first song 

on the next record — and that’s 
what it became. 


How do youdecide the 
songs - do you analyse or is If 
instinct? 

RP: It’s not even whether it will work, 
because you don't know if there's a 
weave between songs until you have 
done four or five ofthem and then that 
predicts which songs are going to be 
appropriate to do next. 

AK: Analysing might be too much, it's 











afeeling and judging that feeling. It's 
what fits, what is natural. It's one of my 
favourite parts of the process. We send 
links to songs back and forth and then 
when we get in the room it's very black 
and white: it either works or it doesn’t 
work. Any doubt is complete doubt. 


Tellme about the two British folk 
songs on the record... 
RP: Гуе been singing “Go Your Way” 
for years, it’s such a poignant piece. I 
knew Bert [Jansch] to some degree and 
after he passed we played a memorial 
in Scotland and I met Anne Briggs and 
afew people from that scene, and it’s 
a lovely place these people - Davey 
Graham, Robin Williamson - came 
from. Soit doesn’t matter whether 
something radically strange has 
happened to me sexually, I’m just going 
tosing the song because itis a beautiful 
song. It's from another time, that 
Scottish subterranean. 
AK: I didn't even know who Bert Jansch 
was. Isn'tthat embarrassing? There 
aretimes in your life when you hear 
somebody for the first time and it gives 
you actual pain that you have lived that 
long without knowing them and 
| knowing that your life would 
have been different if you'd 
known who they were. That's 
what Jansch was like. On the other 
record, it was Gene Clark. I love 
that Jansch song, “Don’t Bother 
Me”. I felt connected to it, it felt a 
natural place to sing. There’s no 
contriving. If we try and it doesn't 
work, we don’t finish. 


“There's no contriving. 
If we try and it doesn't 
work, we don't finish" 
ALISONKRAUSS 





NEW ALBUMS Ө 


What are the band and 
T-Bone like to work with? 
RP:Those guys are virtuosos. 
Bill Frisell, Marc Ribot, David 
Hidalgo - you cannot find more 
interesting players. But the 
days ofthe grand solos - they 
are great and wonderful and 
we all love prog rock - but 
sometimes you have to get into 
the warp and weft ofthe song. 
Soeven when you get to the 
solosection on *Go Your Way" 
there's nothing except this 
beautiful weave. I marvel at it. 
All the detail, the marking the 
chorus section with little bells, 
taking some ofthose Spector/ 
Nitzsche ideas and mixing it 
with this musicthat has no 
idiom. Their ability to discern 
and hear, it’s like a labyrinth when you 
go through to the back of the track. Those 
guys live in the same towns and playin 
other sessions so they have a crosstalk, 
a capacity to know how it will feel. 

AK: They all have such personality 
within their playing, but a discipline. 
There is a humility in their playing. 
T-Bone is very distinctive about who 

he wants to record with us. We play the 
song through a little bit with guitar, 

but most times it’s just waiting for the 
right moment to start recording. Jay the 
drummer will start doing something, 
and it will build from there. T-Bone is 

so intuitive and empathetic, watching 
and listening and waiting for the right 
moment to start recording. 


How do you approach the 
harmonies? 

RP: As an English singer, I usually reach 
for the normal pop/rock stuff that I might 
have done with Zep on “Thank You” or 
“Little Drops Of Rain”. But Alison comes 
from a different world. She is always at 
pains to tell me that while I was flying my 
kite in the back of a van she was seven 
years into fiddle competitions. She never 
went to a prom because she was in the 
corner harmonising when I was already 
becoming a rock'n'roll cliché at a very 
early age. So she coaches me and gives 
me alternatives to bolster her vocal. 

She hears the way you can embellish a 
melody. I was learning all that Chitlin' 
Circuit phrasing in the mid-’60s, sol 
never knew about strict harmonies. I was 
very happy to put myselfinto a position 
of being a student to seeif I could do it. 
AK: What's my role? Iam the other 
personality, the other voice. It's just 
asimportant as whenI sing lead. My 
favourite thing in the world to dois sing 
harmony. Thatis my world. I put my 
personality on those songs. When you 
hear “Trouble With My Lover" or “Price 
Of Love", when Robert's harmony comes 
init's so beautiful. Thatis why thisis 
such an interesting pairing because you 
never would have thought it would work, 
but it really does. INTERVIEW:PETER WATTS 
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Liddiard, Jim White, 
Chris Abrahams 


Springtime oros 


Passion and poignancy on 
first from Aussie “supergroup”. 
By Sharon O’Connell 


HERE’S arisk with any 
collaboration between 
players who each havea 
strong profile that it will 
be nothing more than the 
sum of those parts. Notso 
Springtime, which sees 
guitarist Gareth Liddiard, former helm of 


JAMIEWDZIEKONSKI 
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The Drones, now Tropical Fuck Storm, 


teaming up with pianist Chris Abrahams, 


best known for his work with The Necks 

and The Benders, and drummer Jim 

White, of Dirty Three and Xylouris 

EF - ; White. Cultishly 
acclaimed 
figures all, albeit 
with different 
career histories, 
but mappers 
of broadly 
similar musical 
topographies 
and - crucially 
– а] with 
improvisational 
chops. 
The three 

came together 





more out of curiosity than with any 
fixed purpose, simply “to see what 
happened when you make a Necks, 
Dirty Three, Tropical Fuck Storm/ 
Drones cocktail,” as Liddiard told 
Uncut. He'd known White since the 
gos and was a Dirty Three fan, so 
when the Brooklyn-based drummer 
found himself stranded іп Melbourne 
during the pandemic, they started 
playing live as a duo to earn a crust 
and have some fun, before deciding 
to bring in “someone else who could 
help hold down the bottom line but 
still improvise.” Liddiard described 
Abrahams, who he’d played with years 
before in a Triffids tribute show, asa 
“no-brainer” choice. 

After a week of writing and 
rehearsing, recording took placein 

















May this year, опа bush property 
in Victoria, and was necessarily 
fast, occupying a two-week window 


between lockdowns. It was also mostly 


live, with very few overdubs. The pace 
of the process meant Liddiard was 
short of time to write his usual lengthy 
and considered lyrics, so he drafted 
in his uncle, the acclaimed British 
poet and author Tan Duhig, for two 
songs, “The Viaduct Love Suicide” 
and “Jeanie In A Bottle”. The set also 
includes an interpretation of the Irish 
traditional “She Moved Through The 
Fair” and a cover of Palace Music's 
“West Palm Beach". 

Circumstantial urgency shapes 
these seven tracks, which combine 
improv, art rock, effects and 
electronic noise, with deep space 
and unorthodox mixing a feature (at 
times, it sounds like White’s brush 
work is coming from half a mile away). 
The songs surge and ebb forcefully 
until their drive is naturally spent, 
which in the case of the set closer 
takes nine minutes. Structurally loose 
they may be, but they’re not jams, 
more the result of Liddiard’s guitar 
parts establishing a basic course 
while White’s jazz-attuned finesse 
locates the grooves and Abrahams’ 
intuitive, often delicate explorations 
either urge the currents along or play 
against them. His work does both 
on swarthy opener “Will To Power”, 
where the anxiety level is repeatedly 
cranked then drops away, a rolling 
piano motif providing respite, while 
an exasperated Liddiard wonders 
why humankind is driven to do and 
achieve, rather than simply be. As 
you'd expect, the existential and 
socio-political bent of his lyrics is 
clear across Springtime: “The Island”, 
arevision of The Drones’ song from 
their album Here Come The Lies, is 
a portrait of (quarantine) fear and 
isolation, while “The Killing Of The 
Village Idiot” concerns the shooting 
ofan unarmed Afghan civilian by 
an Australian soldier in 2012, which 


Gareth Liddiard: “I stop short of total 


misanthropy andhopelessness" 


What was the recording process like? 


The weirdest thing was that we have tons 


of equipment but we don't have a piano. We 
were sitting aroundinthe bush thinking, What 
the fuck are we gonna do about this?” Then 


our landlord drops by and says, “our rich 
mate up the roadis moving house” 
andlIrealised he had a Steinway 
grandin his lounge. Like, a $100K 
grand.Soltexthimandsay, "want 
somewhere to store that while you 
move?" A few dayslater Chris has 
a400kg Steinway to tinkle on. 
That's like finding a Lamborghini 

in Timbuktu. We were very 
pleased with ourselves. 





The anger is 
both focused 
and righteous 
rather than 
defeated 


came to light last year. On “The 
Viaduct Love Suicide”, with its echo 
of “Cortez The Killer”, Liddiard’s voice 
is tender as the tragedy demands 
and in the oddly Liars-like “Jeanie 
In A Bottle”, Duhig’s sympathies are 
clearly with the titular drinker, who’s 
“crushed down what she could be/ 
crushed down like a garbage bin". 
Itmay betalky and often eruptive, 
butSpringtime doesn't give free 
rein to what Liddiard describes as 
his *verbal diarrhoea and general 
pandemonium”. Any anger is both 
focused and righteous, rather than 
defeated. At any rate, the trio's makeup 
is not that of Liddiard as leader, with 
White and Abrahams the hired hands 
— the exploratory nature of their music 
bears witness to that. The set bristles 
with in-the-moment energy, a feeling 
that’s slightly upset by the inclusion of 
“West Palm Beach”; as a live recording 
in front ofan audience (at their second 





show), it pricks the singular time-space 


listening bubble. In the light of the 
other covers and reworkings, it also 
raises the question as to whether a 
debut by anew ensemble might have 
been better served by an EP of original 
material. But then, Springtime isn’t 
some hopeful calling card made inside 
the industry machine. More infernal 
than vernal, it’s a document - ofthe 
coming together of three old hands 
and kindred spirits at a time when 
everything around them (and us) was 
coming apart. 
















SLEEVE NOTES 


1 Will To Power 
2 The Viaduct 
Love Suicide 

З Jeanie In 

A Bottle 

4 She Moved 
Through 

The Fair 

5 Thelsland 
6WestPalm 
Beach 

7 The Killing Of 
The Village Idiot 
a 
Recordedby: 
Mike Deslandes 
Recordedat: 
Dodgy Brothers 
Studios, 
Nagambie and 
Melbourne, 
Australia 
Personnel: Chris 
Abrahams 
(piano), Gareth 
Liddiard (vocals, 
guitar, synth), 
Jim White 
(drums), Fiona 
Kitschin (vocals 
on Jeanie In A 
Bottle") 


Are your songs catharsis or rallying calls? 
Idon'treally know. It's all a product of the times, | guess. 
Itrytokeeplyrics straightforward, like Lou Reed did, 
evenif they're obtuse. Andltry to take a step back, 
then asecond step back, like David Attenborough 
would when he's talking about wildlife. You can talk 
about humans and their drives but you have to make 
sure your own human drives aren't what's making 
you write about them. There seems to be as 
much of aglut of deluded thinkingin the 
air as thereis carbon dioxide, andl'm 
trying to avoid both. On the other hand, 
thoughI'm not a big fan of groupthink 
orhubrisl amahomosapien, sol 
stop short of totalmisanthropy and 
hopelessness. | make music for 
homosapiens - atleast, the half that 
aren'tcomplete dumb fucks. 
INTERVIEW: SHARON O'CONNELL 
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P20 NEILYOUNG 

P22 DEERHOOF 

P24 ROBINGUTHRIE 

P26 PYECORNER AUDIO 
P27 MASTODON 

P28 AEONSTATION 

P30 HOUEIDAHEDFI 
P31 RODSTEWART 


LEO ABRAHAMS 
Scene Memory 2 


7/10 


Brian Eno sidekick with apulsating 
album of FX-laden guitar 
instrumentals 


Like its 2006 

| predecessor Scene 

| ) Memory, this is an 

ай album of guitar 

ьша instrumentals, 
although Abrahams 

pushes his instrument through 
so many effects units that it rarely 
soundslike a guitar. Wherethe first 
album consisted of slow, lugubrious, 
arrhythmic, ambient drones, this one 
throbs with energy throughout, with 
digital delay pedals creating a pulse 
which are the bed for simple modal 
improvisations. Abrahams always 
self-deprecatingly describes himself 
asa “non-musician”, but some of the 
playing here is beautifully effective: 
“The Wides” sounds like a blissfully 
blues-free Peter Green, “Supplicant” 
sounds like Pat Metheny playing soft 
suspended chords over juddering 
systems noise. JOHNLEWIS 


ADMIRAL FALLOW 
Theldea Of You 


CHEMIKAL UNDERGROUND 


7/10 


Glasgow folk-rockers breaklong 
silence withfourthalbum 


~~ = Halfa dozen years 
| since their last 

` «album, it comes 
, asa pleasant 

| surprise to learn 
that Louis Abbott's 
Scottish quintet has not been lost 
in action. Abbott has been busy 
writing an opera with composer 
Gareth Williams while singer 
and multi-instrumentalist Sarah 
Hayes returns from the You Tell Me 
side-project with Field Music. Their 
reunion is a felicitous one on nine 
songs of beguiling melodic uplift, 
from the sunshine harmonies of 
“Sleepwalking” to the surging 
jangle-pop of “Dragonfly” via the 
haunting “Night, Shortly”. The air of 
warm, carefree optimism serves as a 
welcome reminder of what pop music 
used to sound like before pandemic 
angst setin. NIGEL WILLIAMSON 
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The Barn- 


| storming 
| Crazy Horse 


NEIL YOUNG & 





жая MORE than 5o years 

| after “After The Gold 

Rush”, Neil Young still 

feels like getting high 
—Rocky Mountain 
high, thatis. Barn, 
li his latest album with 
Crazy Horse, was recorded way up in the 
Telluride, Colorado, area, 2,667 meters 
(8,750 feet) above sea level. Of course, 
the 10-song LP’s sessions took place in a 
restored 19th-century barn, pictured on 
Daryl Hannah’s evocative cover photo. 

The Rockies and the latterday Crazy 
Horse (now consisting of stalwart rhythm 
section Ralph Molina and Billy Talbot, plus 
multi-instrumentalist Nils Lofgren) area 
good fit: craggy, elemental, monolithic; 
imposing from a distance but teeming with 
life the closer you get. And both have been 





providing natural highs for quite some time. 


Barnis Young and Crazy Horse’s follow- 
up to 2019’s Colorado, and it generally 
follows the same template; Neil long ago 
gave up trying to force the Horse out ofits 
comfort zone. There are warm ballads and 
fierce electric workouts, winsome journeys 
through the past and angry visions of the 
future, mostly captured live with minimal 
overdubs. On the whole, however, Barn 
is astronger effort than its predecessor, 
with this particular lineup finding its 
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CRAZY HORSE 


Ba rn REPRISE 
7/10 









footing. Where some of Colorado’s jams 
failed to ignite, the interplay here crackles 
frequently and the energy levels remains 
high, even in the quieter moments. 
Lofgren, at 70, is the young man of the 
band, but this is a band with plenty more 
to give. “Yeah, Pm older now, but I'm still 
dreaming," Young sings at one point. Crazy 
Horse have always been able to bring his 
dreams to vivid life. 

Neil and the Horse welcome us into the 
Barnin laidback fashion with “Song Of 
The Seasons”, a loose acoustic ramble, 
Young’s wheezing harmonica blending 
nicely with Lofgren’s accordion, Talbot 
and Molina treading lightly behind 
them. It feels like (and may well be) a 
first take, as though Neil’s still writing 
the tune in his head, stumbling a bit over 
the phrasing and melody. That’s nota 
complaint; rather, itenhances the touching 
fragility of the performance, with lyrics 
that refer to a lingering past (“Tsee the 
palace where the queen still reigns”) and 
an uncertain present (“Masked people 
walkin’ everywhere”). When the chorus 
rolls around, the softly swelling backing 
harmonies are familial and intimate, 
friends lifting one another up with music, 
one more time. 

Lest you think that Barn is going to be 
allinthis mellow vein, a blast of bracing 






EEVE NOTES 





1SongOfThe 
Seasons 

2 Heading West 
3 Change Ain't 
Never Gonna 
4Canerican 

5 Shape Of You 
6 They Might Be 
Lost 

7 Human Васе 
8 Tumblin’ Thru 
The Years 

9 Welcome Back 
10Don'tForget 
Love 

E 
Producedby: The 
Volume Dealers 
(Neil Young & 
Niko Bolas) 
Recordedat: 
Barn, High Іп 
TheRockies (Le 
Mobile Remote 
Recording 
Studio) 
Personnel: 

Neil Young 
(guitar, piano, 
harmonica, 
vocals), Nils 
Lofgren 
(accordion, 
guitar, piano, 
vocal), Billy 
Talbot (bass, 
vocals), Ralph 
Molina(drums, 
vocals) 





electricity comes next on the standout 
track “Heading West”. It opens with a 
majestically crunchy riff that could have 
been lifted off Zuma, Old Black cranked all 
the way up for aspiritual sequel to “Don’t 
Be Denied”. Like that 1973 cut, Neil’s mind 
wanders back to his youth in Canada, 
recollecting his mother, fishing at the mill, 
his first guitar — “the good old days”, as the 
song’s stirring refrain goes. Most revealing 
ofall is the line about putting his ear down 
on the railroad track to “listen for the train 
to come back”. Here’s aman who has had 
a lifelong love affair with pure sound. His 
restless search goes on. 

As with most of Neil's 21st-century 
output, there are a handful ofthrowaways 
here. Butthey're charming throwaways, 
allthesame. The band leans merrily into 
theJimmy Reed-isms of "Change Ain't 
Never Gonna”, Young's barrelhouse piano 
blending with Lofgren’s sly slide guitar 
work. Meanwhile, *Canerican" is built 
around acringeworthy portmanteau, but it 
gets by on the fumes ofits relentless stomp. 
“Shape Of You” (no, not that “Shape Of 
You”) conjures up the rambunctious 
spirit of the tequila-soaked Tonight’s The 
Night sessions (minus the gloom), with 
Neil slipping into a hilarious falsetto in 
between boisterous harmonica breaks. 
“Human Race” is the lyrical low point; it’s 
essentially the same climate change rant 
Young has been writing for more than a 
decade now. A fine, necessary sentiment, 
but more of an op-ed than a song. Then 
again, the tortured, almost atonal solo Neil 
tears out at the end almost redeems the 
whole enterprise. 

Barn'stwin peaks are two magnificently 
oblique dirges, “They Might Be Lost" and 
"Welcome Back". The former finds the 
Horsein a dusty, minor-key acoustic mode 
as Young broods impatiently, waiting 
for "the boys to come get the goods". It's 
a blurry snapshot - we're never quite 
sure what exactly will happen when they 
arrive — butit's captivating all the same, 
capturing the strange stasis we've all 
been experiencing during recent years. 
“Welcome Back”, the longest track on the 
album at eight-plus minutes, is a feast 
for Crazy Horse aficionados, landing 
somewhere between the impossibly 
bleak mood of “On The Beach” and the 
slow-burn drama of “Danger Bird”. As 
his band hangs steadily back, Young 
whispers gnomic riddles, punctuating 
them with several exquisitely expressive 
solos, some of them spectral and haunting, 
others filled with a barely contained rage. 
A hypnotic, disquieting performance, 
rising ominously like a full moon over 
snowcapped mountains. 

Neil doesn’t leave us in limbo, however. 
The Barn doors close with “Don’t Forget 
Love", a fragile but reassuring pop song, 
its wide-eyed lyrics and melody calling 
to mind the childlike wonder and wisdom 
of Brian Wilson or Daniel Johnston. 

We may be along way away from the 
Horse’s early days, but the ride somehow, 
thankfully, continues. 








ICHIKO AOBA 
Windswept Adan papasine 


8/10 


New adventuresindreamy 
Japanese psych-folk 

' Despite an acclaimed 
canon of releases 
in her native 
Japan, including 
film scores and 
collaborations with 
Ryuichi Sakamoto, composer and 
singer-songwriter Ichiko Aoba has 
only just begun picking up global 
attention with this exquisitely crafted, 
lightly experimental chamber-folk 
album. Cooing ethereal vocals over 
elegant woodwind and strings, 
chiming piano and fingerpicking 
guitar, Aoba couches dreamy retro 
pastiche in contemporary electro- 
ambient production with effortless 
finesse. Not a note is wasted here, 
from breathy, pared-down, late-night 
jazzy chansons like “Red Silence” 
or “Hagupit” to the twinky music- 
box reveries “Pilgrimage” and 
“Luminescent Creatures”, which 
sound like flashbacks to some great 
lost psych-folk cult album from 1970. 
Sublime. STEPHENDALTON 


ARCA 
Kick ll 


XL 


7/10 


More delirious electronics from 
master manipulator 
= Arcaisthe 

ı Venezuelan producer 





 -—— 





| Kanye and Lady Gaga 

DW turn to fora dash 
S of aural madness, 

who shapes songs in a flurry of 
audacious sound design like Edward 
Scissorhands tackling topiary. KICK 
II, the second instalment in Alejandra 
Ghersi's KICK quartet, is another 
batch of weapons-grade psychedelic 
reggaeton that buckles and grooves 
with sinuous grace (see “Luna 
Llena”, “Rakata”, *Confianza"), 
pulling the listener, reluctantly and 
then ecstatically, into genuinely 
new territory. The sole clanger is 
“Born Yesterday”, a pedestrian 
collaboration with Sia that sounds 
rather too much like Sia, despite 
Arca’s frantic garnishing. 
PIERS MARTIN 


MARIO BATKOVIC 
Introspectio 


7/10 


Swiss accordion virtuoso thinks 
outside the box 


Accompanied by 
multiple musical 
heavyweights, 
soundtrack 
composer Mario 
Batkovic’s second 
solo album provides his accordion 
with refreshing new environments. 
Electronic producer James Holden 
helps lend “Chorea Duplex” a 











prismatic quality, and saxophonist 
Colin Stetson breathes additional life 
into the impressively physical “Quis 
Est Quis”, on which Batkovic plays 

his instrument like Lubomyr Melnyk 
plays piano. “Sanatio” employs 
Berlin’s Cantus Domus choir for an 
Arvo Part-like funereal opener, and 
Portishead/Radiohead drummer Clive 
Deamer converts “Repertio” intoa 
thrilling Portico Quartet soundscape, 
but “Surrogatum”’s analogue synths 
and menacing drones most recall the 
late Johann Jóhannsson's remarkable 
Mandy soundtrack. WYNDHAM WALLACE 


JOEBONAMASSA 


Time Clocks provocue 
7/10 


Stakhanovite blues guitar hero puts 
in another hard-working shift 


With almost 4o 
studio, live and 
collaborative albums 
to his namein only 
half as many years, 
Bonamassa can seem 
too prolific for his own good. Yet he's 
not content to rest on his axe-hero 
laurels. ^I was never a teller of stories,” 
he sings on the title track, yet that’s 
exactly what he's become as his 
songwriting has blossomed and his 
once workaday voice has become an 
increasingly expressive instrument. 

If Time Clocks stays largely true to his 
love of power-trio blues-rock, he adds 
an inventive prog seasoning to “Mind’s 
Eye” and “Curtain Call”, and his 
determination to keep moving forward 
is commendable. NIGEL WILLIAMSON 


THEBRANDY 
ALEXANDERS 
The Brandy Alexanders 


GYPSY SOUL 


8/10 


Windsor, Ontario, newcomers 
impress with polished, high- 
ре debut LP 

lU If Kevin Parker had 
^ grown upin Canada 
A Y. B listening to Utopia, 


i E might have 
sounded like The Brandy Alexanders. 
The first album from the quintet, 
fronted by brothers Alex and Daniel 
Dick on vocals/guitars and keys/ 
synths, respectively, fuses sleek 
dynamics and thick atmosphere, from 
the massive guitar/synth eruption 
that ignites opener “Ceiling Fan, Man” 
through the monumental six-minute 
closer “Spaceopus”. Among the 


ı Theorchestral 





| LP’s myriad clever touches are the 


Who’s Next sequencer in the coda of 
“Anastasia”, the chunky “Gloria” lick 
that radically shifts the vibe of “Hey, 
Why’d You Do It” in mid-song and the 
harmonised guitars that cement the 
connection between “Conventional 
Lie” and Todd Rundgren’s “I Saw 

The Light”. BUDSCOPPA 


BILL CALLAHAN & 
BONNIE “PRINCE” BILLY 






Blind Date Party 

DRAGCITY 

8/10 

Bill & Bonnie's lockdownsingles club 
For pandemic 
entertainment, Bill 
and Bonnie invited 

“artists they admired 

to cover favourite 


~ songs. The project's 
success can be measured by the 
extent to which the tunes have been 
transformed. Lowell George's “I’ve 
Been The One" (with Meg Baird) is 
the stand-out. Billie Eilish’s “Wish 
You Were Gay” (with Sean O’Hagan) 
is comedic; the absurd details of John 
Prine’s “She’s My Everything” (with 
Sir Richard Bishop) are highlighted. 
Callahan’s debt to Jerry Jeff Walker 
is noted (“Night Rider’s Lament”, 
with Cory Stevens), and Bill’s sudden 
appearance in gospel lament “I’ve 
Made Up My Mind” (with Alasdair 
Roberts) is sweetly jarring. 
ALASTAIRMcKAY 


DANIEL CASIMIR 


Boxed In злггвеғпеѕнер 
8/10 


Classically trainedblack London 
jazzbassist goessolo 


Casimir’s virtuosic 
bass playing has been 
all over London’s 
vibrant nu-jazz scene 
supporting the likes 
of Moses Boyd and 
Маруа Garcia, both of whom return 
the compliment on his debut solo 


outing. He’s further 
Deep Throat 
| Choir | 





supported by pianist 
Al Macsween and 
trumpet player 
James Copus ona 
set of invigorating 
self-compositions 
with an emphasis on 
contemporary jazz 
blowing rather than 
the hip-hop/urban 
fusions of some 

of his comrades. 








NEW ALBUMS Ө 


arrangements for strings, brass and 
woodwind ooze with class on a mostly 
instrumental set, the exceptions being 
“Get Even" and “Rewind The Time", 
which feature the breathy jazz-soul 
tones of Ria Moran. 

NIGEL WILLIAMSON 


CHICK COREA 
Chick Corea Akoustic 
Band Live concorp.azz 


6/10 


First posthumous double-album 
fromj jazz piano maestro 


„ Among the diaspora 
_ of keyboard greats 
from Miles’ electric 
band, Corea doesn’t 
offer the high romance 
—andimposing myth of 
Keith Jarrett; the hilarious ecstasy of 
theSpanish tap-dancer who detonated 
hislast UK gigs instead showed his 
tendency to dance ina Latin style, 
justas his tours with bluegrass 
banjoist Béla Fleck exemplified his 
genre openness. The Akoustic Band 
were his Elektric Band's unplugged 
alter-ego, and this 2018 concert carries 
aresidue of choppy, electric force. 
Invention flags over two hours, but 
“Eternal Child" is among the tracks 
wherean interior world is built out 
of bowed-bass sorrow and Corea's 
unquenchable, skipping optimism. 
NICK HASTED 


DEEP THROAT CHOIR 





In Order To Know You 
BELLAUNION 
8/10 
Superlative secondfromEast 
London ensemble 
| “Deep Throat Choir 
[began as an offshoot 
| | of experimental 
|i types Landshapes, 
If releasing a mostly 





covers debut, Be OK, 
in 2017. Led by Luisa Gerstein, the 
female and non-binary collective has 
since expanded into a vast enterprise, 
moving away froma purely vocals- 
and-drums format to incorporate 
brass, piano, electronica and more. In 
Order To Know Youis arich, endlessly 
rewarding experience, loosely rooted 
in folk, but wandering freely into 
jazz, soul and avant-pop. Full-bodied 
sax Stirs “Uvas” and elegiac strings 
guide the outstanding “Field Of 

Not Knowing", the songs drawing 
strength from the beguiling power 

of massed voices. 

ROBHUGHES 


ZORAKUETTNER 
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О NEW ALBUMS 


Richand 
profane: 
LanaDelRey 


DEERHOOF 
Actually, YouCan 


JOYFUL NOISE 


7/10 


Singular pop adventurers clock 


7 7 "Experimental" has 
sf always seemed a 

Ё wholly inadequate 
description for 

z _ Deerhoof. Over 
с. - 16 studio albums, 
they’ve rampaged across the A-Z of 
genres, compressing its multitudes 
into avant pop songs of audacious 
adventurism, which are executed 
with breathtaking precision and as 
sheerly joyous and tender as they are 
noisy and eruptive. Actually, You Can 
follows last year's surprise release 
ofa covers set and lands as another 
Technicolor blast. 27 years on, 
dissonance, sudden changes in style 
and tempo and high-register vocals 
are instant Deerhoof identifiers; 
still, there’s a whiplash freshness 

to “Scarcity Is Manufactured” 

and the off-piste jazz-prog of 

"Epic Love Poem". 

SHARONO'CONNELL 


BEATRICE DEER 
Shifting 


SELF-RELEASED 


8/10 


Canadian "Inuindie" pioneer forges 
her own path 









u Ai Singing in three 

фа, "s languages and 

: taking as many of 
' hermusical cues 


“4627 from contemporary 
/ ж 3& » indie rock as Inuit 
folklore, Beatrice Deer knows a thing 
or two about shifting identities. But 
on her sixth album, the half-Inuk, 
half-Mohawk songwriter reconciles 
her disparate selves into a cohesive 
whole, whether it’s effortlessly 
slipping between English and 
Inuktitut as the mood dictates 

on breezy folk-country opener 
“Free”; blending simple woodblock 
percussion and traditional throat 
singing witha pulsing backbeat and 
electric chorus on *Uqautinnga"; or 
finding space for both passion (“The 
Storm") and prayer (*Ilinnut"). 
LISA-MARIEFERLA 
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| LANADELREY 


Blue Banisters 
POLYDOR 


8/10 


Bittersweet adventures inparadise 


; Still waters run deep 
on Lana Del Rey’s 
second album of 

| 2021 as the perennial 
E] outsider adds to 

her own mythology 
with aset of drifting piano ballads 
that allow her rich and profane lyrics 
to hit home. With long-time foil Jack 
Antonoff absent, Blue Banisters has 
asedate, meandering quality, bar 

an unexpected mariachi dubstep 
interlude. The likes of “Black Bathing 
Suit” and “Violets For Roses” offer 
fresh insight into the smouldering 
melodrama of her just-so world. 
Highlights include a wild duet 

with Miles Kane called “Dealer”, 

and numerous choice lines such as 
““Cypto forever!’ screams your stupid 
boyfriend/Fuck you, Kevin,” from 
“Sweet Carolina”. 

PIERSMARTIN 


BRYCE DESSNER, 
AARON DESSNER 
CyranoOST 


DECCA 


5/10 
As plain as the nose on your face 


With The National 
members behind this 
score to the 11th(!) 

: film adaptation of 
ees Edmond Rostand's 
play, hopes are high, 
but only musicals fans need sniff 

atit. Quieter moments are better: 
“Wherever I Fall (Pt 2)”’s descending 
strings, Kelvin Harrison Jr (Christian)’s 
semi-whispered invocations on “Close 
My Eyes”, Peter Dinklage (Cyrano) 
wishfully channelling Leonard Cohen 
on “Madly”, and Vikingur Olafsson’s 
solo piano closer, “Saying Goodbye”. 
But Haley Bennett’s (Roxanne) 

prim vocals repeatedly embrace the 
insufferably saccharine, while on 

the melodramatic “What I Deserve” 
Ben Mendelsohn (De Guiche) 
enunciates like a posh doom metal 
singer. Anonymity is sometimes a 
better choice. 

WYNDHAM WALLACE 
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EERA 

Speak JUSTDUST 

7/10 

Berlin-based Norwegianfinds voice 
Ma ENS The Anna Lena 
Bruland of Speakis a 
very different woman 
to the one of Reflection 
Of Youth, her 2017 
debut as EERA. Where 
the haunted vocals and atmospheric 
production remain, it’s in service of 
something bolder, more dynamic: 
doubled up and layered with synths 
on strident opener “Solid Ground”; a 
counterpoint to the staggered electric 
thrill of “Falling Between The Ice”. 
Bruland is at her best in the contrasts, 
with “Ladder” particularly masterful: 
the song’s melody a pulsing cityscape, 
bassy backing vocals giving her 
warning against self-sabotage the 
space to soar. LISA-MARIEFERLA 


EFTERKLANG 


Windflowers спүсілмс 
7/10 


Danes joyful self-produced sixth 


~The mood on 
` __ Efterklang’s latest is 
а 44 pastoral, light-filled 
^7 У andaboveall, hopeful 
4» —as you might expect 
` given that its titular 
flowers signal the start of spring. It's 
a(nother) set ofindie chamber pop with 
atasteful electronica component but 
the pop ante slightly upped. Driven by 
beats and rhythmic synth, the songs 
are meticulously constructed yet warm 
and intimate, if low on distinguishing 
characteristics — Bon Iver and Villagers 
are among many kindred spirits. Still, 
with its overtones of Prefab Sprout, 
the loveliness of “Dragonfly” is hard to 
deny and, with The Field’s assistance, 
closer “Abent Sar” morphs froma 
mournful, indie-pop ditty into a 
sweetly dizzying banger. 
SHARONO'CONNELL 


ELECTRIC EYE 


Horizons ruzciue 
7/10 


Norwegianspace rockers get 
playfulbythe sea 


Theexploratory 
nature of Electric 
Eye's fifth may bea 
plausible effect of 
the Bergen band's 
fixation on Jacques 
Cousteau documentaries while 
recording Horizons ona tiny island 

off Norway's coast. Either way, the 
groupare well-served by the knotty 
avant-pop elements that now shape 
their musicas strongly as their devotion 
to Hawkwindian space-rock choogle 
andswiring kosmische. With their 
fusion of psych swagger and wryer, 
more Eno-esque strategies, Horizons 
standouts “Our Water Is On Fire" and 
“Den Atomosofaeriske" are the band’s 
most distinctive showings to date, 
positing them as more cerebral kin to 








Scandi peers such as Dungen and Goat. 


JASONANDERSON 


NOGA EREZ 
Kids (Against The Machine) 


CITY SLANG 


7/10 


Boldasbrassreimagining of Israeli s 
springtime album 
ғ 4 ен = Despite her star 

m rising across Europe 
and America, Tel 
Aviv's Noga Erez 
* has eschewed the 
extended album 
campaign's contemporary traditions 
— expanded editions, endless remixes 
— with this polished reinvention of 
her second collection, switching her 
and partner Ori Rousso's cutting- 
edge electronic production for big 
band arrangements. It's an inspired 
decision, highlighting how hooky her 
songs are and revealing her voice's 
unadorned strengths. *End Of The 
Road" is now exuberantly cartoonish, 
while *You So Done" isunexpectedly 
intimate, with just a jazzy guitar 
replacing its formerly brittle rhythms 
and woozy synths. WYNDHAM WALLACE 


SAM EVIAN 


Time To Melt Fatpossum 
6/10 


Navel-gazingthird from iconoclast 


Locked down with 
partner Hannah 
Cohenin their 
Catskills home and 
unable to continue 
his production career 
as Sam Owens, his real name, Evian 
busied himself by cherry-picking 
instrumental demos in his computer 
and building songs out of them. The 
resulting Time To Melt, containing 
contributions from Cohen and assorted 
friends, floats along idyllically, Evian’s 
supple funk basslines dancing around 
his elfin falsetto vocals, vamping keys 
and wobbly guitar licks. The LP’s sonic 
cocoon bursts apart with the horn blasts 
and slashing guitar of the Lennon-like 
rocker “Easy To Love”, rescuing the 
record from suffocating in whimsy. 
BUDSCOPPA 


RICHARD FEARLESS 


Future Rave Memory prone 
7/10 


Layered game of drones from 
ex-DeathIn Vegas soundscaper 

ШШ Building ona 

solid track record 
ofrock-infused 
electronica, Richard 
"Fearless" Maguire 
began exploring the 
fertile crossover between industrial 
noise, ambient minimalism and 
freeform neo-kraut shadings on 

his 2019's Deep Rave Memory. This 
sister collection continues the same 
psychogeographical journey with 
densely layered audio paintings 

like “Tamas”, the ghostly electro- 
blues of “Future Rave Memory” and 
monumental drone symphony “Our 
Acid House”. The repetition requires 
patience, but there are beautifully 
textured depths here. STEPHENDALTON 
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AMERICANA h 


Album of the month 





JASON BOLAND & 





THESTRAGGLERS 


The Light Saw Me 


THIRTY TIGERS 


8/10 


Space cowboy adventures from Austin-based troupe 


COUNTRY music has always 
been partial toa concept album, 
from Marty Robbins and Johnny 
Cash through to Willie Nelson, 
Emmylou Harris and beyond. 
But sci-fi concept works are 
thinner on the ground, a rare recent example 
being Sturgill Simpson’s imperious Metamodern 
Sounds In Country Music. Best associated with 
the Red Dirt scene of Oklahoma and Texas, Jason 
Boland is the latest to pick up the challenge. 
Tenth album The Light Saw Me traces the 
interstellar journey of a Texan cowboy abducted 
by aliens in the late 19th century and time- 
shifted into his home state a hundred years later. 
Boland and the Stragglers use this idea to 
examine wider themes of love, identity and 
existential terror, with light as an overarching 
metaphor. Boland’s previous releases (stretching 
back over 20 years) have only hinted at such 
levels of ambition, but The Light Saw Me is 
expertly realised, as playful as it is metaphysical. 





After anear four-year hiatus, Punch 
Brothersreturnin January with the 
poignant Hell On Church Street момеѕисн. 

The album pays homage to late bluegrass 
legend Tony Rice by reimagining his 

1983 classic, Church Street Blues, itself a 
collection of songs from the likes of Bob 
Dylan, NormanBlake Bill Monroe, Jimmie 
Rodgers and more. The band - guitarist 
Chris Eldridge, bassist Paul Kowert, banjoist 
Noam Pikelny, mandolinist/singer Chris Thile 
and fiddler Gabe Witcher - point out that, 
"Norecord, or musician, has had a greater 
їгпрасї оп us.’ Also back after a lengthy 
absence are Band Of 
Horses, whose Things Are 
Great sme lands later that 
month. Founder member 
BenBridwelltakes on a 
fuller production role this 


Punch 
Brothers 





Twangy roots rockers throw out sparks of fiddles 
and mandolin; trail ballads plot courses through 
the vastness of space and time, bouncing across 
therings of Saturn. Even the psychedelic funk of 
"Future" feelsin keeping with its surroundings, 
itslyrics warning ofthe dangers ofswimming 
back into the past. Pulling everything together 
are occasional transmissions from Ken Layne, 
best known for the publication and radio 
series Desert Oracle, dedicated to strange and 
paranormal tales from the American Southwest. 
Homeand belonging arerecurring motifs 
throughout, be it via the Steve Earle-like stomp of 
“A Tornado & The Fool” — which seeks refuge and 
a warm embrace against the “war cloud rolling 
across a blue sky” — or the more restrained “Here 
For You”, with Boland’s statuesque tenor inviting 
comparisons to the aforementioned Simpson. 
And while “A Place To Stay” finds our protagonist 
dumped in the desert, its segue into closing 
instrumental “Faux Reel” suggests that salvation 
is close at hand. Quite a trip. ROBHUGHES 


time around, with guest collaborators 
JasonLytle (Grandaddy), Dave Fridmann 
(Flaming Lips) and Dave Sardy. Solo artist 
Bonnie Whitmore andher sister Eleanor - 
best knownas one half of The Mastersons, 
alongside husband Chris Masterson - 

have finally got together in the studio. The 
Whitmore Sisters’ Ghost Stories REDHOUSE 
RECORDS, outinlate January, is arootsy set of 
originals appended by covers of Aaron Lee 
Tasjan and PaulMcCartney. Andin what 
promises to be an unusually busy month, 
look out for new releases from The 
Lumineers (the Simone Felice-produced 
Brightside on DUALTONE), 
Kiefer Sutherland's Bloor 
Street cOOKING VINYL and 
Brent Cobb's And Now, 
Let's Turn To Page... THIRTY 
TIGERS. ROB HUGHES 





DAVE GAHAN & SOULSAVERS 


Imposter COLUMBIA 
7/10 


Adozencovers with dark soul to burn 


Despite the title, Gahan 
sounds entirely at home 

in the reflective, mostly 
slow-mo and shadowy 
environment described by 
this covers set. His choices 
suit not only his rich, resonant baritone 

but also Rich Machin’s soul- and gospel- 
heavy treatments, so Lanegan’s “Strange 
Religion” and Gene Clarke’s “Where My 
Love Lies Asleep” are moodily familiar. But 
there are surprises, too: on James Shelton’s 
darkly spangled “Lilac Wine”, Gahan’s voice 
sounds unexpectedly light and pretty, while 
Elmore James’ “Held My Baby Last Night” 

is turned into a lascivious, Jack White-style 
stomp. The pair even imbue the dog-eared 
standard “Smile” with newly desolate 
beauty, via sparse piano and soft-booming 
bass. Nice work. SHARONO'CONNELL 


BEVERLY GLENN-COPELAND 
Keyboard Fantasies Reimagined 


8/10 


Veterancult composer remixed by 
Bon шет, Julia Holter and more 


ини; With a fascinating 


mam aan backstory that includes 
“i= 25 years on Sesame Street, 
2-4 — acluster of overlooked 
НЕЕ albums now considered 
cult classics, and late-life 
gender transition, Canadian-American 
composer Beverly Glenn-Copeland 
is currently enjoying much-deserved 
reappraisal as a groundbreaking icon of 
queer black avant-pop music. Building on 
therecent feted reissue of his soul-soothing 
1986 folktronica album Keyboard Fantasies, 
thesestarry remixes and reworkings mostly 
find rewarding new depths in old material, 
from Bon Iver’s shimmering glitch-folk take 
on “Ever New” to Julia Holter’s whooshing 
dronegaze spin on “Fastest Star” and Arca’s 
ghostly, crackly, heavily treated piano 
version of “Let Us Dance”. A rich, rainbow- 
coloured rebirth. STEPHENDALTON 


ROBIN GUTHRIE 
Pea ridiving SOLEIL APRÈS MINUIT 
8/10 









Alow-key, peaceful gemfromformer 
Cocteau Twin 


Like Kevin Shields, Robin 
Guthrie's never abandoned 
his trademark instrumental 
sound, which quietly 
dominates his sixth, 
diaphanous solo album, 
recalling past, more high-profile work, 

not least Victorialand. On “Ivy” his piano 
practically floats above shimmering guitars, 
and both “Euphemia’”’s spacious, echoing 
piano lines and the gentle *Ouestern", with 
its hints of slide guitar, revive the spirit 

of his albums with the late Harold Budd. 
"Oceanaire" boasts a placid, bittersweet 
melancholy, and the manner in which 
"Castaway"'s bass drifts into its rippling 
mists is especially magical, while “The 
Amber Room” is as pretty, even euphoric, as 
devotees Mogwai's serener moments. 
WYNDHAM WALLACE 





HEARTLESS BASTARDS 
ABeautiful Life 


SWEET UKNOWN/THIRTY TIGERS 


8/10 


Amind-blowing excursionfrom 
Austin-based Ohioan andher 


retooled band 


After treating her 
depression with 
ayahuasca, big-voiced 
Heartless Bastards 
frontwoman Erika 
Wennerstrom 
returned transformed with her 2018 
solo debut, Sweet Unknown, an 
elaborate, melodically dexterous LP 
farremoved from the rough-hewn 
blues-rock of her band's five LPs. 
She's now made another quantum 
leap with A Beautiful Life, breaking 
outa new HBs lineup and mounting 
her ramped-up humanism atop 
widescreen arrangements. The sultry 
old-school grooves of “How Long" and 
the title track have no precedent in 
Wennerstrom's discography, nor does 
the Orbisonian power ballad "When 
IWas Younger", as Wennerstrom 
appropriates the idealistic fervour of 
bygone eras as a balm for a fucked-up 
world. BUDSCOPPA 


LINDY-FAY HELLA 
&DEI FARNE 
Hildring BY NORSE 


7/10 





Nordic vocalist blends the ancient 
andmodern 


| Asa vocalist for 
Wadruna, Lindy- 
Fay Hella has taken 
elements of early 
Scandinavian music 
|- specifically the 
joik songs of the Sami people - and 
transmuted itinto something living 
and contemporary. On Hildring, 

she joins up with Dei Farne, a small 
ensemble who flesh out her songs 
with instruments both electronic and 
traditional. Tracks like “Brising” have 
an ethereal, percussive quality that 
harks back to the '80s gothic brigade 
— Dead Can Dance and their ilk. But 
Hella has a powerful, versatile voice 
thatinvests Hildring with a joyful 
spirit — best heard on the rapturous, 
orchestral “Los”. LOUIS PATTISON 





HOO 
We Shall Never Speak BIGPOTATO 
6/10 


Second album from Nick Holton's 
shoegaze pick-up group 





Neil Halstead and Lee Lavender, 
along with guests Jackie Oates and 
Farmer Dave Scher - build on the 
trippy palette of their 2019 debut, 
mixing shoegaze guitars, space-folk 
synths, otherworldly drones and 
krautrock drums into soundscapes 
that are dense, richly detailed, 
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ince Cocteau Twins' 
late-' 90s split, Robin 
Guthrie's amassed a 


significant catalogue of solo 
and collaborative work, 
with, among others, Harold 
Budd, John Foxx and 
Rides Mark Gardener. His 
comparatively low profile, 
however, suggests he doesn't 
wantto ‘play the game". 
“You're mistaking me for 
someone who actually knows 
what the game is, Guthrie 
laughs. “ljust want to finda 
way toshare my music with 
people who can appreciate it. 
The simple truth is that! work in 
complete isolation from, well, 
everyone. | write, play, record, 
produce, master, do the 
artwork, and send everything 


| Josephine Foster on spiritual “Jacob’s 


immersive, possibly hallucinogenic. 
With the exception of the Halstead- 
penned title track, whose repeating 
hookripples out into the cosmos, the 
songs themselves are never quite as 
interesting as the music, offering little 
in the way of direction or guidance 
along this trip. STEPHENDEUSNER 


MICHAEL HURLEY 


Time Of The Foxgloves NO QUARTER 
8/10 


Heaveninawildflower: backwoods 
renaissance man shambles on 


'Snock' turns 80 
in December, his 
71 J lopsided take on 

old timey music 
01 


having earned him 
“aretro-fittedrepas 
the father of “freak folk”. Elegiac and 
otherworldly, Time Of The Foxgloves 
is the musician-cartoonist and Holy 
Modal Rounders associate’s first 
new studio record in 12 years. “Are 
You Going To The Festival?” hints 
obliquely at the pandemic’s incursion 
into his Oregon idyll, but the rueful 
“Boulevard”, instrumental “Knocko 
The Monk”, oddball “Se Fue En La 
Noche” and a wobbly duet with 







off to get manufactured and 
downloadable. My idea of just 
‘releasing it andbe damned is 
a coping skill уе developed to 
discourage the uncertainty 
|I can experience when 
baring my emotional self. 
Paradoxically, though, | don't 
get much feedback. So it's the 
‘sending it off into the world to 
be judged that! struggle with. 
Oh, wait. Is that the game?" 
Not that he doesn't get out at 
all. Pearldiving was recorded 
inhis studio in Bretagne, 
France, but it's inspired by 
broader horizons. "For me 
making music is like journaling, 
| guess, and quite a few songs 
haveinvolved writing music 
while travelling." 
WYNDHAM WALLACE 


Ladder" capture his freak flag flying, 
forever in a time of his own. JIM WIRTH 


JASONISBELL & 
THE 400 UNIT 


Georgia Blue southeastern 
8/10 


Acoversalbumof Peach State 
artists 


Georgia went blue 

in the 2020 election, 
so the US getsa 

new president and 
everyone aJason 
Isbell covers album. 
Whileit pales in comparison to a 
national election, this is actually a solid 
and adventurous collection, collecting 
songs by arange ofartists and inviting 
aslew of friends to help perform them. 
Amanda Shires turns Cat Power’s 
“Cross Bones Style” inside out, while 
bluegrass icons Chris Thile and Béla 
Fleck create a gently bittersweet 
backdrop for REM's “Nightswimming”. 
Best might be Indigo Girls’ “Kid Fears”, 
with Julien Baker and Brandi Carlile 
playing Emily Saliers and Amy Ray to 
Isbell’s Michael Stipe. Let’s hope he 





| сап do Texas next. STEPHENDEUSNER 
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C JOYNES 


Poor Boy On The Wire carowatruzz 
8/10 


Sometime Waterless Hill resumes 
solo voyage 
| Over the last decade 
"^^ апа тоге, Chris Joynes 
has quietly become 
astrong presencein 
British guitar. This, his 
first purely solo work 
since 2011’s Congo, features adozen 
succinct compositions and suggests 
that he's notso mucha speculative 
player, more a composer who sets out 
with a destinationin mind. Primitive 
he’s not. Spanning Dean McPhee-ish 
rural introspections (“Waverly Cross”) 
to dextrously played pieces like “Nuevo 
Tango”, instead he feels more in the 
tradition ofeclectic, globally eared 
artists like Sandy Bull (his recording 
throbs with similar lo-fiamp tremolo) 
or Sun City Girls. He’s serious about the 
journey, but not without playfulness 
en route. JOHNROBINSON 


KIRANLEONARD 


Trespass On FOO KIRANLEONARD 
7/10 


Saddleworthmulti-instrumentalist 
bringsit allback home 


Kiran Leonard’s fifth 
album is divided into 
two lengthy discs, 
one solo, another 
recorded with eight 
guests, recorded at 
his and their homes. The first’s five 
tracks — three around 15 minutes — are 
dominated by a creative manipulation 
of guitars, which on “Sights Past” 
channels Gastr Del Sol, though “The 
Ship"'s appealing minimalism recalls 
Talk Talk's *Runeii". The second's 
songs are more compact, reflective and 
intricately arranged, with “Third Day 
Of February" and “Old Threat Tale" 
mining similar ground to last year's 
wonderful Winston CW album, 

Good Guess. WYNDHAM WALLACE 


ANNA LEONE 
I've Felt All These Things 


ALLPOINTS/HALF AWAKE 
8/10 


Swedish folkie's fine debut 


m Є It’s no small feat for 

— AnnaLeone's first full- 
length effort to live up 
to the expectations 
created by her 2018 
debut EP, "Wandered 
Away”, five stark and lovely songs 
whose balance of vulnerability and 
verve evoked the best of Judee Sill and 
Laura Marling. Working with producer 
Paul Butler in Los Angeles, Leone now 
shifts toward fuller musical settings, 
thereby alleviating the heaviness in 
her songs' rawest hurts and fears. 
Instead, with their thoughtful use of 
strings and vintage synths, standouts 
like “Once”, “Love You Now" and 
the gorgeous “Remembering” 
demonstrate the softness and strength 
in Leone's lyrical self-excavations and 
clear, silvery vocals. JASONANDERSON 
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EntangledRoutes 


GHOSTBOX 


Fantastic visions from Ihe Head Technician. 


by Louis Pattison 
= ALMOST adecade 
has passed since Pye 
Corner Audio made its 
debut on Ghost Box. 
Atthe time, the label 
was vaunted as the 
қ . epicentre of something 
called “hauntology”. Тһе term, borrowed 
from the philosopher Jacques Derrida, had 
come to refer to a distinctly English aesthetic 
sensibility — a kind of stillborn futurism 
that instead of looking forwards, harked 
back to the quotidian dread of^70s public 
information films and the blurry, saturated 
sound and visuals of VHS technology. 

No-one talks that much about hauntology 
anymore. But rather than fading away with 
the waning of that movement, it’s possible 
to see how the influence of Ghost Box — and 
its carefully curated roster of sonic sorcerers 
immersing themselves in the analogue 
eerie — have percolated into the culture 
at large. You can see it in the dystopian 
internet satire Scarfolk; in films suchas 
Peter Strickland’s Berberian Sound Studio 
and Ben Wheatley’s A Field In England; 
and even in the rediscovery of figures like 
the late novelist Robert Aickman, whose 
uncanny not-quite-horror stories have a way 
of lingering in the imagination. These days, 
it feels like ghosts are all around us. 

You could also track the influence of 
Ghost Box by the gently rising profile of 
Pye Corner Audio itself. The term “itself” 
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feels more appropriate than “himself”, 
because although Pye Corner Audio is 
one man — a former tape operator turned 
musician named Martin Jenkins — his 
habit of referring to himself as “Тһе Head 
Technician” gives the project the strange 
air ofa shadowy bureau, investing its 
darkly evocative synth music with an 
eerie charge. In recent years, Pye Corner 
Audio has unfurled its tendrils into 

the mainstream, remixing the likes of 
Mogwaiand Mark Lanegan and creeping 
onto sundry film and TV soundtracks. 
Yet somehow, The Head Technician has 
steered the project in a way that retains its 
sense of shadowy obscurity. 

Entangled Routes is Jenkins's fourth 
album for Ghost Box, and thethird in a 
trilogy of releases exploring the high- 
concept sci-fi themes. The conceptual 
jumping-off point this time is *mycorrhizal 
networks" – underground fungal 
pathways that, some scientists believe, 
constitute a kind of plant communication. 
It’s a fitting idea for a style of music rooted 


in analogue synthesis — imagine nature 

as an underground web of patch cables, 
creating circuits that run deep into the 
earth. (You might say there’s something in 
the soil, as Ben Wheatley’s 2021 horror film 
In The Earth explored a similar theme.) 

Certainly, this is some of Pye Corner 
Audio's strongest output to date. The 
synths have never sounded better — hear 
how “Phantom Orchid" and “The Creeper” 
summon up thick, viscous tones that bring 
to mind the saturated colours of an '80s 
TV ident. There is asense of propulsion 
here, meanwhile, that separates Pye 
Corner Audio from his waftier kin. The 
Head Technician’s music has often lurked 
in the shadows around the edge of the 
dancefloor, and tracks like “Growth 
Potential” and “Earthwork” couple 
arpeggiated synths to thunking rhythms 
in a way that is unquestionably gripping. 

Ultimately, though, this music is all 
about building atmosphere, and on 
that count even the interludes deliver. 
"Paleolith" and “The Long Now” are brief 
but evocative, intensifying the sense of 
narrative beat - little moments of repose 
before the tension cranks up again. The 
virtues of restraint pay off ona track like 
*Hive Mind", a masterclassin slow build 
that resembles a rain-sodden English 
take on the '80s horror soundtracks of 
John Carpenter. One can only guess at the 
specific plot details of thisimaginary film, 
but you just know that this is the moment 
the pursuit begins. 

Thelast decade or so has seen 
experimental musicians such as Blanck 
Mass and The Haxan Cloak make the 
leap from underground music ubiquity 
to become actual film composers. It's a 
path you could certainly see Pye Corner 
Audio taking. Yet so well-crafted is his 
music, so fleshed out are his concepts, that 
you can perhaps see why he's chosen not 
to hitch his sounds to another's vision. 
Analbum like Entangled Routes doesn't 
need to be tied to moving images to reach 
its potential. Press play and it works its 
magic, imprinting its strange and fantastic 
visions direct onto your mind’s eye. 


Pye Corner Audio: 








LIONLIMB 
SpiralGroove 
BAYONET 


5/10 


“ Anaccomplished 
P multi-instrumentalist, 
| Stewart Bronaugh 
commands attention 
£ k with his expressive 
КЕЙ playing, but the 
Lionlimb founder's watery, tentative 
vocals fail to project the Jeff Tweedy- 
likeintimacy and vulnerability he's 
seeking, flattening theimpact of his 
heartfelt songs. When Bronaugh 
connects on *Everyday" and the 
high-stepping "Real Life", with regal 
piano chords and hovering synth 
orchestration setting the nocturnal 
vibe, the muscular arrangements 
pleasingly carry along his fragile voice 
intheir sway. Whilethe other eight 
tracks fall short, there's something 
relatably human about Spiral Groove 
and its author’s aspirations; perhaps 
an insightful producer could solve 
the puzzle. BUDSCOPPA 





Always Inside Your Head 
GRECO-ROMAN 


7/10 


Over a prolific 10 
years, Lone's Matt 
Cutler has studiously 
plotted a course 
between the ethereal 
andthe euphoric. On 
Always Inside Your Head, the Notts 
producer channels his formative love 
for 90s shoegaze and wispy trance, 
tying it all together quite beautifully 
ona collection that, though slightly 
sanitised, evokes the gauzy bliss of 
Loveless on the likes of *Echo Paths" 
and “Visited By Astronauts”. He batters 
the breakbeats on “Mouth Of God” 
and “Tree For Tree”, reaching a state 
ofecstasy with “Inlove2”. Nothing 
wildly new here, yet Cutler’s full-time 
escapist fantasy is pretty persuasive. 
PIERS MARTIN 


MADMESS 
Rebirth massue 





7/10 


Confined by Porto’s 
small, if committed, 
psychedelic scene, 
Madmess relocated 

to London four years 
ago, laying downa 
marker with а self-titled EP in 2019. The 
trio’s full-length debut is an extended 
bout of heaving psych, where riffs 

rule and songs regularly trouble the 
10-minute barrier. Pitched somewhere 
between Wooden Shjips and early '9os 
Smashing Pumpkins, “Mind Collapse” 
forms the centrepiece, smothered in 
distortion and alternating between 
ominous quiet and monstrous intent. 
Guitarist Ricardo Sampaio and 
drummer Luis Moura share vocals, 














though they remain at a premium, the 
band preferring a largely instrumental 
study in pure sound. ROBHUGHES 


JESSEMALIN 
Sad AndBeautiful World 


WICKEDCOOL 
7/10 
Long an Uncut 
favourite since his 
2003 solo debut, 
the former singer 
with punk-rockers 


D-Generation has 
acquired an army of celebrity fans over 
the years, including Bruce Springsteen 
and Lucinda Williams, who have 

both sung on his records. The latter 
reappears here on “Backstabbers”, and 
produces two more of the 18 tracks, 
which range from aching alt.country 
weepies (“Greener Pastures”) to punk- 
charged squalling (“Dance With The 
System”) via engaging retro-rocking 
(“Come On”). You needa surfeit of 
great songs to justify a double album in 
these attention deficit times, but Malin 
seems to have them by the bucketful. 
NIGEL WILLIAMSON 


MASTODON 
Hushed And Grim reprise 


7/10 


M Grammy-winning 
У metallers Mastodon's 
КОШ ninthalbumisa 
"E gargantuan double 
= "that pays tribute to 

| EN the recent loss of 
manager Nick John to cancer. Belting 
second track “The Crux” sounds like 
an outpouring of pent-up grief, pain 
and pandemic-inspired frustration, 
after which the band expand to explore 
myriad stylesincluding Southern 
rock (“The Beast”), ballads (“Skeleton 
Of Splendor”, “Had It All”), thrash 
(“Pushing The Tides”) and an effective 
diversion into Middle Eastern drone 
(“Dagger”). There’s also plenty of 
galloping metal like “Savage Lands” 
and “Pain With An Anchor”, but the 
sense is of a band confirming their 
place as among the most enterprising 
in the genre. 
PETER WATTS 


CONNAN MOCKASIN 


Jassbusters TWO MEXICAN SUMMER 


7/10 


With his murmur- 
soft vocals and flair 
for vaporous pop 

and wispy curlicues 
of guitar, Connan 

а Mockasin makes 
music that can seem barely there but 
beguiling all the same. His albums’ 
conceptual bent lends them some heft, 
as was the case with 20185 Jassbusters, 
the first release by a fictional band of 
music teachers whose story he further 








explores in a cryptic series of short 
films. Recorded in Brooklyn a year 
after that predecessor, Jassbusters 
Two boasts the same dozy charm. Yet 
with the album's preponderance of 
instrumental fragments, some songs 
feel incomplete even by Mockasin's 
highly relaxed standards. Thankfully, 
“Flipping Poles" shows how special 
itcan be when Mockasin's psych and 
yacht modes find their happy medium. 
JASONANDERSON 


WILLIE NELSON 
The Willie Nelson Family sony 


7/10 


Two sons, two 
daughters and sister 
f Bobbie accompany 

"3:3 the prolific Nelson 
on his third album 
in 18 months, the 
accent firmly on the spiritual. The 
stately “Family Bible" touches base 
with Willie's early career, its success 
when covered by Claude Gray in 1960 
enabling the aspiring songwriter to 
move to Nashville and he also revisits 
old friend Kris Kristofferson's hymnal 
“Why Me, Lord?". Drawing even 
deeper from the archival Americana 
well, there's a jubilant hoedown 

vibe to Hank Williams’ “I Saw The 
Light”, bettered only by offspring 
Lukas’s plaintive lead vocal on 
George Harrison’s “All Things 

Must Pass”. TERRY STAUNTON 


NRBQ 


Dragnet OMNIVORE 


8/10 


278 56 years young, NRBQ 
are still the greatest, 
weirdest unknown 
bar band in the world. 
Dragnet is their first 

| albumin seven years, 
with the latest NRBO lineup, helmed as 
always by Terry Adams, settled in; 
that Adams is the only constant 
matters relatively little, given the 
NRBQ sound is fully realised here, and 
typically broad-ranging, as though the 
history of 20th-century popular and 
unpopular music has gone through a 


ШН 





Jesse Malin: 
punk-country 
hooks aplent 


thorough, playful distillation. There’s 
the usual swathe of great NRBQ pop 
here – “The Moon & Other Things" and 
the closing “Sunflower”, in particular, 
feel like lifelong classics. 

JONDALE 


TIM O'CONNELL 
Silent Nig hts TALLMAN 


6/10 


Raised in Maryland, 
long residentin 
Nashville, O’Connell 
achieved a life goal 
when Johnny Cash 
recorded his elegiac 
“A Singer Of Songs”. His Christmas 
album, recorded with sometime Nils 
Lofgren sideman Buck Brown, has 
O’Connell taking the festive singalong 
іп new directions. “Silent Nights” isa 
Christmas Eve break-up song, which - 
in the absence of Ernest Tubb - could 
be covered by Junior Brown. The 
Irish-tinged “Santa At The Mall” would 
work for The Pogues, and Jonathan 
Richman might have fun with the 
endearing climate change parable 
“Let’s Save Christmas”, which urges 
revellers to “wear a sweater and turn 
down the heat”. ALASTAIRMcKAY 


JENNIFER O'CONNOR 
Born At The Disco 


KIAM 





7/10 


Jennifer O'Connor's 
first album in five 
years nods to her 
childhood love of 
705 disco and ’80s 
New Wave, as she 
soundtracks her incisive lyrics with 
drum machines and vintage synths. 
There’s a novelty to hearing her sing 
softly over a pulsating dance beat on 
the title track, but Born At The Disco 
sounds just as lo-fi, bespoke, апа 
intimate as any of her previous guitar- 
driven albums. The vibe is moody, 

the arrangements minimalist, but the 
experiments bring out new aspects of 
her songwriting, in particular the way 
she repeats lines and images until they 
become both more accusatory and 
more forlorn. STEPHENDEUSNER 
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Observatory 


SUBPOP 


The Wrens’ Kevin Whelan claims a solo 


triumph. By Jason Anderson 


EI TO hope for the 
impossible is a favourite 
| pastime of anyone who 
ever loved The Wrens. 
True believers have 

| remained steadfast 
шо J through the New Jersey 
band’s decades-long saga. Yet the near- 
misses, bad luck and self-sabotage that fill 
this history make it absurd to keep dreaming 
they'll ever get the love they're due. 

That’s why the very existence of Aeon 
Station’s Observatory — the first solo album 
by Wrens bassist and vocalist Kevin 
Whelan, and ostensibly the band’s first new 
music in 18 years – may prompt grateful 
sobs. From the yearning opener “Hold 
On” through to the life-affirming ruckus of 
“Queens” and “Better Love” and to the final 
epiphanies in “Alpine Drive”, Observatory 
is a triumphant expression of resilience in 
the face of all the hard knocks and harder 
lessons that fill a Ше. 

As such, this album qualifies as a very 
satisfying new chapter in the story that 
began in Ocean City, NJ, in 1989, when 
Whelan and his brother Greg formed the 
band with another high school friend, 
Charles Bissell. After the addition of 
drummer Jerry MacDonald in 1990, The 
Wrens evolved into one of the era’s scrappiest 
indie-rock acts and close stylistic kin to 
then-peers like Built To Spill, the Grifters and 
Spoon. By the time of their second album 
Secaucus in 1996, the band had tempered 
their songs’ hard angularities with a brave 





vulnerability. With 2003's The Meadowlands, | 


they ventured far beyond the lessons learned 
from the Pixies and Pavement to help forge 
the warmer, more eagerly anthemic brand of 
indie-rock soon to be adopted by Arcade Fire 
and Death Cab For Cutie. 

Yet even amid the rapturous reception for 
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Kevin Whelan: 
emotional 
resonance 
andbruised 
bravado 


iter 





The Meadowlands, there were signs the 
band were in retreat. They'd struggled 

to extract themselves from the record 

label that later inflicted Creed on the 

world and a possible deal with Interscope 
also vaporised. The pull of careers and 
families made it hard to capitalise on any 
momentum they created. The Wrens didn't 
break up (and seemingly still haven't), but 
live shows ceased in 2010 and release dates 
forafourth album came and went with 
crushing regularity, Bissell's perfectionist 
tendencies and shifting dynamics within 
the band becoming trouble points. 

Inthe meantime, Whelan worked 
onsongs, though his own life's many 
demands - including the challenges 
of being a parent to a son with autism — 
meant periods spent not making music, 
too. When plans for the fourth album’s 
release on Sub Pop in 2019 fell apart, 
Whelan decided to take the songs he'd 
finished for The Wrens (some ofthem 
in the can for as long as a decade) and 
hill out an album with newly written 
ones. Working under the name of Aeon 
Station, he performed nearly all of the 
music here, with assists by The Wrens’ 
Jerry MacDonald and Greg Whelan along 














with Kevin’s wife Mary Ann Coronel and 
Observatory’s co-producer Tom Beaujour. 

The results are far richer than one could 
reasonably expect from a corporate exec 
and suburban dad in New Jersey beavering 
away whenever other obligations allowed. 
They may also be more emotionally 
resonant, Whelan continually taking 
account of his own failings and frailties. 

In “Leaves”, he reflects on the need to see 
himself clearly and acknowledge “the 
dreams that won't come true" in order to 
hind a way forward. The hope for change 
manifestsin "Fade" justas strongly: “Today 
is the day we are finally free of pretending/ 
To besomething we never wanted". Here 
and elsewhere, the lyrics bristle with an 
authenticity that feels fully lived in. 

With MacDonald on drums, *Fade" 
marks a shift out of the plaintive mood of 
Observatory’s early goings into the feeling 
of liberation that suffuses “Everything At 
Once”, which demonstrates The Wrens’ 
capacity for Zombies-worthy melodicism. 
The album reaches its apex with 
“Queens”, a thunderous display of bruised 
bravado that’s simultaneously suggestive 
of everything Arcade Fire absorbed from 
The Meadowlands and The Wrens gleaned 
from Born To Run. 

With its swings between moments of 
introspection and others built for air- 
pumping by middle-aged fists, Observatory 
retains the unpredictability and volatility 
that were among The Wrens' virtues. 

Yet Whelan’s heart-on-sleeve approach 
belies the degree of sophistication here 
too, which is evident in his fondness for 
crystalline piano melodies that evoke Bach 
and Pachelbel and in the grace and beauty 
of “Empty Rooms" and “Alpine Drive". 

Though Whelan's role in any future 
version of The Wrens is unclear, Bissell 
has expressed fresh intentions about 
finishing that troublesome fourth album 
after all. Herein the present, Observatory 
is strong enough to make the old hopes 
burn brighter than ever. 





OSS 
Enter The Kettle 


ORBSCURE/COOKING VINYL 


7/10 


Alex Patersonkeepsit weird in 
latest Orboffshoot 


While Orb mainman 
Alex Paterson has 
pursued just about 
every conceivable 
creative tangentin 
his four-plus decades 
of music making, his work can still 
feel fresh thanks to his ability to 
match and mix his many modes and 
predilections. Made with Orb Sound 
System partner and fellow former 
Killing Joke roadie Fil Le Gonidec, 
Enter The Kettle roams freely between 
On-U Sound-style dub meltdowns, 
techno bangers, retro-industrial 
turbulence, prankish bricolage and 
passages of Eno-worthy placidity. 
OSS’s everything-plus-kitchen- 

sink aesthetic may lead down the 
occasional blind alley but it very much 
works in the duo's favour when the 
outputis as pleasingly bonkers as the 
acid-house redux “Wow Рісаѕѕ0!”. 
JASONANDERSON 


THE OSCILLATION 


Untold Futures au tmerow 
7/10 


Psych-mindedLondoner puts 
pedaltotheheauymetals 


Whilethere's no 
shortage of bands 
| 15 ж ‘mixing space rock and 
krautrock, Demian 
Castellanos is no 
novice, having strung 
out his miasmic brand of cathartic 
psychedelia for over 14 years. His 
touchstones are familiar: “Dilated 
Mind” resurrects Loop’s squalls of 
noise and misty vocals, though there 
are echoes of Bowery Electric’s Beat 
іп its mesmeric pulse, апа “The Inner 
Void” pairs Sonic Youth’s noisy, 
atonal guitars with Spacemen 3’s 
minimalist approach. Nonetheless, 
the rolling, octave-spanning bassline 
underpinning “Obscured”’s ferocious 
wall of both distorted and chiming 
guitars unexpectedly rouses memories 
of The Verve’s epic live renditions of 
early anthem “Gravity Grave”. 
WYNDHAM WALLACE 


HENRY PARKER 


Lammas Fair cup ANDRING 
8/10 


Finesecondalbum from Yorkshire 
folkmaven 





























Parker reckons his 
teenage love of heavy 
metal exerts “a gentle 
persuasion” across 
his music, but you'd 
be hard pressed to 
detectitamong the more obvious 
borrowings from Jansch, Renbourn, 
Michael Chapman et al that make him 
sound like a British version of Ryley 
Walker. All but one of these 10 songs 
are played in open tunings, creating 
awonderfully fluid modal effect on 


Henry Parker 


songs suchasthetitle track and the 
traditional “Death And The Lady”. 
Subtle splashes of violin, cello, double 
bass and flute adorn his acoustic 
picking, and his relaxed vocals and 
songwriting are as warm and open as 
his tunings. NIGEL WILLIAMSON 


PENELOPEISLES 
Which Way ToHappy 


BELLAUNION 


7/10 


Secondalbum fromBrighton-based 
nu-shoegazer siblings 

Jack and Lily Wolter 
first shimmered into 
view on 2019’s Until 
The Tide Creeps In. 
Which Way To Happy 
expands andimproves 
on the musicalpalettelaid down 
there —traces of Mercury Rev, Grizzly 
Bear and The Lovely Eggs — with the 
record hitting its stride towards the 
middle of the album on jittery single 
"Iced Gems" followed by the absorbing 
and ambitious ballad “Sailing Still", 
asort of loi-fi Bond theme. That strong 
second half culminates in the intimate 
“1111” and the Eno-esque “In A Cage". 
Songs come bathed in sparkling synths 
and warming strings, but melodies are 
unpredictable and unsettling, bearing 
repeat listens. PETER WATTS 


SISSIRADA 


Nanodiamond everox 
8/10 


Terrific, auant-popthird from 
Berlin-based Athenian 







Makropoulou has 
said that her chosen 
instrument's underexposure makes 

it ^morefertile than any other", and 
listening to Nanodiamond it's hard to 
disagree. Butthere's much more to it 
than her divinely dulcet strings; by 
turns luxurious and lean, dreamily 
transportive and foreboding, majestic 
and playful, these tracks brim with 
inventive composition and sound 
design. Brian Eno produces one track, 
Andi Toma (of Mouse On Mars) two, 
one of which, *Maps", features vocals 
from Greek electronic music trailblazer 
Lena Platonos and is a standout. So too 
are operatic, chemtrail banger “Too 
Га” and “Elegierig”, which suggests 

a Bernard Herrmann score remade 

by Arca. SHARONO'CONNELL 


SLOTHRUST 


Parallel Timeline глксеввіро 
7/10 


Cult LA triokeep onkeepingit weird 


Five albums into their 
career, Slothrust 








. that belies their 
grunge-punk roots: 
singer-guitarist Leah Wellbaum's 
vocals even come close to a croon on 
the woozy “Courtesy” and cosmic love 
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HENRY PARKER 


The Yorkshire folk artist on the influence of moors and metal 


sa youth, Henry Parker's 
favourite band was 
Black Sabbath, until he 


foundarouteinto folk music via 
his discovery of The Incredible 
String Band and Fairport 
Conventionin his dad's record 
collection. It led to his debut LP, 
2019's Silent Spring, on which 
he paid homage to British folk 
music of the 1960s/ 70s. On the 
follow-up he has developed 
those influences into his own 
singular style as trad folk 
ballads sit alongside his own 
“more personal songs of 
change and growth in my life". 
The more bucolic aspects 
of his music are deeply rooted 
in the high open moors of 


Yorkshire's Aire Valley, where 
he lives. "The landscape here 
is definitely ingrained into who 
lamasapersonandasa 
musician, he says. `Eqch song 
paints animage and most of 
those pictures are of remote 
landscapes, each with their 
own characters placed into 
the scene.” 

Yet he believes that his folk 
style continues to bear the 
imprint of his earliest musical 
passion. ‘It's the atmosphere 
of metal whichlfeelhas a 
gentle persuasion across my 
music. It might be acoustic but 
it's definitely there in the modal 
keys and the lyricalideas." 
NIGEL WILLIAMSON 


song “Strange Astrologies”. Never 
knowingly bound by convention, 
though, the trio - Wellbaum, bassist 
Kyle Bann and drummer Will Gorin 

- leaninto theiridiosyncrasies 
throughout, whether it's the 
freewheeling guitar solo on “Once 
More For The Ocean”, a raging guest 
vocal from Lzzy Hale of Pennsylvania 
metallers Halestorm on “The Next 
Curse” or Wellbaum’s stream-of- 
consciousness lyrical poetry, which 
pulls from dreams, spirituality, destiny 
and the stars. LISA-MARIEFERLA 


SPIERS & BODEN 


Fallow Ground Husson 
6/10 


Ex-Bellowhead pair reunite asa duo 


Seven years after 

disbanding their 

folk bigbandanda 
decade on from their 
last album as a duo, 
melodeon/concertina 
player John Spiers and fiddler/guitarist 
Jon Boden return with a set of trad 
material laced with a handful of their 
own compositions. Those who find 
their brand of English folk tradition 
alittle too hearty are unlikely to be 
converted, particularly as they have 
deliberately chosen songs “witha 
sense of fun and light relief” as an 
antidote to pandemic misery. But the 
instrumental interplay on tracks such 








as “Funney Eye/Cheshire Hornpipe” 
and “Cuckoo’s Nest” is exhilarating, 
and Boden sings appealingly ona 
lovely version of “Reynardine”. 
NIGEL WILLIAMSON 


STEALING SHEEP & 
THERADIOPHONIC 
WORKSHOP 


LaPlanéte Sauvage нк 
8/10 


Liverpoolpsych-pop outfit and 
electronici iconscollide 

mE Re-scoring René 
—Laloux's 1973 sci-fi 
— animation La Planète 
>", Sauvage (Fantastic 
~ Planet), this slightly 
unexpected musical 
pairing deftly combines the sonic 
world of each artist. The Radiophonic 
Workshop adds deeply immersive 
electronic soundscapes that nestle 
up cosily alongside the woozy 
melody-soaked psych pop of Stealing 
Sheep. The score frequently weaves 
from dreamy cloud-like tones to 
more agitated moments of sputtering 
electronics, while on tracks such as 
“Terr & Tiwa" it manages to combine 
both in one place. Despite the unique 
palettes of both artists being evident, 
this liverecording manages to capture 
atruefeeling of collaboration that 
resultsin something singular. 
DANIEL DYLAN WRAY 
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into a piece of thrash 
metal. On “Appel Du 
Danube” (Call of the 
Danube), a romantic 
major-key piece for 
strings and glockenspiel 


SLEEVE NOTES 


1SoufflesDuNil 
2Envol Du Mekong 
3 AppelDu Danube 
4 Namami Gange 
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track, “Cheminement 










ina band called Chabbouba, 
who specialisedin stambeli, 
aform of percussive trance 

music associated with Tunisia’s 
black sub-Saharan minority. 
“Tloved it,” says Hedfi, “but the 
music was primarily rhythmic. 
Ineeded melody.” Over the 
course of several years, Hedfiand 
Dreijer started to explore a kind 
of pan-Arabic chamber music 
that was primarily melodic, 
eventually settling on a core group 
— Palestinian bouzouki player 
Jalal Nader, Tunisian violinist 
Radhi Chaouali, Swedish cellist 
Agnes Magnusson and Parisian 
bassist Ragheb Ouerghi - along 
with a hostof guest musicians. 
Theresulting album - Fleuves De 
l’Ame – creates a different kind 
oftrance music, one where the 
meditative mood is created tonally 
rather than rhythmically. Hedfi 
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completed by Radhi Chaouali's 
violins, Jalal Nader's bouzouki and 
Saloua Ben Salah’s guitar. Dreijer 
plays woodwind instruments 
through effectunits, other times 
heexpertly recreates Arabic wind 
instruments on synthesisers. On 


slurring, Oriental-tinged bouzouki 
improvise over a stately Philip 
Glass-style organ arpeggio in 

6/8, a piece of minimalism that 
suddenly switches into an Arabic 
waltz at around the five-minute 
mark, before slowly mutating 
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F album by instruments, but the rhythms daf and the bendir. daf, melodica, Itends with a heavy 
raw p. | the Tunisian tend to be muted; sometimes On “Baisers Amers De Lo dus org jazz breakdown, where 
P — | musician she plays tuned percussion like l'Euphrate" (Bitter Kisses ( бөлен 8 Anissa Hammami’s 
| ; | Dreijer (sound . . 
| | HoueidaHedfi | glockenspiels; more often she is of the Euphrates) he plays dass lute-like gumbri sounds 
No "j| hasbeenmore | playing soft chords on the piano. ghostly synth drones that енен Radhi like Charles Mingus’s 
Se ДАШ) than 10 years The album is refracted through sound like he’s rubbing Chaouali (violin, double bass. 
in the making. In 2011 she played the lens of club culture - not only wine glasses, creating strings, string arr), One key element of 
percussion on a compilation isit produced by Dreijer but itis agalloping arpeggioin AgnesMagnusson thissoundisthe use 
album of female musicians from being released ontherecordlabel | waltztimeover which (cello; Ragheb  oftunings and modes 
Tunisia, many ofthem linked to owned by Erol Alkan (the London | FadhelBoubaker Ouerghi(bass), specific to Arabic maqam 
А ; ; : : SalouaBenSalah i : 
the Arab Spring protests of 2010 remixer and producer behind the improvises on an oud. (guitar), Moncef music, which often 
and 2011. Hedfi’s contributionwas | likes of Duran Duran, The Killers Each trackis named реон use quarter tones that 
mixed by the Swedish producer and Ride and the DJ responsible after a river of the (trumpet),Fadhel don’t existin standard 
Olof Dreijer – one half ofthe for the iconic Trash club nights). world, and each serves Boubaker(oud), western scales. These 
electronic duo The Knife — and Yet this is not one of those clubby as akind of voyage — BulentKilic(saz), are the notes between 
the two developed a rapport. worldbeat albums that plasters sometimes a pleasure HassibullahFaizi the notes that give the 
Dreijer played flutein Hedfrsband | breakbeats and electronic bleeps cruise, sometimes an FOSSE IHE. melodies a wonderfully 
; ¿ те : ; Ennouri(bendir), ; К 
Hiya Wal Aalam, who toured over traditional music. Instead apprehensive voyage FS ыы skew-whiff quality, 
America in 2015, and offered to the electronics are more subtly of discovery. Some are (gumbri, voi likethe bent notes 
| | | | gumbri, voice), U 
produce her wotk. embedded in the music from the episodic and change МаһаШаоча played by ancient blues 
Hedfi, however, didn’t release start. For instance, on “Namami mood mid-song. On (kanun), Amira guitarist. Even at its most 
anything until she had completely | Gange" (Obedience ќо the Ganges), | “Envol Du Mekong” Chebli(voice) precise and clockwork 
refined her sound. She had a processed апа sampled voice has | (Flight of the Mekong) — like the swooning 
started out as a percussionist been cleverly wovenintoatapestry | asighingviolinanda stringed instruments 


of “Le Cloches De Yamuna” (The 
Bells of Yamuna) or the delicate 
temple music that takes up most 
of “Cheminement Du Tigre” — it 
gives this album a bluesy sense of 
abandon; this is chamber music 
taken into a different dimension. 


Houeida Hedfi: "I am torn between my 


passion andreason" 


Did youreally only startplaying music 

when you were 27? What advantages and 
disadvantages does this give you? The sensitivity 
tomusicstarted whenlstartedlistening to music, and 
theneedtomake music started whenit became vital. 


me -Ithinkforhimtoo - very rich both artistically and 


politically. Olof helped metorealise and concretise my 
ideas. Wespentmany hourstalking aboutthe texture 


Theadvantageisthatlcould explore my rationality, and 


the disadvantage is thatlam torn between my passion 


andreason. 


How did you meet Olof Dreijer? Whatdidhe 
bring to the project? After Olof mixedmy track 
"Janna" for the compilation Sawtuha, we continued to 
collaborate together because the exchange was for 


of the sound of a synth and exploring the multiple 
nuances to finally find the sounds that match whatl 
want to express. Olof also broughthis enthusiasm, his 
perseverance, his poetry, his fantasy, hisjoy and his 
taste for meticulous work. 


How were these songs written? Andhow much 


wasimprovised? | wouldsometimes wake up late 
atnightto write anidea,| wasinhabited. In this album, | 


had very precise things to express, whichleft no room for 
improvisation. With Radhi Chaouali and Jalal Nader, we 
spent alot of time working on the interpretation and before 
playing everything was decided. INTERVIEW: JOHNLEWIS 





ROD STEWART 


The Tears Of Hercules runo 
7/10 





77” Е The predominantly 
ta 2 ° Celtic hues of 
, Stewart’s 31st album 
$ Itend towards the cosy 
@ ЖУ andcoftee-table, 
| ® robustly structured 
rather than wildly inspired. “All 
My Days” and “One More Time” are 
rousing singalongs, destined for 
heavy Radio 2 rotation, and there’s a 
bygone Faces edge to the cover of the 
Soul Boy Six’s 1967 hit “Some Kind Of 
Wonderful”, but two more personal 
cuts stand out. “Born To Boogie” isa 
strutting tribute to old pal Marc Bolan 
(“He stood five-feet-four but was a giant 
of his generation”), while “Touchline” 
is a tear-jerking catalogue of vivid 
remembrances of watching football 
with his late father. TERRY STAUNTON 
STRAWBERRY GUY 
Sun Outside My Window 
MELODIC 


8/10 


Э Alex Stephens missed 
a trick by not releasing 
m his debut at the end 
‚ГЬ ofsummer, heavily 
— —s weighted as itis with 

= o and bathed 
in the warmth of a fading sun. It’s a 
pastoraland dreamily introspective 
set that’s romantic in both senses of 
the word, though the singer, composer 
and pianist is more a fan of Ravel 
and Debussy. Their impressionistic 
aesthetic is evident in “As We Bloom" 
and “A White Lie", though all are 
very much solo pop songs, despite 
arrangements that suggesta full 
orchestra playing in the wings. There’s 
something of Lennon, The Left Banke 
and even Richard Hawley in them but 
this Guy has his own sweet signature. 
SHARONO'CONNELL 


SWANSEA SOUND 
Live At TheRumPuncheon 





7/10 






==) Accompanied by 

_ former Thrashing 
E Dove Ian Button and 
Шу The Pooh Sticks’ Hue 
yee Williams, Amelia 
paw... Fletcher and Rob 
Pursey follow their latest Catenary 
Wires LP with this lockdown “hobby 


Scott 
Twynholm: 
cinematic 














band” debut. Mixing literate, early Go- 
Betweens jangles with a punkish spirit, 
its brimful of literate in-jokes, from 

“I Sold My Soul On Ebay”’s pointed 
“Isold my soul on Spotify/I’m earning 
0.000000000000001p^, to “Corporate 
Indie Band”’s knowing “They formed 

a social media team/Giles, Piers and 
Lee". Williams also delivers a wry 
paeanto his own band, and Morrissey 
gets atongue-lashing on *Freedom Of 
Speech". WYNDHAM WALLACE 


THE THE 
The Comeback Special 


CINEOLA/EARMUSIC 


8/10 


As the title suggests, 
Matt Johnson’s return 
to the live stage in 
2018 after 16 years 
was marketed as 
something ofan 
“event”, perhaps with tongue slightly 
in cheek. It’s borne out by the various 
formats of this Royal Albert Hall show, 
not least a top-of-range heavyweight 
hardback and six-disc combo, but the 
humble 24-track music package does 
the job just fine. Tracks from 1993’s Dust 
(“Helpline Operator”, “Slow Emotional 
Replay”) are especially powerful, and 
there's plenty of fire in the belly on the 
menacing interpretation of early(ish) 
triumph “Sweet Bird Of Truth” and the 
power skiffle of hipster ennui ode “The 
Beat(en) Generation”. TERRY STAUNTON 


TREETOP FLYERS 
Old Habits ıoose 





7/10 


Treetop Flyers have 
hitherto been widely 
– and correctly – 
praised as London's 





Laurel Cama country rock. On Old 
Habits, the group pull at their more 
obviously British roots: Crosby, Stills 
& Nash have been traded, as guiding 
influences, for Marriott, Winwood and 
Clapton. It’s all to the good: “Dancing 
Figurines” soars onacommendably 
unabashed chorus of Faces-like sha- 
la-las, and the spirited boogie “Cool 
Your Jets”, with its accompaniment of 
motorbike noises, squares the circle 
by sounding like a late- 60s British 
band determined to take it up to the 
Americans. ANDREWMUELLER 


SCOTT TWYNHOLM 


Tekstura BLURRED RECORDINGS 


7/10 


Scottish composer 
Twynholm has 
hitherto been best 
aknown for his 

lli contributions to 
Looper, an electronica 
collaboration with Belle & Sebastian's 





Article of faith: 
MattJohnson 
resurrects 
The Theatthe 
RAHin2018 


Stuart David. Teksturais more of a piece 
with Twynholm's soundtrack work - a 
collection of gently knelling piano-led 
instrumentals composedin his studio 
amid the former River Clyde shipyards. 
Much ofit, unsurprisingly - the likes 
of “Cold Open" and “Schumann’s 
Resonance" — is mournful, yet 
magnificent, but “Piano Lumineuse" 
and others are sprightly and pretty. 
Anybody planning some noirish 
detective series setin the mean streets 
of Glasgow need search no further for 

a soundtrack. ANDREWMUELLER 


ALAN TYLER 
Made ln Middlesex 


HANKY PANKY 


7/10 


MADE IN MIDDLESEX Alan Tyler’s long been 
amaster ofa particular 
жа kind of humble, quietly 
drawn folk-country 
song, ever since he first 
rose to prominence 
in the early ’90s as a member of The 
Rockingbirds. On Made In Middlesex, 
Tyler is in typically reflective tenor — 
opening with a few songs generously 
underlining the emotional and 
geographic landscapes of England, 
heslowly focuses his attention 
further inward. There's something 
pleasantly patched together about the 
material that makes up the LP's core, 
with the folksy gait of Tyler's singing 
and writing corralled by bustling 
keyboards, rhythm boxes and calico, 
gently strummed guitars. JONDALE 


JIM WALLIS & NICK GOSS 


Pool rop 









ALAN TYLER 









8/10 
ым” Jim Wallis and 
> ЕИ Nick Goss's history 


М stretches back a good 
~ decade or so - they 
Fwere both members 
ЕЕ of folk-rock group 
My Sad Captains, helmed by Jim’s 
brother Ed Wallis. Since then, Jim has 
joined Jack Cooper in Modern Nature, 
while Goss is now predominantly a 
visual artist. Pool builds from Goss’s 
residency aboard the Cielo Di Gaeta 
tanker, on the Adriatic Sea. Based on 


| the field recordings Goss captured 


while on board, the resulting album 
is peaceable, possessed of aquatic 
logic; like Penguin Café Orchestra in 
slow motion, or the Dutch Harbour 
soundtrack, its gentle ambience is 
quiescently becalmed. JONDALE 


PAUL WELLER WITH 
JULES BUCKLEY & 
THEBBC SYMPHONY 
ORCHESTRA 
AnOrchestrated Songbook 


UNIVERSAL 


7/10 


m Weller last went 
orchestral with Other 
Aspects: Live At The 
Royal Festival Hall 
(2019). This year’s 
different Barbican 
setlist shows how The Jam’s early, 
urgent London modernism has given 
way to sun-dappled, Surrey riverside 
tales. Jules Buckley’s arrangements 
shape The Style Council’s “It’s A Very 
Deep Sea”, as Weller’s vocal lines 
wash back and forth over the music’s 
tidal flow, and “On Sunset”, a subtly 
Bowiesque, dissolving LA memoir, 
smoggily hazy with ’7os Hollywood 
strings and spiritual jazz. Thisisa 
coherent set of transformative reveries 
by an older, less angry man. NICKHASTED 


YOUTH 
Spinning Wheel youtusounps/capiz 
7/10 





Having beenin the 
works for the past 
decade or so, created 
during rare moments 
of downtime, Spinning 
Wheelisn’t quite 
the debut you might expect from the 
Killing Joke founder and cosmic dub 
watrior. Acoustic English folkis central 
here, dipped in a thin electronic glaze 
and layered with gentle washes of 
psychedelia and shoegazey pop. 
Traces of Mark Fry and early Floyd 
appear in pieces like “Charlotte Says” 
and “Charcoal Man” (the limitations 
of Youth’s voice offset by clever 
arrangements), though the minimal 
“Wooden Floor” and “Close My Eyes” 
feel more naturalistic. ROBHUGHES 
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"There'llcomeatimewhenthe worldwon' be singing/flowers won't grow, bells won't beringing" 


JANUARY 2022 


MARVIN GAYE | 








What's Going On: 50th Anniversary 2LP Edition 


MOTOWN/UME 


Vinyl outing for extended soul classic. By Alastair Mckay 


IFTY years on from its initial 
release, Marvin Gaye's 
masterpiece still sounds 
likean argument wrapped 
ina dream. Structurally, it 
has the shape and logic ofa 
sermon, sounding both urgent 
and relevant to the turmoil of the moment. At the 


same time, its rhythms, and the timbre of Gaye’s voice, 


reach for something universal; a kind of peace, the 
reassurance of timelessness. The album is a religious 
thing, but also an inquiry into the notion of faith. 

Gaye had a lot of questions in 1971. Some of these 
were personal, some were political. Many of them 
inhabited the part of the Venn where the personal and 
the political overlap, a voguish idea in the late-1960s, 
and the seed of what later became identity politics. 
What was on Gaye’s mind? Nothing particularly 
trivial. After a polite introduction — what’s happenin’? 
-he moves on to thornier questions. Who are they to 
judge us, simply ’cos our hair 
is too long? Waris hell, when 
will it end? When will people 
start getting together again? 
Are things getting better, like 
the newspaper said? What’s 
been shaking up and down the 
line? Who really cares? Who’s 
willing to try to save the world? 
Whois to blame? 

Reading through the lyrics 
now is to acknowledge that 
1971 never went away. Gaye 
touches on conflict, prejudice, 
unemployment, drugs, ecology 





m N MARO GALE 
w 4 





and other poignant details of “a world that is 
destined to die". Allthe stuff. 
But What's Going Onisn't designed to be 
read. Itis unusual for a protest record, in 
that its tone is not of anger or accusation. It is 
mellow, verging on numb. What's Going Onis 
also profoundly introspective. Itimagines peace 
while mainlining pain. 

The biographical influences on Сауе” writing are 
perhaps less pertinent after 50 years of hindsight. 

But some understanding of Gaye’s state of mind is 
instructive. His tempestuous marriage to Anna Gordy 
(the sister of Motown boss Berry) was one obvious 
complication. Gaye was grieving the tragic death of 
his singing partner Tammi Terrell. His brother Frankie 
had returned from the Vietnam war, achanged 

man. Gaye himself was disillusioned with celebrity, 
and - as he told one interviewer - life in general. He 
was depressed, and had toyed, fruitlessly, with the 
possibility of becoming a football player. 

Frankie’s experience is 
channelled directly in “What's 
Happening Brother?”, and it 
is possible to view the whole 
album as a concept piece 
abouta bewildered veteran 
taking stock of America on his 
return. But taking it literally 
underestimates the scope 
of what Gaye achieved. It's 
worth noting too thatthe title 
track came first, and it wasn't 
written with Gayein mind. 
Thesong was prompted by a 
police attack on protestors №» 


а 


-! 


Gayeposes 
foraportrait | 
sessionfor | 
What's Going 
On,released 
May 21,1971 
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inSan Francisco, witnessed by Renaldo 
“Obie” Benson of The Four Tops. It was 
Benson rather than Gaye who wondered 
what was going on, working up the song 
with Motown writer Al Cleveland (the co- 
composer of Smokey Robinson's “I Second 
That Emotion"). Therestof The Four 
Tops were less enamoured with Benson's 
ventureinto social commentary, and an 
approach to Joan Baez reportedly went 
nowhere. Gaye, though, was intrigued and 
according to Benson added lyrics of his 
own, while spicing up the melody. Gaye 
made the song into something more like 
astory. He added the breezy chatter, and 
insisted that the title was a statement nota 
question. That small feint of punctuation 
alters the whole mood ofthe album. 
Musically, it looked back to move 
forwards. Berry Gordy was unimpressed 
with the jazz influences on the sound and 
considered Gaye's scat singing to be old 
hat. Gordy told Gaye that recording an 
LP of protest songs would end his career, 
butthe success ofthe single prompted a 
pragmatic revelation, and he bet the singer 
hecouldn'trecord an album in 30 days. 
The urgency of that deadline feeds into 
therecord. The album plays like a deep 
dive into the themes of the title track, 
mining Gaye’s malaise. It glides from 
beginning to end. It grooves. Arguing for 
its significance, the critic Nelson George 


IntheMotown 
studio console 
roominearly 1971 





| compared it to Sgt Pepper, but thatis 


more a matter of canonical significance 
than musical style. The Beatles never 
approached the intense spirituality 
achieved by Gaye on What’s Going On. 

The flow of the album also disguises 
its extremities. The conversational call 
and response of “Save The Children” is 
gently rendered. The singer sounds almost 
defeated, until strings and sax usher in his 
cries of “Save the babies!/Save the babies!” 
Such is the mesmeric quality of the music 
that the apocalyptic tone of the lyrics seems 
incidental, but Gaye is mired in biblical 
pestilence. “There'll come a time when the 
world won't be singing,” he croons, “flowers 
won't grow... bells won't be ringing". 

Without Gaye's vocal command, such 
sentiments might sound cranky, but relief 
comes quickly in “God Is Love". The album 
returns to earth with "Mercy Mercy Me 
(The Ecology)", a solo composition by 
Gaye which describes a world of polluted 
air and poisoned seas, of overpopulation 
and radiation. Musically the celestial 
sweetness is foregrounded, while the 
turbulence of the saxophones offers a 
disturbing undertone, and the song ends 
with a psychedelic whimper. “Right On" 
takes the mood forward, though its roll call 
of contradictions (peace versus hatred, 
"enjoying ourselves" versus drowning 
in “the sea of happiness”) is given full 


expression before Gaye offers resolution 
with a vision of pure love which is, by the 
sound of his voice, both a sexual and an 
ecumenical matter. The album closes 
with the sublime “Inner City Blues (Make 
Me Wanna Holler)" with lyrics about the 
"have-nots" written by James Nyx, who 
also worked as a janitor in Motown's 
offices. Nyx was inspired by a newspaper 
headline aboutthe troubles ofinner city 
Detroit, and when paired with Gaye's 
sublime melody the song offers some 
reliefin its crisp expression of political 
grievance, before giving way to a final 
reprise of the title track. 

Asan LP, What's Going Onis perfect. It is 
both sublimely mellow and full of jagged 
extremes. The urge to pull it apart and 
appreciate the mechanics of its peculiar 
subtleties is understandable. This vinyl 
edition adds an extra LP: a side of mono 
singles and B-sides, and four bonus 
tracks, three of which offer different 
mixes of "What's Going On". Thereisan 
unplugged intimacy when the horns and 
strings areremoved, but when Gaye's 
voice is absent, so is the song's soul. The 
'stripped' version of the song is previously 
unreleased and sits alongside “Symphony 
(Demo)” as a means of scratching into 
the lush surface of Gaye’s masterpiece. 
Reduced to a voice and the minimum of 
hinger-snapping percussion, the religiosity 
of the singing is clear. Instructive as it is, 
ultimately the track is no more than half 
ofasandwich. “Symphony” appeared on 
the deluxe version of Let’s Get It On, but the 
improvised lyrics find Gaye still under the 
spell of What’s Going On. There is no great 
harm in these small acts of vandalism, 
but the adding and subtracting doesn’t 
achieve a great deal precisely because the 
original album is a carefully constructed 
collage of contradictions. The personal is 
political, the sense of history is eternal, 
Gaye's analysis of world affairs is as 
depressing as his prescription is uplifting. 
Nothing has changed. Everything is the 
same, especially the need for change. 
Extras: 7/10. Tribute to arranger David 
Van De Pitte and essay by author/poet 
Hanif Abdurragib. E-commerce edition 
has three lithographs from the album 
photo sessions. 





{WHAT GOES ON 


LETS GET IT ON 


TAMLA, 1973 

Gaye's career enjoyeda 
late tumescence with 
“Sexual Healing’, but 

he explored getting on 
with getting it on more extensively here. 
Musically, there's some funk going on, as 
Marvin exorcises childhood demons with 
asetin which sexual freedom is relayed 
as religious epiphany. He knows you 
know what he's been dreaming of 
andhe'shere to deliver it. 9/10 
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ESI Motown songwriter 
Leon Ware for arecord 
of easy intimacy which has grownin 
influence andis now seen as alandmark 
іп the quiet storm sub-genre of RGB. 
Ware supplied most of the songs, his 
cosmic synth points to the future. Gaye 
brings the boudoir manners, prompting 
orgasmic moans. 8/10 





73 HERE, MY DEAR 
T^ !| TAMLA, 1978 
| Divorcedin 1976 and 
[| ordered to hand over 
half of the royalties from 
| his nextLP to ex-wife 
Aone: on started recording acareless 
quickie album. As the project developed, 
he started to appreciate the bitter 
irony of his situation, delivering abitter 
deconstruction of his failed relationship. 
"Tell me please, why do! have to pay 
attorney fees?” he pleads. 8/10 








SLEEVE NOTES 
LP 1: OriginalLP 
SIDE 1 
1 What's Going 
On 
2What's 
Happening 
Brother 
3Flyin High (In 
TheFriendly Sky) 
4SaveThe 
Children 
5 GodlsLove 
6Mercy Mercy Me 
SIDE2 
1 Right On 
2.Wholy Holy 
3.Inner City Blues 
(Make Me Wanna 
Holler) 





LP 2:Bonus Tracks 
SIDE3 

1 What's Going 
Onstripped 
version* 

2 What's Going 
Оптіх1/по 
strings ог horns 
3 What's Going 
Onrhythm 
&strings 
instrumental mix 
4 Symphony 
demo version 


SIDE 4 - Original 
Mono Single Mixes 
1 What's Going 
On 

2 GodlsLove 
3Mercy Mercy Me 
(The Ecology) 
4SadTomorrows 
5 Inner City Blues 
(Make Me Wanna 
Holler) 

6 Wholy Holy 


*Previously 
unreleased 


Producedby: 
Marvin Gaye 
Album Arranged 
andOrchestra 
Conductedby 
David Van DePitte 
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; [feel very spiritual, blessed sometimes 


New Musical Express, December 11, 1982 


şı NME:Itmust 
havebeena 
tremendous 
pressure having 
to churn out hit 
after hit after hitin 
the 60s, when you 
| were part of the 

= Motown machine. 
MARVIN GAYE: It was a tremendous 
pressure because the business is 
tremendously competitive — especially 
on the Chitlin circuit, which is what 
we're now talking about, if you don't 
mind me saying so, because blacks were 
not permitted to evolve to popdom. So as 
achitlin circuit artist it’s most essential 
that you continue to churn out hit after 
hitoryou don't work. You're only as good 
as your last record. There is very little 
chance of acquiring any major security 
as a performer. On the chitlin circuit you 
must have a broad cross section of fans 
or you don't survive. 





Wasithardto step out and 
establish your individuality with 
What's Going On? 

IfIanswerthat definitively Irun the 
risk of becoming facetious. In fact, I’m 
not responsible; that is my attitude. I 
know nothing about this business my 
friend, Tam justan artist and I don’t 
plan, although I have a very good 
understanding ofthe business. After 25 
years one should have. I'm not going to 
take any credit for any superior genius 
or any great talent and all that kind of 
nonsense. There's so much that goes 
along with being successful - destiny, 
fate, prophecy or whatever you might 
callit. Ido nottake credit for being 
incredible or anything. I'm led. I feel. 
Апа I'm honest. Honesty is one of my 
greatest and most horrible virtues. 
Most of my troubles have been due 

to my honesty, but I’ve no reason not 


to be honest. Besides I havea certain 
degree of humility which is a rarity in 
this business. I’m intense, but m fairly 
humble; I'm egotistical, but I need it to 
be what ат. Hopefully I don't useitin a 
dangerous or derogatory way. What canI 
tell you? I'm guided; Ifeel very spiritual, 
blessed sometimes. The records I have 
recorded I feel are leading towards 
something that will probably be my 
purpose for being. 


When yourecorded What's 
Going Onit was very relevant to 
the times;inthe wake of Reagan 
and Thatcher it seems even 
more relevant now. Would you 
ever think of returning to that 
sort of record again? 

One has to be very careful in dealing 
with politics and other highly 
controversial topics, when one tends to 
do something creative and conceptual. I 
don’t have any plans to do anything ofa 
highly political nature in the near future. 
I shall do something ofa social nature 
without politics involved – in the sense 
ofa prophet or a messenger perhaps. 
That way people can believe or take out 
ofit what they want. I don't intend to get 
involved with a whole bunch of crazy 
people who feel that I’m threatening 
them and their wealth and their greed, 
and so on. Га just as soon leave them 
alone and go for those that can be saved. 
I’m really not interested in politics, or 


аши ини as ыны И ыл Мр 
“Pm intense, but Pn 
fairly humble; Pm 
egotistical, but I need 

it (o be what Iam" 
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governments, or the way this world is 
constructed. I think it’s an abomination. 
I’m even more appalled now than 

when I recorded What’s Going On; 
things have gotten worse and they'll 
continue to get worse. If oneisn’t careful 
one can become a bit apathetic when 
one knows the truth. But I shall continue 
on. [laughs] 


Whichof your records gives you 
themost pleasure? 

Idon'trecord records for pleasure. I 

did when I was a younger artist, but I 
don’t today. I record so that I can feed 
people what they need, what they feel. 
Hopefully, I record so that I can help 
someone overcome a bad time, or so 
they can sense that I care through my 
lyrics orthrough my music. That's what 
is important. 


Doesracismstill bother youin 
therecordindustry? 

It’s interesting that you're aware it still 
exists, on a very cleverly worked out 
scale. But it's all right; that's the way 
the world is. 


Youthink that people should 
accept that? 

Idon'tthink people should do anything 
otherthan what they're doing. Ithink 
there are more sinners than saints – and 
with such heavy odds, I should fight 
prejudice? There's no way you can wipe 
out prejudice. It's stupid to think about it. 
It's stupid to try. 


Are youdisillusioned with the 
way black music progressed 
through the secondhalf of 

the 70s? 

Disillusioned? I'm rarely disillusioned. 
Ispent my periods of disillusionment 
during my last three years in Europe, 
Idon'timagine that ГЇ have to deal 
with that for another few years, but I’m 
preparing for it because eventually it will 
probably happen to me again. 


Butinthe 60s performers like 
James Brown and Otis Redding 
offeredstrength and spiritual 
inspiration, whereas the trend 
today - withRick James and 
George Clinton - is torevelin 
decadence. Is that abad thing? 
No, I don’t thinkit’s a bad thing at all; 
it’s simply prophesy. All you have to do 
is study Revelations or talk witha few 
psychics and you can see — even the 
change between the '60s and now - that 
it’s the way the world is going, and you 
can certainly sense that we're heading 
towards something rather horrible. 

It’s simply a reflection of the times, 

my friend. And these things will get 
worse, you'll hear things on records and 
see things on the tube that you never 
thought you'd see. It's inevitable; it’s 
prophesy, and it shall come to pass. It's 
supposed to be. INTERVIEW: GAVIN MARTIN 
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- N her 2015 memoir, Reckless, Chrissie Hynde 
described the pre-show ritual in the early days 
of her band, the Pretenders: the four of ther, 
backstage, waiting, “like dogs at the gate”. As 
they took to the stage they would play Wagner’s 
“Ride Of The Valkyries”, then widely known 
for scoring a pivotal sequence in Apocalypse 

Now: the sound of helicopters, menace, pursuit. Among 

the young band members, Hynde said, it encouraged a 

feeling that they were all “chasing something”. 

Listen to the Pretenders' first two records today, over 
40 years since their release, and that coursing urgency 
is still startling. There are the blazing singles, of course 
— the cover of The Kinks’ “Stop Your Sobbing” that 
kickstarted their career in 1979, the spiny guitar and 
plaintive vocal of “Kid”, the gummy, cocksure twang of 
“Brass In Pocket”. But these records, you are reminded, 
are entire bodies of work, rather than mere scaffolding 
for chart hits: the articulation of a lyrical and musical 
vision, the manifestation of months of hard work, 
rehearsing long hours, seven days a week. 

As aresult, the album tracks are just as striking as 
their more well-known compatriots; in fact, undimmed 
by years of radio play, they still hold an unexpected 











brightness, The intertwining of Hynde's voice and 
James Honeyman-Scott's distinctive “jingle-jangle” 
gultar (as Johnny Marr once described it) on “The 
English Roses” manages to sound both familiar 
and fresh; the prickling reggae, strange incantation 
and unexpected guitar burst of “Private Life” feels 
newly provocative. 

The albums have been repackaged now, remixed 
by original producer Chris Thomas, and come 
accompanied by a clutch of demos, rarities and live 
performances, many of them previously unreleased; 
there are photographs and elegant liner notes. The 
whole shebang has been curated by Hynde herself. 

It’s the live performances that prove most affecting, 
including BBC Sessions on the Kid Jensen show, live 
shows in Boston, London, Paris, New York and Santa 
Monica. Hynde is very much to the fore, the famed 
curl and punch of her voice, the sense of a great rock 
star apparent simply in her breath and moan and 
exhalation. But behind her, the weltering force ofthe 
band - Martin Chambers’ cantering drums on “Bad 
Boys GetSpanked" in Santa Monica in 1981, or the 
musical muscularity and sinewy backing vocals of 
"Mystery Achievement", played for a BBC session 

































































Pretenders CD1 - Original 

| Album &B-Sides 

Original Album 

{Precious 

2 The Phone Call 

3Up TheNeck 
4TattooedLove Boys 
5S pace Invader 
&The Wait 
¥ Stop Your Sobbing 
вка 

¥Private Life 

40 Brass|in Pocket 

' L1LLovers Of Today 

12 Муѕіегу Achievement 

| B-Skles 

19 Cuban Slide 

14 Porcelain 

| 15The Wait (Nick Lowe 

Version) 
14 Nervous But Shy 
17 Swinging London 


-Demos & BBC In Studio 
1 The Phone Call 

e5ulckde* 

ABrassin Pocket 

4 Precious 

S The Wait 

61 Carrt Control Myself 

7 Step Your Sobning 

B Tequila 

Kid 

1016 To Sleep* 
11DelLove You* 

BEC In Session: The Kid Jensen 
Shaw, February 5, 1979 

12 The Wait* 

13UpThe Neck* 

14 Stop Your Sobbing* 

15 Private Life* 

16 Cuban Slide* 
BEC in Session: The Kid Jensen 
Show, July 2,1979 

17 Mystery Achievement 


ій 1979, servesasa 
reminder that the 

| Pretenders began 
yery muchasa 
band, as four 


ThePretendersin 


1979:(I-r) Chrissie аа 

| Hynde, Martin . flungintothe 

слао x wilds ofsuccess 

Farndon,James í 

Honeyman-Scott ' byaNo1album. 
That period in 


the Pretenders’ history, that defining lineup, would 
be short-lived. After these two albums (and an 
intervening EP), Honeyman-Scott, whose melodic 
guitar lines so complemented Hynde’s rhythm guitar 
playing, and who so shaped the sound of the band, 
died of cardiac arrest caused by cocaine intolerance 
in 1982. The following year, bassist Pete Farndon 
overdosed on heroin and drowned in his bathtub. 
Revisiting these two records, and their 
accompaniments, reminds us just how extraordinary 
this moment was, and what a role the Pretenders 
played in transforming popular music as the decade 


mamamantami, 
The album tracks 
are just as striking 
as the chart hits 





18lNeedSomebody 
19 TattooedLove Boys* 


CD3-Live 

BBC In Session: Live At The 
Paris Theatre, London, 
January 2,1979 

1 The Wait* 

2 Stop Your Sobbing* 

3 Kid* 

4 Cuban Slide* 

5 Brass|InPocket* 

6 Tattooed Love Boys* 

7 Mystery Achievement* 
Warner Bros Music Show: 
Live attheParadise Theater, 
Boston, March23, 1980)* 
8Spacelnvader** 

9 The Wait** 

10Precious 
11KidPrecious** 
12Private Life Precious** 
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11 The English Roses 
12 Louie Louie 


CD2 - Studio Demos, Singles 
& Alternates 
1 Talk Of The Town (Demo) 


2 What You Gonna Do About It 
31Go To Sleep (Guitar Version 


- Outtake) 

4Pack It Up (Radio Mix - 
Outtake) 

5 Day After Day (Single Mix) 
біп The Sticks 

7 Louie Louie (Monitor Mix)* 
Livein CentralPark, NYC, 
August 30, 1980 

8Precious 

9 Space Invader* 

10 Cuban Slide* 

11 Porcelain* 

12 Tattooed Love Boys* 

13 Up The Neck* 


13 Cuban Slide Precious** 


14 The Phone Call Precious* CD3 - Live At The SantaMonica 


15 Talk Of The Town Civic, September 4, 1981 
Precious** 1 The Wait 
16 TattooedLove Boys 2 The Adultress 
Precious 3Message Of Love 
17 Up The Neck Precious** 4 Louie Louie 
18 Mystery Achievement 5 Talk Of The Town 
Precious** 6 Birds Of Paradise 
19 Stop Your Sobbing** 7 TheEnglishRoses 

8 Stop Your Sobbing 
Pretendersll Tracklisting: 9 Private Life 
CD1 - Original Album 10 Kid 
1 The Adultress 11 Day After Day 
2BadBoys Get Spanked 12Up The Neck 
3Message Of Love 13 Bad Boys Get Spanked 
4|GoToSleep 14 TattooedLove Boys* 
5 Birds Of Paradise 15 Precious* 
6 Talk Of The Town 16BrassInPocket 
7 PackItUp 17 Mystery Achievement* 
8 Waste Not WantNot 18 Higher And Higher 
9 Day After Day *previously unreleased 
10 Jealous Dogs **first time on CD 


tipped into the 1980s: a band sprung from the punk 
scene of the late 7065 who covered The Kinks, the 
Kingsmen’s “Louie Louie”, Jackie Wilson’s “Higher 
And Higher”, but who brought us a vision of what 
was to come: an uncompromising female lead singer, 
writing about sex workers, spankers, adulterers, 
who embraced pop and helped usher in the new era 
of MTV. Few bands felt so new; few bands had such 
persuasive momentum. 

When Hynde once described the aimlessness of her 
teenage years in Akron, Ohio, high school, art school, 
the time she spent travelling, and the early daysin 
London - writing for the NME, working at Malcom 
McLaren and Vivienne Westwood’s clothing shop 
SEX, dabbling in punk, eventually forming her own 
band, with her own songs, she distilled the essence of 
her approach to life and creativity: “I thought if I kept 
not doing what I didn’t want to do, I would naturally 
get closer to what I did want.” Much of the force 
and allure of Pretenders songs lies precisely in that 
space, in Hynde’s remarkable ability to articulate and 
conjure that sensation: the feeling of getting closer to 
what you want. 

There would be wilder success to come after 
these first two albums, a career that would span 
four decades, platinum sales, Grammys, the 
Rock’n’Roll Hall Of Fame. But at this point in the 
life of the Pretenders, we can hear a band for whom 
that sensation was arguably at its loudest, its most 
insistent: the sound of dogs at the gate, chasing 
something, getting closer. 
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THEDOORS 
41 LAMBCHOP 
>42 BUSHTETRAS 
242 CAT STEVENS 

BOLA SETE 

FRANK ZAPPA 


AUTECHRE 
Chiastic Slide/LP5 
(reissue, 1997, 1998) 


WARP 


8/10, 9/10 


= Veterans of 
the Warp 
Records roster, 
r Autechre have 
4 evolved from 
their melodic 
techno beginnings into a more 
avant-garde beast. 1997's Chiastic 
Slide and the following year's 
LPs caught them on the brink of 
this transformation - their music 
taking on weird, mechanistic 
textures and rhythms, while still 
retaining a discernibly danceable 
sensibility. Chiastic Slide is 
rooted in the middling tempos 
of hip-hop and electro-funk, 
albeitan alien take on such; the 
likes of “Cichli” and *Tewe" feel 
distinctly insectoid, as if stitched 
together from scurrying legs 
and snapping mandibles. Better 
still, though, is LP5. Issuedina 
grey sleeve that gave little clue 
toits contents, its 11 tracks have 
a vivid, pristine quality that 
make it feel accessible, in spite 
ofits complexities. Skittering 
opener "Acroyear2" feels like 
anattemptto one-up long-time 
labelmate Aphex Twin at his own 
game, while “Rae” and “Arch 
Carrier” are Autechre at their 
most melodically generous, even 
as they’re driven forward on 
rhythms that seem to move in 
four dimensions. 
Extras: None. LOUISPATTISON 


Edging into the | 
avant-garde: 
Autechre 
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BENMEADOWS, MITCH JENKINS 


MattBerry: 
adiverse 
decade 


Gather Up: Ten Years On 
Acid Jazz 


ACID JAZZ 


ШШ Matt Berry's 


emergence as a 
baritone-voiced, acid- 
folk and Acid Jazz- 
endorsed troubadour 
raised many an 
eyebrow adecade ago. Yet the actor 
and comedian's musical endeavours 
have amounted to far more than a 
dilettante's dabblings. Doubters ought 
to be convinced by this consistently 
engaging smattering of Berry-picked 
favourites, live performances, rarities 
and outtakes. What's most striking 
upon hearing it all together is the 
man’s stylistic range and depth, which 
arguably deserve the description 
Shakespearean far more than Steven 
Toast ever will. While the prog-funk 
trappings of his live tracks with The 
Maypoles may bea bridge too far for 
those who prefer his cheeky take on 
TV themes and beardy homages 

to Magnet and Comus, Berry’s 
fearlessness, wit and imagination 

are all virtues to be treasured. 

9/10. The 5LP vinyl set comes 
with two original artwork prints by 
Berry, a64-page book and signed 
certificate of authenticity. 
JASONANDERSON 


GLASS, 1985 
И If their first two 





Sex And Travelis aremarkably 
focused collection of songs. Lead 
songwriter Pat Fish takes some 
brave steps towards addressing 
the personal, on songs like "Big 
Saturday" and “Only A Rumour”, 
buttheres still plenty of humour 
andplay here, particularly the 
droll reflection of Max Eider's 
"Down The Drain’. 8/10 
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Brilliant Adventure 
PARLOPHONE 


Bowie’s 90s revival 
gets the big box 
treatment with this 
11CD/18LP monster 
thatincludes the 
studio albums 

Black Tie White Noise, The Buddha 

Of Suburbia, Outside, Earthling and 
Hours – each one worth exploring 
ifyou are unfamiliar with their 
occasionally awkward charms. 

This was Bowie rediscovering his 
exploratory and experimental 
instincts after Tin Machine, while also 
delving into his past for inspiration. 
Alongside the studio albums is Re:Call 
5, which rounds up singles, B-sides, 
collaborations, alternative takes and 
songs recorded for soundtracks and 
other one-offs. But the pick of the bunch 
are the two recordings made in 2000. 
The firstis a live set recorded shortly 
after Glastonbury at the BBC Radio 
Theatre featuring Bowie’s well-drilled 
band, ona post-Glasto high, working 
through the hits. The second is Toy, 
the previously unreleased album of 
Bowierevisiting his 1960s material that 
deserves much and belated love. 

| 8/10. Unique books with rare 
and unpublished photos, producer/ 
contributor notes and memorabilia. 
PETER WATTS 





Live In Brig hton 1975 митк/$роом 


| Despite their 


d! LITI IR ТИ ТЕ 


until recently Can 
had provided limited 
official evidence of 
me their juggernaut- 

like live performances. Fortunately, 
this second in a series of concert 
documents, recorded the same year as 





Cult Of The 
Basement 
CREATION, 1990 
As a commercial 
suicide" project, 

EU Cult Of The 
Bonn is a disaster - but as an 
album overloaded with great pop 
songs, it's a gem. The group were 
obsessively listening to Big Star's 
Third, which you can kind of hear in 
the album's episodic structure and 
radical disjoint, but Fish's melodic 
nous is ever-present - see "She's 
On Drugs’, Mr Odd". 

8/10 








formidablereputation, 





the disappointing Landed, captures 
90 minutes of extemporisations, and 
what’s surprising is how structured 
itis, even iflittle will have been 
recognisable to devotees. The pleasure 
lies not onlyin lengthy stretches 
where they lock together instinctively: 
drummer Jaki Liebezeit’s rigid 
discipline at “Brighton 75 Eins"' heart, 
around which Holger Czukay wreathes 
hypnotic basslines while Michael 
Karoli switches Parliament guitar licks 
for soaring and snaking melodies, or 
“...Sieben”’s intuitive doubling ofits 
pace after four minutes, with Irmin 
Schmidt later karate-chopping horror 
chords. It’s also in the tension leading 
to these moments, especially “...Vier’’s 
pummelled, percussive introduction. 

6/10. Kris Needs and Can 
biographer Rob Young provide liner 
notes. WYNDHAM WALLACE 


Road Hogs: Live From 
Richmond ToPocono 
EARTH 


Playing psychedelic 
prog blues ata time 
when such anotion 
could get youa 
support tour with The 
Rolling Stones and 

a Top 10 album, the Groundhogs had 
made their way out of blues purism 
even before anyone made it a prison. 
This newly discovered set of tapes 

is certainly entertaining for anyone 
previously aware of the writing of 
Tony *TS" McPhee, and the dynamic 
power of his classic Groundhoss trio 
(with Pete Cruikshank, bass, and 
Ken Pustelnik, drums) and ready for 
more. Peoplelike us won't want to 
miss *Eccentric Man/Split Part 2". 
Asadocument, though, this feels as 
ifit’s a biographical movie missing 
areel. The first half finds the band 
memorably uncharismatic on the mic 
but happening musically, the likes of 
“BDD” (their take on “Last Kind Words 
Blues”) sounding like a band on the 


m9 
RC 


САМ SINK 


О Condition 


МЕ CREATION, 1994 


are divided оп 
this one, but with 

ШШ the benefit of 
hindsight, Condition Blue is Pat 
Fish's masterpiece, alchemising 
devastatingly intimate pop out af 
pain: the ghostly Racheland" has 
never been bettered. Somehow, in 
its deep pathos and melancholy, 
Condition Blue comes closest ta 
Fish's imagined reality of The Jazz 
Butcher - the Velvets meets 605 
soul. 9/10 















point of busting outinto something 
completely their own in Richmond | 
supporting the pre-success Freein | 
1969. By the second half (from a US 
tour at the end of 1972), the band are at 
theother end of the spectrum: road- 
hardened and somewhat lacking in 
sensitivity, McPhee's playing having 
becomea pitiless, Game Of Thrones 
version of itself. It’s undoubtedly a 
compelling sound, and itleaves you 
wanting more. Weirdly, that's not so 
much at the end - but paradoxically 
inthe middle, when things must have 
been spectacular. 
6/10. New liner notes and 
photos. JOHNROBINSON 


Dr Cholmondley Repents: 
A-Sides, B-Sides & Seasides 


FIRE 


Pat Fish, long-time 





9” 4) vx éminence grise of 
1 3 "n F^ TheJazz Butcher, 
"hace secured his position 
wien as one of the great 
English songwriters, 


paradoxically, by leaning heavily 
on the primitivist grunt of great 
American rock - think of his songs as 
a warped combination of Lou Reed, 
Alex Chilton and Jonathan Richman 
(whose “Roadrunner” he covered, 
brilliantly) and you’re close to what 
made Fish special. Coupled with an 
observational flair second only to Ray 
Davies, you've gota songwriter able to 
takethe everyday mundane and make 
itmagical, something writ large across 
Dr Cholmondley Repents. He was 
capable of great humour - *Southern 
Mark Smith”, the list song “Excellent!” 
the acid house comedown of Rolling 
Stones cover “We Love You" – but 
truly excelled as a chronicler of the 
subtleties of love and life, as on “Girl 
Go" and “Sweetwater”. We'll not see 
hislike again. 

7/10.Great, wry liners from 
Fish. JONDALE 
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10 000 HzLegend 
(reissue, 2001) „һо 


SUDDENLY everyone 
had somewhere else 
to be - at least, that’s 
T how Air remember 
the playback of 

me their second album 
š = to Virgins UK 
executives. “After about 10 minutes, 

they were like, ‘Oh, we havea meeting 
we can't postpone,” says Nicolas Godin. 
“They were in panic. It was a big disaster 
for them... they were expecting ‘Moon 
Safari 2.” 

Godin and Jean-Benoit Dunckel weren't 
displeased by the reception. Their debut 
LP had been everywhere in 1998 and 
'99 – from primetime radio to dinner 
parties - and they were keen to shatter 
preconceptions and prove what else they 
could do. It seems they succeeded: it's 
tough to imagine them making a more 
alienating album than 10 ooo Hz Legend, 
resolutely earworm-free and impossible 
to pin down. 

Some ofitis intensely serious, such as 
the eerie closer, “Caramel Prisoner"; 
some almost throwaway, like first single 
“Radio #1”, its Berlin Bowie strut complete 
with a fake DJ chipping in at the end. 
Other moments are just plain bizarre — 
theridiculous *Wonder Milky Bitch", 
amutanttake on Nancy &Lee. Almost 
every song is disjointed, full of separate 
sections with shifting tempos and 
arrangements: “Don’t Be Light” moves 
from bouncing electronics to sci-fi strings 
within its first five seconds. Elsewhere, 
harsh synths collide with acoustic guitars, 
rasping Vocoders butt against sublime 
untreated vocals, and glitching drum 
machines spar with lush orchestras. 
Little wonder that some dubbed the 
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| album a prog-rock folly on release. 


Twenty years on, though, the world 
has changed, as have the connotations 
of prog, and 10 ооо Hz Legend has never 
sounded better. It’s back as a deluxe CD 
reissue, featuring a bonus track, a disc 
of rarities and the whole album in Dolby 
Atmos and 5.1 format. 

Asa whole, it’s still an unwieldy, 
awkward beast, but the peaks are 
impressive. The opening “Electronic 
Performers" oscillates between bucolic 
piano-and-strings sections, and 
overdriven drum machine and electric 
guitar, building to a drop that never 
comes. *Machines give me some freedom/ 
Synthesisers give me some wings", they 
proclaim, voices digitally pitched down. 
“Sex Born Poison”, featuring Buffalo 
Daughter, moves daringly from Melody 
Nelson acoustic picking to an apocalyptic 
middle section and then finally a 
crescendo of synths, strings and horns. 

"How Does It Make You Feel?" isa 
gorgeous, melancholic ballad, boasting 
thefinest chorus on the album, and a 
computerised Mac voice blending with a 
human choir. The juxtapositions between 


| the robotic narration and its declarations 


of undying love are affecting — but Air 
can’t resist puncturing the mood with 
ajoke at the end. Disc Two features an 
illuminating demo version, including a 
piano part which amusingly (and surely 
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accidentally) resembles the theme to 
Randall And Hopkirk (Deceased). 

Air’s live act had been elevated after 
Moon Safari thanks to the involvement of 
some of Beck’s backing band, especially 
bassist Justin Meldal-Johnsen - their 
raucous, fuzzy live versions of "Electronic 
Performers" and *How Does It Make Your 
Feel?” are highlights of Disc Two here. On 
10 000 Hz itself, though, Beck was enlisted 
to add some of his customary brilliant 
nonsense to “Don’t Be Light” (“We bang 
on gold tambourines/In the cross hairs 

of some transient gun...”) and write the 
folk-funk of “The Vagabond” around an 
incomplete Air demo, which we also get 
to hear on Disc Two. Elsewhere, Meldal- 
Johnsen, keyboardist Roger Manning Jr 
and drummer Brian Reitzell are crucial 

to the grooves of “Don’t Be Light”, 

“Radio #1” and “Radian”. The latter is 
one of 10 000 Hz...’s loveliest tracks, 
moving from ecstatic ambient drone to a 
skipping bossa nova with duetting flutes 
and strings. It raises the sobering thought 
that very few groups could afford to make 
an album on this scale today, orchestral 
sessions at Capitol Studios and all. 

The sole bonus track, “The Way You 
Look Tonight”, originally released on the 
2002 remix album Everybody Hertz, was 
finished too late to make 10 ooo Hz..., 
but its final minute, full of static-y synths 
and crashing drums, connects it to the 
outlandish mores ofits parent album. 
However, the rest of the song, melodic 
and subdued, anticipates the more 
organic, straightforward feel of 2004’s 
Talkie Walkie. 

Viewed from one angle, then, 10 000 
Hz Legend isan ugly diversion in Air's 
otherwise natural progression, a 
roadblock on the sensible route from 
Moon Safari to Talkie Walkie. Butin other 
regards, it’s crucial to their journey: their 
most fascinating record as well as their 
most frustrating, an out-of-time album 
that’s been pulled gloriously into focus by 
the passing years. Vive la différence. 

:8/10. Bonus track, second disc 
of live material and demos anda third of 
Atmos/5.1 mixes — the latter not available 
for review as Uncut went to press. 
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Nicolas Godin & 
Jean-Benoit Dunckel: 
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LA Woman 50th 
Anniversar 
Deluxe Edition... 


| THE portents weren't 
good. Still reeling 
from a disastrous 

gig in New Orleans 
where Jim Morrison 

a - overweight, 

| heavily bearded and 
catatonically drunk - had smashed his 
microphone and stormed off stage during 
final song “Light My Fire", The Doors 
assembled at their rehearsal room at 8512 
Santa Monica Boulevard in December 1970 
tostart work on a new record. 

With their singer potentially facing six 
months' hard labourin a Florida prison, 
having been found guilty of *indecent 
exposure and profanity" at theirinfamous 
gigin Miami, long-term producer Paul 
Rothchild having quit, and short on new 
material, the odds seemed stacked against 
them. Yet the album which emerged from 
this seemingly hopeless situation is now 





sleazily enigmatic as its titular heroine, 
“another lost angel" in the “city of night". 
Shot through with a sense ofimpending 
doom - five of the ten tracks, eight 
written by Morrison, are coded farewells 
— it’s as gripping as fiction, a goodbye to 
both Los Angeles and the singer’s rock- 
star alter ego. All set against a musical 
backdrop that takes the band full circle 
to their garage roots. 

A decade on from the album’s last 
reissue, this expanded 5oth-anniversary 
edition sheds new light on this most 
intriguing of records. Newly remastered 
— once more - by producer Bruce Botnick, 
the original 49-minute album comes 
with some serious sonic sparkle. John 
Densmore’s drums are snappier, Robby 
Krieger and Ray Manzarek’s intuitive 
interplay more zingy, Morrison’s boozy 
baritone more intoxicating than ever. 

It’s the two hours of bonus material, 
however, that really set the pulse racing. 
Opening with Morrison announcing, 
“Work in progress, take one", a demo of 
“Hyacinth House" recorded at Krieger's 
home studio in 1969 is rudimentary but 
still affecting, the singer's cryptic lyric — 
inspired by Greek mythology and hinting 
atare-evaluation of his own life — all the 
more compelling set against just acoustic 
guitar and Densmore's congas. 

Only discovered by Botnick on an 
unmarked reel while overseeing the 
project, a full band version of “Riders 
On TheStorm" is a different beast 
altogether. Recorded at Sunset Sound 
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providing a suitably paranoic backdrop 
for Morrison’s tale of a hitch-hiking 
highway killer. 

“Part 2” is where we're really offered 
a peek behind the creative curtain. With 
all six musicians (including former Elvis 
bassist Jerry Scheff and rhythm guitarist 
Marc Benno) crammed into their cramped 
basement practice room — Morrison sang 
his vocals in the bathroom - the songs 
come charged witha kinetic energy. You 
can almost feel the sweat dripping off 
the walls during a 26-minute montage 
of various takes of “The Changeling”. 
Beginning with a sadly abandoned 
scorching instrumental intro, it ebbs and 
flows from organ-heavy freakout to the 
James Brown-style soul strut of the finished 
version, Morrison maintaining energy 
levels throughout with a series of whoops, 
grunts and howls. It's the sound of both 
band and singer cutting loose, Morrison's 
heartfelt hollers of “I’m leaving town on the 
midnight train!" driven by a desperation to 
escape the straitjacket of stardom. 

А 20-minute flow of various versions of 
“Love Her Madly” is equally absorbing, 
Manzarek's extended keyboard vamp on 
one take suggesting the myriad pathways 
this most succinct of pop songs could 
havetaken. If Morrison sounds largely 
uninterested here, mumbling “lucky nine” 
as the band attempt another version, he’s 
on fire during 18 minutes of outtakes for 
“Riders On The Storm”. “Riding down the 
trail to Albuquerque/Saddlebags filled 
with beans and jerky", he ad-libs jokily 
in response to Krieger's "Rawhide"-style 
guitar noodling between takes, and later 
announces, “I’m justa dumb singer,” when 
he's chided for missing a vocal cue, before 
drawling, “Г come іп whenever I feel like 
it” — still every inch the Lizard King. One 
version even finds him experiencing a 
“eureka” moment as he comes up with the 
notion of starting the song with rainstorm 
sounds effects. ^Hey, that's a good idea!" 
hesays to himself, having imitated the 
sound ofathunderclap over the opening 
bars. It’s ashiver-down-the-spine moment 
— rock history in the making. 

The various takes of “LA Woman” 
are equally exhilarating. One version 
climaxes with a frazzled Morrison rasping 
“Mr Mojo Risin!”, as the band conjure 
up a blistering outro of overdriven keys, 
pounding drums and needle-sharp guitar 
glissandos, while a hypnotically sludgy, 
13-minute “Part 3” is as swampy as the 
bayou. It’s the best of the unreleased 



















widely considered to Studios earlier in the year, material, although a cover of Allen 
be The Doors’ defining EM and famously derided Toussaint’s “Get Out Of My Life, Woman", 
artistic statement. — as “cocktail music” a staple of early live shows, runs it close. 
Asoundscape of the а; k by outgoing In the end, of course, those portents 
city that spawned it, E. producer turned out to be true. Jim Morrison never 
LA Woman oozes | Rothchild, it’s stepped on stage again, and two-and- 
both glamour and slightly pacier a-half months after the release of LA 
seediness, its y than the finished Woman, on July 3, 1971, he was found dead 
« combination of version, Manzarek's in a Paris bathtub, aged 27. On the lonely 
O š ° 
> driving, desert-dr fuzz-tone piano bass highways and in the seedy lounge bars of 
5 bluesand and Densmore’s this album, however, he remains, as he 
2 brooding more aggressive sings оп “Тһе WASP (Texas Radio And The 
= loungeas drum pattern Big Beat)”, “stoned, immaculate”. 
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of Malone’s work would have heard 
a group of musicians assist her (she 
plays sine waves and Studer reel 

to reel) in the early stages of her 
discipline: exploring what a sound, 
given enough time, can reveal 
aboutan environment and itself. 
Two shorter pieces on the second 
side are compositions for gongs 
(“1113”) and raga-inspired string 
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surely widens the San Andreas 
faultline; Melbourne's *Smells 

Like Teen Spirit" is a cartwheeling, 
desperate joy — wherever you were 
atthetime, memories are inevitably 
pressed into every groove. 

Extras: 6/10. Both editions come 
with a 40-page hardcover book. The 
CD version includes a Blu-ray of the 
Amsterdam concert video. 


SHARON O'CONNELL 


POPOL VUH 


eroup (“Marwan”). On the first side, 
meanwhile, we find the work that 
gives the album its title and striking 





| | cover image. “Velocity Of Sleep” is Vol 2 - Acoustic & Ambient 
NA \ mE 7 a20-minute exercise for long- Spheres вмс/лрл 
Choicecuts: ! ze EA necked theorbo - a type of massive 8/10 
Lambchop  * ж” lute — played inside а dismantled 
"тений nuclear reactor. Itis especially More abstract Germanwonders 
meditative, as the breathing of fromthe 70sand 80s 


Following on from 
2019's The Essential 
Album Collection 


LAMBCHOP 
IHope YoureSittingDown/ 


Jack's Tulips (reissue, 1994) 


Peter Soderberg (who plays the 
instrument) gradually becomes part 
of the rhythm of the piece. 


meandering epics. It is entirely to 
the group’s credit that, decades on, 
nobody yet has much idea what to 





CITY SLANG make of Lambchop. Extras: None. Vol1, this second 
8/10 Extras: 7/10. Limited red vinyl. JOHNROBINSON batch of non- 
ANDREW MUELLER linear treasures 


NIRVANA 
Nevermind (reissue, 1991) 


Reissue of enduringly weird 
double-album debut 


HÎ Nobody had much 
= — 4) idea what to make 


begins with 10735 Seligpreisung, 
marking the entry point of Amon 
Düül 1 Daniel Fichelscher. The 
drummer/guitarist’s interplay 


KALIMALONE 
Velocity Of Sleep (reissue, 2017) 









XKATEDRAL 7/10 
ofLambchop. with mainman Florian Fricke on 
They were actually 2015-2016recordings from Remastered and (very) extended pianois central to the album's 
from Nashville, yet Sweden-based US composer for 30th anniversary mystical ambience, alongside 
sounded nothing Today’s Kali Malone mun! Nirvana's epoch- Robert Eliscu's bucolic oboe. 

like any ofthe artists who move to = issynonymous [4 defining second Post-Aguirre, Fricke continued his 

Nashville to sound like bands from . with powerful "ialbumwascelebrated | association with filmmaker Werner 

Nashville. The singer, Kurt Wagner, a minimalism and 8 2 as a five-disc boxset Herzog on 1977’s all-instrumental 

floorboard sander by trade, half-spoke the pipeorgan, 1 Win 2011, but live- soundtrack Coeur De Verre, from 

these strange, abstruse, hyper-literate the three of them шск» = recording pips have sublime jazz-folk epic “Engel Der 


been been squeezed to fill 8LP and 5CD 
iterations, each stretching to over 70 
tracks. The extra discs feature concerts 
from 1991-92 - in Amsterdam, Del 

Mar (CA), Melbourne and Tokyo – and 
are a testament to the trio's often 
unhinged, blowtorch ferocity on 

stage. Cobain, his voice shot to shreds 
in Amsterdam, screeches a snatch 

of The Youngbloods’ “Get Together” 
before they plunge into a ragged, 
oomph “Territorial Pissings”; a classic 
rendition of “Aneurysm” іп Japan 
underscores its irresistible momentum 
and killer sneer; in Del Mar, a pile- 
driving version of “Floyd The Barber” 


Gegenwart” to the raga-scented 
“Das Lied Von Den Hohen Bergen” 
and beyond. Agape-Agape/Love- 
Love (1983) feels like a private 
meditation, featuring layered 
monastic chants, processional 
folk and ringing piano lullabies 
(the lovely “Why DoI Still Sleep”). 
1987’s minimal Cobra Verde, 
another Herzog score, rounds 

off the collection, an eerie beauty 
dotted with wordless mantras. 
Extras: 6/10. Each album contains 
a bonus track. Best is 1973's exquisite 
“Be In Love”, fronted by Korean 
vocalist Djong Yun. ROBHUGHES 


observations and fables. There seemed 
to beabouta hundred people in the 
group, including players of clarinet 
and saxophone, one credited with 
“open-ended wrenches”. And this, 
their debut album, was two albums. 
Andit was - andis - all entirely 
marvellous, the work of people free of 
much idea that anyone is going to pay 
any heed. But the songs deserved the 
attention they received - the woozy 
noir of “Let's Go Bowling”, the frantic 
popof *Hellmouth", and the likes of 
"Because You Are The Very Air He 
Breathes", which would become a 
template for Lambchop's signature 


Kali 
Malone: 
T powerful 
M minimalist | 
м 


moving slowly but purposefully 
ever onwards. Her 2019 album 

The Sacrificial Code duly created 
minimal music that was also 
uplifting and consoling; a kind of 
ecclesiastical post-rave. Recently 
she’s been playing with Stephen 
O'Malley from Sunn O))), a sometime 
Scott Walker collaborator from the 
private view/sound installation end 
of downtuned metal. There are no 
guitars, but strings and heaviness 
are certainly present on this reissue 
of Malone's debut album from 2017. 
Then issued in a Discogs-titillating 
edition of 100, select early adopters 


DANA THOMAS, VICTORIA LOEB 


UMI 


TAK ] FRANCE 
AKAISHI 
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American composer Catherine 
Lamb fills most of this disc with her 
“Prisma Interius ІХ", a gorgeous 
work for strings, flutes, electronics 
and voices that overlays held tones 
for extended periods of time. This 
creates a gorgeous tessellation 
that develops slowly, patiently. 
Suggesting her work "could have 
a feeling of infinite space’, Lamb's 
musicis delicate, refined and 
deeply human. 9/10 JONDALE 


Novia collective, France is a trio 

- hurdy-gurdy, bass and drums - 
who play extended, spiralling 
pieces, with a mantric, monolithic 
rhythm section, while Yann 
Gourdons elemental hurdy-gurdy 
gnaws and hums away at an 
unrelenting block of sound, 
scouringit down toits purest 
form. This album, documenting 

a 78-minute live performance, 

is deeply entrancing. 8/10 


mysterious Japanese hurdy-gurdy 
player is a quiet revelation. Made 
up of eight miniatures, Akaishi 
somehow manages to pack 
eternities of drone into these short, 
elegant constructions. At times it 
feels hermetically sealed, as 
Akaishi works the thorny gruffness 
of the hurdy-gurdy into hypnotic 
tonalhailstorms; elsewhere, the 
intimacy suggests ariver's gentle 
susurration. 8/10 





© ARCHIVE 


BRIANRANDALL, BOBKRASNER, GETTY IMAGES 





B REDISCON ERED T 


Bush 
Tetras 
in 1980 





Rhythm AndParanoia: The Best Of Bush Tetras 


WHARFCAT 


MA pr WHEN Bush Tetras drummer 
5 Dee Pop died unexpectedly in 

ғұ - October, plans were already 
mai ы well underway for this career- 
2-6 ey же, Spanning retrospective. 
мате су” Confirming they would press 
ahead, bandmates Pat Place and Cynthia Sley 
noted that much of what went into Rhythm 
And Paranoia came from Pop’s own collection: 
the band’s most passionate historian, he kept 
an archive of their recordings and supplied 
many of the flyers and photos reproduced in an 
accompanying book. 

Formed in 1979, Bush Tetras emerged from 
the no-wave scene in New York: they were 
contemporaries of Lydia Lunch and Sonic Youth, 
and Place had played guitar in The Contortions. 
They split up a few years later with three 7" 
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singles and ап EP, produced by Topper Headon of 


The Clash, to their name. Reforming temporarily 
in the late 1990s, they released Beauty Lies, their 
debut album, and recorded another which, asa 
casualty of the sale of PolyGram, was put on ice 
until 2012. They have reconvened sporadically 
ever since, first raising money when ill health 
forced original bassist Laura Kennedy to quit the 
band and then later, after her death, recording a 
brace of new EPs. 

Rhythm And Paranoia tracks each incarnation 


"Youcan't be 
| | funky if you 

haven't got 

E 


ү 





of the band, from debut single “Тоо Many 
Creeps” to 2019’s “There Is A Hum”. The former, 
perhaps their best-known track, could have 
been written last week, Sley’s opening chant 

of "Tjust don’t wanna go out in the streets no 
more” a dispiriting precursor to the latest wave 
of weaponised misogyny and debates over 
women's safety. The song is lauded by a new 
generation of punks in a series of ‘micro-essays’ 
that accompany the boxset: Victoria Ruiz, of Sub 
Pop’s Downtown Boys, describes its repetitive 
“it’s the worst” refrain as "both a sword anda 
shield” in the way it both rages and affirms - the 
same could be said of Place’s jagged riff and 
Pop’s propulsive drumming. 

Presented chronologically, the collection 
shows a band always evolving, but never 
unrecognisably so. Early B-sides “Snakes Crawl” 
and “Punch Drunk” eschew melody yet remain 
irresistible ear-worms thanks to Pop’s infectious 
grooves, a focus on rhythm which, by 1981’s 
“Rituals” EP, channels Talking Heads and The 
B-52s (sneers Sley, “you can’t be funky if you 
haven’t got asoul”). Though a muddy live cover 
of John Lennon’s “Cold Turkey”, culled from a 
Stiff Records compilation, is probably one for 
completists only. 

But elsewhere among the rarities are some 
real treats, including an alternative version of 

Beauty Lies track “Mr Lovesong”, from 
Pop’s own archives. The drummer’s 
preferred take, it’s as raw and brutal 

as their best, but with soulful backing 
vocals by Darlene Love and Nona 
Hendryx of Labelle, the album’s 
producer. It’s just one example 

of Bush Tetras’ determination to do 
things their own way. 

8/10. LP-sized book with new 
photos, clippings, band bio and ‘micro- 
essays’ by Thurston Moore, Topper 
Headon, Nona Hendryx and more. CD 
version includes two bonus tracks. 
LISA-MARIEFERLA 





Renaissance (reissue, 1976) 


1 After playing piano in 
i bands led by Roland 
| Kirk, Art Blakey, Pharoah 
{Sanders and Miles Davis, 
ISmith formed his own 

Sa xx ix! band the Cosmic Echoes 
in 1973, developing asmooth fusion of 
funk and cosmic jazz on albums with 
titles such as Astral Traveling and Visions 
Of A New World. This long unavailable 
1976 album was Smith's seventh release 
with the Cosmic Echoes in four years, and 
tracks such as “Space Lady" epitomise 
everything that was great about the prolific 
burst of creativity he was enjoying, his 
ownrippling acoustic pianoimprovs and 
what he called “electronic colorations” 
conducting an exquisite astral dance with 
the ethereal flute of his brother Donald, 
who also sings in a gorgeously soulful 
falsetto on “Starlight And You”, “A Song Of 
Love” and the funk-fuelled title track. 

tras: 6/10. Booklet featuring anew 

interview with Smith by Acid Jazz label 
supremo Dean Rudland. 
NIGEL WILLIAMSON 





Teaser And TheFirecat 
90th Anniversary Super 
Deluxe Edition 

ISLAND 


Kept from No1inthe 
US only by Sly And The 
= Family Stone, it would 
be hard to imagine two 
more contrasting musical 
° — visions of 1971 than 
There ’s A Riot Goin’ On and Teaser And 
The Firecat. Yet half a century on, songs 
such as “Moonshadow”, “Peace Train" 
and “Morning Have Broken” retain a fey 
charm, much augmented in this lavishly 
presented reissue. 

8/10. A disc of previously 
unreleased studio demos and outtakes, 
including three songs that didn’t make the 
final cut, “The Day They Make Me Tsar”, “Т 
Want To Live In A Wigwam” (the B-side to 
“Morning Has Broken”) and “Fisherman 
Song”. Another disc includes 23 live 
performances, comprising most of the 
Teaser songs plus selections from its two 
predecessors. There's also a 2021 version of 
“шеше”, with Stevens’ voice an octave 
lower than the 1971 original, plus a Blu-ray 
disc featuring live video performances and 
108-page hardback book. NIGEL WILLIAMSON 
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CatStevens: 
charmingly fey 
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GERMAN PIONEERS OF AMBIENT ELECTRONICA AND PROG ROCK MUSIC 
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VOL. 2 - ACOUSTIC & AMBIENT SPHERES 
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DELUXE VINYL BOXSET 


Feat. the Albums SELIGPREISUNG, AGAPE-AGAPE and the Original 
Werner Herzog Soundtracks of COEUR DE VERRE and COBRA VERDE 


4 LPs remastered on 180g * Bonus Tracks 


ALSO AVAILABLE ON CD 
BEnao Out on November 26* 2021 


DAVID AZOSE 
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| 
BolaSete, 
ThePenthouse, 
Seattle, circa 67 


BOLA SETE 








Samba In Seattle: Live At The Penthouse, 1966-1968 


TOMPKINS SQUARE 


8/10 


Three disc set of previously unreleased live recordings 
of the Brazilian guitar maestro 


IN the pantheon of guitar gods, 
from Delta blues sliders and 
ferocious rock gunslingers to 
fingerpicking folk stylists and 
bold American primitives, the 
d gentle maestros ofthe Brazilian 
nylon-stringed acoustic (violão in Portuguese) 
too often get forgotten. The likes о Joao Gilberto, 
Luiz Bonfa and Heitor Villa-Lobos all deserve 
recognition, but perhaps the finest of them 

all was Bola Sete. John Fahey called him his 
“favourite guitar player” and signed him to his 
Takoma label, while Carlos Santana likened him 
to anylon-stringed Hendrix and said to hear him 
play was to be in the presence of “something 
multi-dimensionally divine”. 

You can hear what both of them meant on these 
three generous discs of previously unreleased 
live recordings, made between 1066—68 during 
his annual visits to Seattle’s Penthouse club. 

Bola Sete was born Djama De Andrade in 
Rio in 1923 and took his stage name from the 
black seven ballin snooker 
when he became the only 
non-white musician in his first 
professional jazz ensemble. 
Classically trained, his early 
guitar heroes were Django 
Reinhardt, Charlie Christian 
and Barney Kessel, whose 
influence he combined with the 
traditional samba and bossa 
rhythms of Brazil. He made 
his first recordings for EMI's 
Brazilian imprint Odeon 
in the mid-1950s before 
he left the country of his 
birth in 1959. He never 
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returned before his death from lung cancerin 
California in 1987. Settling in the US, he played in 
hotelsin New York and San Francisco, where he 
was discovered by Dizzy Gillespie, who took him 
on tour and got him a showcase at the Monterey 
Jazz Festival. 
These trio recordings with Sebastiao Neto 
on double bass and Paulinho Magalhaes on 
drums capture him at a crossroads. His next 
studio album, 1970's Working On A Groovy 
Thing, boasted a more expansive production 
andinstrumentation with pop and rock covers 
and has since provided much sample fodder for 
hip-hop. Here, however, he’s still in classic 1960s 
acoustic instrumental bossa/samba/jazz mode, 
mixing his own compositions with Brazilian 
standards by Jobim, Bonfa, Villa Lobos and 
Marcus Valle plus weightless covers of Johnny 
Mandel’s “The Shadow Of Your Smile” and Duke 
Ellington’s “Satin Doll”. The virtuosic precision 
is self-evident in his mix of rhythmic chording 
and breath-taking soloing. Yet it's the mood he 
creates whichis every bit as striking 
as his technical skill, as he takes 
an over-familiar tune such as 
“Garota de Ipanema” (The Girl 
From Ipanema) and, with his 
imaginative improvisations, 
makes you feel you’re hearing 
it with new ears. 
Fahey once said that Bola 
Sete’s music came froma 
-—un time “when people were 
closer to themselves, God 
and each other". It oozes 
forth on theserecordings 
from every scintillating 
note. NIGEL WILLIAMSON 





THE TIMES 
My Picture Gallery: 
The Artpop!Recordings 


CHERRY RED 


8/10 


Sixyearsof mod-pop-soulnuggets by 
London's art-school chronicler 


- The vision Ed Ball 
E, (4 == pursued during the 


ME ’80s was not entirely 
i | unpredictable for 
«Aj ы someone who grew up 


in’7os England, mad for 
music, artand cinema - mod smarts and 
pop-artaesthetics, equal parts Who and 
Jam, Orton and Warhol, McGoohan and 
UNCLE. But Ball's gift was two-fold - a 
pure melodicism that felt as unforced as 
itwas deeply studied, and a streetwise 
scholar's grip on cultural combat. The 
six albums here cover a fruitful period, 
from 1982 to 1986, where Ball took the 
dinky popsimplicity he learned in 
Television Personalities and applied it to 
kitchen sink melancholy, blue-eyed soul 
moves and great mod-pop coulda-been- 
anthems. Like all great pop art, Ball 
thieves like a magpie - Beatles melodies 
turnup here pretty much note-for-note; 
song titles are repurposed from The 
Creation - but he's smart enough to 

steal from the best. 

Extras: 6/10. Liners from Ball. 

JONDALE 


VARIOUS ARTISTS 


Essiebons Special ANALOG AFRICA 
8/10 


Fine celebration of powerhouse 
Ghanaianlabel 


7 Producer Dick Essilfie- 
Bondzie, who died 
. last yearaged oo, was 
ИМ а towering figurein 

b Ghanaian music. He not 


` onlyset up the first local 
record-pressing plant, in Accrain 1969, 
but also launched two labels -in 1959, 
Essiebons (after his popular nickname), 
which later released Ghana’s first 


indigenously produced LP, and 10 years 
on, Dix. This two-disc compilation (with 
full-colour booklet) spans Essiebons’ 
output between 1973-84 and gives some 
indication ofits profile as both a prime 
mover of modern highlife and promoter 
of Afrobeatand funk. Thefocusis on 

less celebrated artists and more obscure 
tracks, which means no Ebo Taylor or Rob 
"Roy" Reindorf, while the four Ernest 
Honny selections omit “Psychedelic 
Woman". But they do include his terrific, 
keys-hammered opener “Kofi Psych" 

and the proggy, electronics-warped “Say 
The Truth”. Very different are CK Mann 
Big Band’s insistent, brass-blasted “Fa 
W’Akoma Ma Me” and Joe Meah’s woogly, 
Afrobeat raga “Ahwene Ра Nkasa". 
Extras: None. 

SHARONO'CONNELL 


VIS-A-VIS 
The Best Of Vis-A-Vis In Congo 
Style (reissue, 1976) 


WEAREBUSY BODIES 


6/10 


Antique analogue delights fromthe 
golden age of Ghanaian highlife 


The Times: 
mad for 
the London 


2-7 Canadian connoisseur 
=  —'| crate-diggerlabel 
We Are Busy Bodies 
continue their 
commendable 
! policy of promoting 
overlooked vintage Afrobeat and 
Afrojazz with this deliciously analogue 
reissue from prolific Ghanaian 
“highlife” veterans Vis-A-Vis, who 
released 13 albums between 1975 and 
1982. Recorded in 1976, The Best Of 
Vis-A-Vis In Congo Style captures the 
bandintheir embryonic Afro-Cuban 
phase, weaving super-agile tropical 
percussion and breathy saxophone 
honks around singer Isaac “Superstar” 
Yeboah's sweetly soaring, high-register 
vocals. This is a lesser album than the 
more eclectic Obi Agye Me Dofo from 
1977, Which was recently reissued by 
the same label. That said, “Medofo Pa” 
and “Cherie Bondowe" are infectiously 
jittery groove machines, boasting richly 
layered vocals despite sounding like 
they were recorded on cheap audio 
cassette in a crowded bus station, 
while *Efre Adofo" is an agreeably 
wonky stand-out with its lopsided 
polyrhythms and fluid verse structure. 
As ever with antique Afropop reissues, 
the trebly, tinny, crackly lo-fi sound 
is all part of the charming acoustic 
experience. None. 
STEPHENDALTON 





Frank Zappa: 
orchestral 
flourishesin 
the dark 











The Waller Creek Boys 
Featuring Janis Joplin 
LYSERGIC SOUND DISTRIBUTORS 


= Ifdowntown 
| Austin, Texas in 
| 1962 was New 
| York's Greenwich 
pe Village South, 

=== then the Waller 
Creek menage rs (Powell St John, 
Lanny Wiggens and Janis Joplin) 
were plowing into both ancient and 
recent folk/blues covers for thenew 
age. Recorded primitively, live at 
Kenneth Threadgill's gas station, 
every tracksurgesinto pure emotion. 
Joplin’s voice, her wild soprano 
finding fearless expression, soars 
into Jelly Roll Morton’s “Winin’ Boy 
Blues" and bounces in rhythm to the 
harmonica-laden “Trouble In Mind”, 
acomposition dating back to the 
1860s. Elsewhere, Joplin and StJohn 
(upcoming songwriter for the 13th 
Floor Elevators and Tracy Nelson’s 
Mother Earth) harmonise, reversing 
the upstart country classic “Silver 
Threads And Golden Needles” into 
down-and-out blues. A briefdemo, 
“ГП Drown in My Own Tears”, 
brings Joplin’s young voice 
straight into the listener’s heart. 

6/10. Extensive booklet 


LUKE TORN 


TheMagnificent Seven: 
TheFishermans Blues/ 
Room ToRoam Band, 
1989-1990 CHRYSALIS 





with notes and artistinterviews. 


THE |.  Iftheenduringly 
MAGNIFICENT 
VEN wondrous 


ң —- g sherman 's Blues 





| = The Waterboys’ 
late-1980s relocation to Ireland, it 
would have justified the expedition. 
As this hefty, dazzling trove 
demonstrates, however, there 
was vastly more to the period than 
that. The Magnificent Seven is – in 
its most basic format — a five-disc 
collection. One may be familiar — it’s 
the Room To Roam album, the 1990 
sequel to Fisherman’s Blues, much 
and unfairly maligned at the time 
by those expecting another roaring 
epic, and blindsided by a lovely thing 
of whim, joy and unselfconscious 
exploration. The other four discs 
comprise live recordings from the 
period - including some less formal 
performances, among them a tourbus 
rendition of “Dingle Regatta" – plus 
demos, radio sessions and sundry 
offcuts. Thereis much to discover, 
butit's telling thatthe live versions 
of pre-Fisherman's Blues material 
sound especially alive – whatever The 
Waterboys went looking forin Ireland 
might have been there all along. 

is: 9/10. Vary with format, but 
there's a 54-page booklet with track- 
bytrack commentary from the band, 
andthe super-deluxe edition includes 
afull-scale 50,000-word book about 
the period by Mike Scott (also 
available separately). 
ANDREW MUELLER 


200 Motels (reissue, 1971) 


ZAPPA/UME 


Zappa's 

anarchic, semi- 

#, autobiographical 
АЈ | mock documentary 
E about wild times on 

MY ICI the road combined 

satire, ереен and surreal detours 

(with guest appearances by Ringo 

Starr and Keith Moon), its madcap 

visuals embellished by jazz and. 
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hen we meet again, 
there'll be reviews of 
new albumsincluding 


5 Covers, 
's The World To Come, 
s Extreme Witchcraft and 
s Aboogi, plus 
's first soundtrack 
release, The North Water. In 
the Archive section, offerings 
includea 
boxset, rarities from and 
a 20th-anniversary reissue for 
's Sex O Clock. 
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orchestral flourishes, spoken-word 
monologues and hit-and-miss 
comedy numbers. As an attempt to 
both embrace and pastiche the avant 
garde, it'safrustratingly disjointed 
affair, with pertinent commentary 
onogre-like music industry mores 
often lostin a fog of smutty adolescent 
humour and atonal interludes. 
Nevertheless, it’s brimming with 
ideas and a spirit of adventure (Zappa, 
perhaps not entirely seriously, once 
described the project as “the meeting 
point between the Marx Brothers 
and Moby Grape”), even ifthe lasting 
reputation is that of an off-the-wall 
curio rather than artistic landmark. 
7/10. The deluxe six-disc 
edition boasts a plethora of outtakes, 
the last two sequencing the tracks in 
the order Zappa originally intended 
before time constraints and label 
interference prevailed. 
TERRY STAUNTON 
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JASON ISBELL 





BEAUTIEER 


SOUITI 


With his new album Georgia Blue, JASON ISBELL 
hymns the rich and diverse musical history of the 
Peach State, from Otis Redding to REM, Vic Chesnutt 
and Cat Power. But, as Nick Hasted discovers, this 
collection of Southern rock operas also say much 
about Isbell himself. “Sometimes when youre trying 
to live as free as the music that you make, it doesn’t 
work out too well for you,” he explains 


Photoby ALYSSE GAFKJEN 


| 'Min Nashville, Tm 
close to home,” Jason 
| Isbell tells Uncut. 
“But I just finished 
my residency at the 
Ryman Auditorium 
last night, so I haven't 





driven out to the 
| house yet. We did 
eight shows. The openers were amazing, the 
audiences were great and my voice held up. So 
yeah, a huge success!” 

Isbell has other reasons to celebrate. He’s just 
released Georgia Blue — a covers album of songs 
by Georgia artists ranging from REM to the 
Allmans, Otis Redding to Cat Power. Recorded 
to celebrate the state's contribution to ousting 
Donald Trump by turning Democrat blue, its 
proceeds will benefit civil rights groups including 
Black Voters Matter. As you might imagine, the 
guest artists Isbell invited to join him and his 
band The 400 Unit on the record are suitably 
diverse, with ex-Black Crowe Steve Gorman 
alongside Adia Victoria and self-described “gay 
sober Christian" Julien Baker. Like Isbell's own 
songwriting, first in the Drive-By Truckers and 
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then in the searching character studies and 
confessionals of his solo records, they painta 
nuanced, modern picture of the American South. 

Fresh from the Ryman shows, Isbell is also 
naturally thrilled to be touring again. “Last fall 
we did a few shows where everybody was in pods 
and socially distanced, which was better than 
nothing," he says. “But to actually play regular 
venues in almost regular ways was pure pleasure. 
I started requiring а Covid test or vaccine cards 
and had some arguments about that.” He’s 
unperturbed by the anti-vaxxer outrage. “Most of 
them would never have come to one of my shows 
in the first place. But the people who did were 
really excited to be able to see a show and feel 
relatively safe." 

Thistaste of musical freedom follows months 
under lockdown with his family. “We were pretty 
much in the house for a year,” he says. “We 
had probably the best version of a quarantine 
lockdown situation that you could have, but it 
was still really emotionally taxing on all of us." 
Isbell characteristically dealt with his lockdown 
blues by heading out to his barn and making a 
fearsome electric racket. “Yeah, I played guitar 
alot,” he laughs. “We’ve got a six-year-old > 
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"Idon'tknow that 
American art ever 
gotbetter than 
Otis or Aretha’: 
proud Alabaman 


Jasonlsbell, seen 
һегеїп 2020 
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“Ahugesuccess!": IsbellandThe ` 
400 Unit - (l-r) Sadler Vaden, 

Jimbo Hart, JI, Amanda Shires 

and Derry DeBorja- during their 
eight-show residency at the 


Ryman Auditoriumin Nashville, 


October 20,2021 


daughter, soIspenta lot of 
time with her. I also spent 
alot of time with guitars, 
with really loud amps. 
That was good for me. 

It wasn’t the same as 
playing with my band, but 
it was ina lot of ways the 
same as I was when! was 
14 years old. Back to being 
a teenager wishing 

Icould bein a rock 

band going on tour? 
That's notso bad. 

Playing the guitar 

always has been the 

most obvious outlet 

for me." 





UNCUT: The seed 
ofthis album 
starts the day after 
election day, when 
Georgiaturned 
Democrat. Did it 
feellike a real 2021 
moment of change, 
where you could imagine -— 
adifferent South? 8 
JASON ISBELL: No, no. 4 3 
I was hopeful - and Pm still Eb 
hopeful. ButIdon'thavea | 

whole lot of faith in that 

happening any time soon. | 
I wasn’t necessarily taking it 
asanomen ofthings to come. 
Therecord was a spur-of-the- 
momentthing. Ithought, 
‘What can I do to celebrate 
this?’ Гуе always had the 
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Ж. 
Isbellbrings his 
six-year-old 
daughter onat 
theRyman 
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idea that Georgia is the best 
of the 50 states as far as 
contributions to popular 
music. Soit gave us an 
excuse to goin and record 

a bunch of songs that we 
already knew were great. 


Whatare Georgia’s 

qualifications for being 

the top musical state? 

If you think about Little 
Richard, Outkast, the Allmans, 
REM - that’s really all you would 


need to make Georgia the best state. 


Stop there and say, ‘OK, Georgia 

wins" Ithinkthe Outkastinfluence 
is undeniable now and the whole 
Dungeon Family thing. You could 
make an argument just from hip- 
hop and R&B that Georgia has the 
most influence on what we hear on 
the radio — and that's from a whole 
area that we didn't even go into in 
this record. 


Is there something that 
links all the Georgian 
artists on this record? 
Can you drawalinein 
the culture and music 
between James Brown 
and Cat Power? Гао have 
one kind of bizarre theory 
that I’ve never proven, really. 
ButIthinkthe best singers 
come from places with high 
humidity. Because every time 
you take a breath, you're 
taking a drinkof water. When 





l'moutsomewhere super-humid, it's harder to 
play the guitar, because the strings get all gummy. 
Butit makes it so much easier to sing. But more 
than that, Georgia's seen a wholelot of struggle, a 
whole lot of people have suffered, and the best art 
comes from those kinds of places, usually. 


You cover the Allman Brothers’ “In Memory 
Of Elizabeth Reed” on this record. What do 
the Allmans represent in the South? They 
were extremely important to my developmentasa 
musician and a songwriter. The Allman Brothers 
was the stuff we all learned to play when we were 
teenagers. Muscle Shoals was kind of where the 
Allman Brothers started. Because when Duane 
was recording sessions there, Jerry Wexler had 
asked Rick Hallif Duane had a band of his own, 
so Duane got Gregg to come up and join him. That 
was a big part of the history of where I had grown 
up and a legendary story for all of us young 
musicians. Their music was Southern, butina 
way that reminded me more of the Grateful Dead 
than it did Lynyrd Skynyrd. 


The Allmans' story is similar to Skynyrd’s, 
with the deaths and addiction. But the music 
is sophisticated, improvisatory and free. 
Yeah. Sometimes when you're in the South and 
youre trying to live as free as the music that you 
make, it doesn’t work out too well for you. 


Did the Allmans make you proud of being 
Alabaman? Oh, yeah. Most of my pride in the 
place whereI grew up hinged upon the music that 
had been made there. But it wasn’t as big a deal 
for meas the fact that Otis Redding recorded 
there, or Aretha Franklin. Because as great as 

the Allmans were, I don't know that American 

art ever got better than Otis or Aretha. Also, the 
factthat I grew upin Muscle Shoals has opened 


The Southrises: (from top) 
the AllmanBrothers, Vic 
Chesnutt, Cat Power, 
REM, TheBlack Crowes, 
Otis Redding 


= 
к. 


a lot of doors for me with my heroes. When I met 
Kris Kristofferson, John Prine, Willie Nelson or 
Bonnie Raitt, as soon as I told em I was from 
Muscle Shoals I had something worth talking 
about. It made people take me more seriously as 
a musician. 


Where do The Black Crowes fit into your 
Southern rock history? Almost 20 years ago, 
we did a tour with the Drive-By Truckers, opening 
for em. We were out for a whole summer together. 
I was in my early twenties, soit was a really 





“THE LOWER 
YOU GET, THE 
MORE OF A GIFT 
ITIS WHEN YOU 
CLIMB OUT” 


significant time for me. And I’m still friends with 
'em, sort of. Isee [Crowes drummer] Steve Gorman 
more than I see the Robinsons, because Steve 
lives here in Nashville, so he’s on this record. 








Did you learn things from that summer with 
the Crowes? Oh, yeah. We were alla mess. That 
was a really low point personally for a lot of those 
guys, and for me too. So I saw a lot of things that 
are burned into my memory. [Crowes guitarist| 
Marc Ford and I got pretty close on that trip. Marc 
wound up cleaning things up, and Isee him from 
time to time. The fact that that was possible for 
Marc was pretty inspiring for me, because he was 
in a bad spot. But I was, too. When we recorded 





the Crowes song for this 
record, we were sitting in 
the control room listening 
toitand Steve said, ^You 
know, man. We were all 
watching you pretty 
closely on that tour. We 
didn't know if you were 
going to survive it or not." 


That's quite a heavy thing 
to hear... Yeah, it was very 
heavy. But it didn't surprise 
me, because I was a disaster 
at that point. But the lower 
you get, the more of a gift 
itis when you climb back 
out. Every time I hear that 
somebody was afraid for me 
in those days, itmakes me 

a little bit more grateful for 
the distance. 


The cover of Vic Chesnutt’s “I’m Through” 
really brings back whata particular writer 
and performer he was. | loved Vic’s songs and | 
knew him alittle bit. All the time I spent in Athens 
with the Truckers, he was there. We did some 
shows together. It was impossible to know Vic 
and not be moved by Vic. I don’t know that I've 
ever heard anything that sounds like Vic 
Chesnutt to me. He intentionally laughed in the 
face of songwriting’s traditions and rules. You 
could take a Vic Chesnutt song and sing it 
straight, you know; it would scan and be more 
palatable, possibly, to audiences. But I didn't 
want to do that. Vic was іп some ways a 
complicated person, he'd had a very complicated 
life. It was sad to sing that song, and alot of other 
things too. The fact that Vic ever existed in that 


form in the first place was pretty 
much a miracle. 


Do you mean that he was still 
around to make that music, 
after his accident? That he just 
happened to start with! I’ve never 
seen another one. All the rest of us 
have multiples walking around 
[laughs]. The fact that Vic ever 
existed and that that kind of art 
was ever made in the first place 
still astounds me. 


You cover two REM songs. 
Whatdid they mean to you as 
a young man? When І started 
touring with the Truckers, I heard 
a whole lot of music that I hadn’t 
been exposed to before, like a lot 
of early REM. Then I got to know 
them a little bit — especially Mike 
Mills, whois now a friend. І saw 
them one night backing up a 
blues musician called CeDell 
Davis, ina little bar in Austin. 
Ijust wound up in alot of 
strange places with members 
ofthat band over the years and 
was really grateful for that. 


Do yourecognise the 
Southern childhood in 
*Nightswimming"? Oh, 
definitely. Also, lyrically, I see 
some of Michael's internal life 
inthere. Idon't know if that 
song is about being gay in the 
South, but that's what it feels 
liketo me. There are so many 
references to hiding in that song and to feeling 
free but with certain restrictions. Longing not just 
for a person, but for a whole way of being that 
might have been discouraged. That's not my 
experience, but I related to it through the song 
andthat's what makes it so beautiful. 


Whatabout *Driver 8"? That was one ofthe 
most literary of all REM songs, there areimages 
that really stick in the brain. There's a 
Southernness there that's not prideful. It's 
practical and resilient. 


Was having a band like REM - liberal, odd, 
mysterious - a good example ofthe South 
not being one fixed thing? Thatthings can 
move on? Yeah, you don't exactly know us as 
well as you think and we're not all like you think 
we are. That's alotofwhat REM's music said. >= 
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JASON ISBELL 4 


in alot of ways the same people that 
you were 20 years ago. 


h 
Some ofthe other people on |n 4 р Ч “Ж. 
Georgia Blue, like Julien Baker, ea SM, | 
Brittney Spencer and Adia Um А А BH 
Victoria, aren’t stereotypical e ў | 
Southern voices. And when Adia uu NU ra Ú 
spoketo Uncutthis year,she gl Ж ^U 


asked uncomfortable questions ^r 


essersi niu «WHAT THE 
HELLS THIS 
SONG ABOUT?" 


those questions? Oh, for sure, yes. 
And it’s good to ask those questions. 

Isbell'sbizarre 
double date 


It’s important to make people squirm. 
| SBELL reunited with his old 











When Adia opened for me at the Ryman, 
Drive-By Truckers bandmates 


for the most part everybody was just 
entertained beyond their wildest 

last year to play slide on "Dead 
Confederate" - anastounding 


dreams. But there were moments where 
songon Jerry Joseph's album 


people were squirming a little bit. 

I think they should. I mean, I come from 
TheBeautiful Madness, sungin 
the voice of an embittered, racist 


Truckers 
reunited: with 
Mike Cooley 
andPatterson 
Hoodatthe 
Shoals Theater, 
Florence, 
Alabama, 


the Drive-By Truckers. We would 
intentionally piss people off sometimes, 
that’s part of the rock’n’roll spirit. But 
those questions still haven’t been 


PATRICK HOOD; ERIKA GOLDRING/GETTY IMAGES; ALYSSE GAFKJEN 





I always celebrate opportunities to amplify that 
particular message. They weren’t being confined to 
spaces that Southern musicians had been writing 
about forever. That's what I like. That's what place 
should really do. What you should be writing about is 
human relationships. You can use 
the place as a symbol, or a way to 
transport a listener. But the story 
should be the human story. 


Live At The Shoals Theatre, the 
album of the 2014 gig you did 
with Patterson Hood and Mike 
Cooley, came out last year. 
Wasthere still any scartissue 
between you all at that point, 
because of how things ended 
with you and the Drive-By 
Truckers? That was the first time 
that it really worked out where we 
could all be in the same place. So 
maybe it seemed like it had gotten 
fine. But the truth is, we’ve all been getting along fora 
long time now. Опсе got sober and got my priorities in 
order, that relationship was a really easy one to repair, 
because they’re good, open-minded people and they 
understood that I was going through some shit. 
Patterson and I, especially, didn’t stay mad at each 
other for very long. Because we’re two people who 

got very close very quickly when we met and have 
remained that way for the most part. 


Victoriaat 
y\theRyman, - 
~ Осї24,2021 — 


Do you still feel connected to that band? 
Definitely. I’m proud of my time with them and I still 
keep up with them and champion their cause. 
Especially after my hometown festival Shoalsfest a 
few weeks ago. They played and I played and Centro- 
Matic and Slobberbone both reunited for that show. It 
was such an incredible, beautiful day. We were there 
surrounded by all the people that I had met when I first 
started touring and I feel much closer to the Truckers 
camp now than I did before that. Because you get back 
together and spend time together and see that you're 
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ı tours the UK in November 2022 


sufficiently answered. The Southern 
story, just like the country music story, 
has jumped through numerous hoops to 
keep a black woman's story from being told. I feel like 
alotof people are afraid that once that story is told, 
their story will seem less significant, or that their 
struggle will seem smaller. It will and it should. 


| Because the way I grew up, we didn’t have a lot of 


extra. WhenI was really small, 

we lived ina trailer in my 
erandmother’s yard. For a while 
there, whenIwas a small child, I 
thought the playing field was level 
where I was. Because there were 
only white kids. Then when I gota 
little bit older I thought, ‘Oh, I grew 
up poor. I was a poor person.’ But 
then when gota little older than 
that and I started travelling with 
the Truckers for the first time, Isaw 
Indigenous reservations out west 
and it occurred to me that I had 
most definitely not come from 
anywhere near the bottom. 


When you were talking about 
resilience before, it made me think about your 
song “It Takes A Lifetime”. That idea seems to be 
where you're at - that whether it’s the election 
result in Georgia or the whole 
of America, there's a lot of 
work to be done. Yeah. Thatis 
what you look forward to, is the 
work. You live in the process. 
That’s what that song’s about and 
that’s what I try to be about on a 
daily basis. That to me is the way 
to stay the most fulfilled and the 
most effective. You keep hope in 
your back pocket. But you spend 
most of your time wondering what 
you're going to do next. © 


“Үошімеіп 
{һергосе$5": 
Isbell with 
The 400 Unit 


Georgia Blue is out now on 
Southeastern Records. Isbell 


Confederate general's statue. It's 
asearingresponse to the Black 
Lives Matters protests. But the day 
of its session started with Isbell in 
bizarrely different mode. 

"Yeah, man, it's so funny, he recalls. 
"Someofthefirstshowsthatldid 
for the Truckers, we were opening 
for Jerry.lalways thought һе was 
agreat songwriter and guitarist, 
whonever quite got his due. ljust 
loved whathe did with that song. But 
when Patterson askedifl would play 
onit,|had another session coming 
upatastudioherein Nashville. 

Hank Williams Jr was re-recording 
the Monday-night football theme 
andthe producer Dave Cobb said, 
‘Can you play lead guitar? | said, Is 
Hank going to be there? Because | 
didn' treally want to be around Hank 
Williams Jr, to tell the truth. 

“Hank wasn't,solgotmy 1959 Les 
Paul, went in and playedit on Are 
You Ready For Some Football?’ Then 
right after that, | played on Dead 
Confederate! The two things could 
not be more different. But | played 
the same guitar and the same amp, 
in the same room, on the same day. 
Iremember Dave being kind of 
confused. Не said, What the hell's 
this song about? Sol explained. It 
was the strangest day." 
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THE BLACK KEYS 
Delta Kream 


‘Their mastery of the 
unmathematical Hill Country 
style oozes here from every 

groove. Their back-to-our-roots 
arc is hardly new, but this 
music is timeless, alive, and 
about as good as it gets.’ 


= Mojo ttti 





EMMYLOU HARRIS & 
THE NASH RAMBLERS 


Ramble in Music City: 
The Lost Concert 


‘The Ramblers ready Emmylou for 
her finest decade yet. Her newly 
acoustic terrain stretched back 
decades into America’s roots, yet 
covered songwriters of the day, 
too, all in a decisively progressive 
style. Most every track gets to the 
heart of compassion.’ 


— Uncut, 9/10 





RANDY NEWMAN 
Roll with the Punches: 
The Studio Albums 
(1979-2017) 


‘The last four decades of America’s 
great storyteller. Taken as a whole, 
these albums hold a mirror up to the 
ongoing, evolving state of a nation; 

less vivid chronicle, often 
uncomfortable but with intermittent 


an en 


glimmers of hope.’ 
— Record Collector kk kk 
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THE BLACK KEYS 
El Camino 
(10% Anniversary Edition) 





Бекі and even joyful, the sound 
о 


musicians reminding themselves 
why they wanted to make music 
in the first place. The songs sound 
written like they’d be fun to play, a 
lot, to large crowds. The pick of the 
bonuses available with this reissue 
confirms that this was the case.’ 


— Uncut 





LAKE STREET DIVE 
Obviously 


‘America’s best-kept secret. 
Lake Street Dive have been one 
of America’s hidden musical 
treasures for too long. Tight and 
playful, but not devoid of heft, 
this is an album to lift the spirits.’ 


- Daily Mail kk £ £ 





CONOR OBERST 


Ruminations 
(Expanded Edition] 


‘A direct line into the spirit of 
Right Now. Pearrenciraly 


beautiful, filled with the beauty of 
day-drunkenness and Proustian 
flights into memory and waking 
up in the afternoon and realizing 
that, however imperfect the day 


is, it’s a day.’ 


- GQ 





SAM GENDEL 
DRM 


‘A trippy but absorbing sound 
collage.’ 


— Record Collector Ж ЖЖ £: 





makeover 


‘lang is every bit the equal 
of the classic singers of the 
1950s and ‘60s who could 
sing country, pop and jazz with 
equal style and conviction.’ 


— Guardian 





CAROLINE SHAW 
& SO PERCUSSION 


Let the Soil Play Its Simple Part 


‘Beautifully performed and expertly 


produced, this is music-making 
at its most vital, expressive and 
imaginative.’ 


- BBC Music Magazine ж *k * * * 


NONESUCH.COM 


) AVAILABLE NOW ON NONESUCH RECORDS 





RHIANNON GIDDENS 
They're Calling Me Home 


(with Francesco Turrisi) 


‘Sublime. Giddens’ 
extraordinary voice hits new 
levels of resolute power.’ 


— Uncut, 9/10 





BRAD MEHLDAU & ORPHEUS 


CHAMBER ORCHESTRA 
Variations on a 
Melancholy Theme 


‘An orchestral synthesis of jazz 


harmony and classical form inspired 


by the idea that “Brahms woke up 
one day, and had the blues”.’ 


— Financial Times ЖЖЖ 
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CHRIS THILE 
Laysongs 





‘Nowhere has master mandolinist 
Thile's formidable mastery been 
more fully realized than on 
Laysongs. An intimate gaze into 
the soul of a preternaturally gifted 
musician.” 


- Songlines sx» * 
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Jehnny Beth 
andBobby 
Gillespie: 








ANNA WEBBER; SAMCHRISTMAS 





19 ROSECITY BAND 


Earth Trip THRILL JOCKEY 


74 ROSALI 
NoMedium sPINSTER 


73 SLEATER-KINNEY Path 
Of Wellness мом +POP MUSIC 
Н 2 MARIANNEFAITHFULL 
& WARREN ELLIS 
She Walks inBeauty BMG 
71 BUFFALONICHOLS 
Buffalo Nichols FAT POSSUM 
70 BLACK MIDI 
Cavalcade ROUGHTRADE 
69 DAVE 
Were AllAloneln This 
Together NEIGHBOURHOOD 
68 CATHAL COUGHLAN 
ng Of Co-Aklan 
DIMPLEDISCS 


67 LUCY DACUS 
Home VideoMATADOR 


66 SARAHDAVACHI 
Antiphonals LATE MUSIC 


65 MOORMOTHER Black 
Encyclopaedia Of The Air 
ANTI- 


64 PINOPALLADINO 
& BLAKE MILLS 
Notes With Attachments 
NEW DEAL/IMPULSE! 


63 CHRISSCHLARB & 
CHAD TAYLOR TimeNo 
Changes BIGEGO/ASTRALSPIRITS 
62 SUFJANSTEVENS & 
ANGELO DE AUGU 


ABeginner' sMind 
ASTHMATICKITTY 

1 THEBESNARDLAKES 
TheBesnardLakes Are 
TheLast Of The Great 
Thunderstorm Warnings 
FULL TIMEHOBBY 


60 GROUPER Shade KRANKY 
59 STRAND OF OAKS 
InHeavenGALACTICANA 

58 BIGREDMACHINE 
HowLongDo You Think It's 
GonnaLast? JAGJAGUWAR 


57 HAIKUSALUT 
TheHill, The Light, The Ghost 
SECRET NAME 


56 DAMON & NAOMI 
WITHKURIHARA 
ASkyRecord 20-20-20 


20 LONELADY 


Former Things WARP 
54 DANIELBACHMAN 
Axacan 

THREELOBED 


53 THEBLACK KEYS 
DeltaKream NONESUCH 
52 DAMONLOCKS 

& BLACK MONUMENT 
ENSEMBLENOW 
INTERNATIONAL ANTHEM 


51 YASMIN WILLIAMS 
Urban DriftwoodsPINSTER 
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David 
Crosby: 
jazzy and 
reflective 








REPRISE 
| Жы Delayed by health 
ЖШ. problems, a global 


pandemic and more, the 
| = guitarist and singer's 
first solo album in a decade didn't 
disappoint when it finally arrived 
this autumn. These 10 compact 
songs were pure distilled 
Buckingham, written, produced 
and played entirely on his own, 
including surprises on the loop- 
based *Swan Song" and drifting, 
quasi-ambient closer “Dancing”, 
plus some modern classics such as 
REM-ish first single ^I Don’t Mind”. 


| 








THREELOBED 

Their first proper album 
Mee inadecade found the 
к=, ‘Massachusetts freak- 

В folk collective on 
blistering form, flipping between 
pastoral reveries, acid nightmares 
and surging motorik jams on which 






they invited us to “feel the midnight”, 


“taste the campfire” and “do a Baltic 
salt therapy”. And for those still on 
the fence, the climactic “Prix Fixe” 
came with a bonus cascade of 
cosmic riffage from one J Mascis. 








—— country sad 





BMG 
` Crosby's autumnal 
-жа . productivity continued 
.'» | apaceas he approached 
2 r his 8oth birthday in 
August: For Free was his fifth album 
in seven years. His co-conspirators 
included his multi-instrumentalist/ 
producer son James Raymond and 
their Sky Trails Band, plus a handful 
of esteemed guests including 
Michael McDonald and Donald 
Fagen. The album was full of 
personal reflection and jazz 
phrasing, which doubtless would 
have pleased the younger version 
of Crosby - who resurfaced this 
year on CSNY's 5oth-anniversary 
edition of Déjà Vu. 


ELEPHANTS 





RUNEGRAMMOFON 

This Norwegian jazz- 
rock trio achieved a kind 
oftelepathic abandon 
jon this, their pulsating 
10th record. In the mix of Stale 
Storlgkken's keyboards, Nikolai 
Eilertsen’s bass and Torstein 
Lofthus's drums there were echoes 
ofelectric Miles and Soft Machine, 
the grooves of krautrock and even 
of Air'sfeatherlight intrepidness, 
from the synth arpeggios ofthe title 
track and the Rhodes explorations 


Байһасітіеп 


of “Throughout The Worlds” to 
the eerie chillout of the closing 
“Solar Song”. 





LOOSE 

From his homemade 
studio deep in Texas 
Hill Country, Nash 
continued to map the 
contours of cosmic country on this, 
his sixth album. The strength of 
Topaz lay in Nash’s ability to juggle 
the personal with the political, 
finding anatural space for reflection 
during atumultuous time: “My 
heartis acanyon/The flashing 
flood won't drown you out”, he sang 
on “Canyonheart”. Elsewhere, 

his rich stew of soul, gospel, 
psychedelia and folk provided 
suitably uplifting accompaniment. 








SONY 
In between writing his 
memoir and overseeing 
the 30th-anniversary 
release of Screamadelica, 
Gillespie reunited with the rest of 
Primal Scream and Savages’ Jehnny 
Beth for this duets album, heavily 
flavoured by the ‘love hurts’ strain of 
country rock. Hearing the Scream 
showcase a rootsier sound was a 
delight, while Gillespie found a new 





үт 


і 


songwriting well to draw from, 
railing less against the military 
industrial complex and instead 
contemplating more intimate 
dramas, ably abetted by Beth. 








NONESUCH 


| Giddens and Italian 
И percussionist Turrisi 





revisited the chemistry 
that made 2019's There Is 
No Other so special on this varied 
collection, recorded in lockdown in 
Ireland. The range of material that 
Giddens turned her hand to was 
astonishing: from Monteverdi 
pieces and folk songs to Italian 
lullabies, bluegrass staples and 
modern songs from the Democratic 
Republic Of Congo, all beautifully 
adapted and given new life. 





JACKET 


ATO 

== After six years of 
| ç j various solo ventures, 
4 E b the Kentuckyquintet 
| returnedto what the 

opening track here confirmed 
wasthe “Regularly Scheduled 
Programming”: big-hearted, 
reverbed-soaked cosmic American 
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Francesco 
Turrisi and 
Rhiannon 
Giddens: from 
Monteverdi 
tobluegrass 


My Morning | 
Jacket:big | 
heartsand . 
classicriffs 


rock, full of unashamedly classic 
riffs and hopeful sentiments. “There 
is more to life than what’s yours and 
what’s mine,” crooned Jim James. 
“Оһ, Iwish everyone could agree...” 


FAYE WEBSTER 


SECRETLY CANADIAN 

In 2020, Webster’s track 
“Better Distractions” 
made it onto Barack 

a Obama's end-of-year 
espa setting a high bar for this, 
the fourth album by Atlantan 
singer-songwriter, photographer 
and yo-yo enthusiast. As it 
transpired, I Know Im Funny Ha Ha 
lived up to expectations, with 
Webster channelling urban country, 
warm 70s soul, gutsy classic rock 
and introspective indie-pop while 
delivering perfect vignettes about 
life, love and heartbreak. 








TRANSGRESSIVE 

Started in Iceland but 
soaked in English 
melancholy, Albarn's 
second proper solo 
album was a quiet, delicate and 
reflective affair, finding inspiration 
in such disparate subjects as the 
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North Star, the 19th-century 
English poet John Clare and a 

local cormorant, as well as a tribute 
to his fallen collaborator, Tony 
Allen. The music was steeped in 
minor-chord atmospherics - but, 
reassuringly, Albarn found hope 
amid the bleak, drizzly landscape 
the songs inhabit. 








HIGHTOPMOUNTAINRECORDS 
оой. Following two albums 
Jual а of bluegrass takes of 
1 his own songs, Simpson 
=== gave usa conceptalbum 


about the sharp-shooting Dood - 
“the son of a mountain miner and 
a Shawnee maid" — as he searches 
for his kidnapped love during the 
American Civil War. The story 
may feel ripped from an RKO 
western, but Simpson leans into it, 
whilethe lively mix of traditional 
mountain music, gospel and 
cowboy crooning vividly brought 
his storytelling to life. 


SQUID 


WARP 


Emerging from the same 


„> unkempt, overthought 
Же. milieu as Black Country, 
New Road and Black 





, 
B y I 
ІНІН 


Midi, this Brighton-formed quintet’s 
debut album attempted to fuse 
dance-punk, jazz, noise and 
deadpan Ballardian narratives to 
predictably volatile effect. “Don’t 
push me in!” yelled singing 
drummer Ollie Judge, as if 
attempting to resist being consumed 
by the thrilling vortex of his own 
band's music. Too late! 











MADLIB EAS 
EE Now that modern hip- 

М hop is no longer built on 
А loops of old records, 

"ЛАЙ Sampledeliahas become 
a bit ofa lost art. But Mablib is one of 
its true masters, whether it’s digging 
deeper into the crates to pull out the 
obscurest lo-fi soul and private 
press psych nuggets, or placing 
something more familiar - an 
unexpected glint of Young Marble 
Giants, say – іп a fresh new context. 
Overseen by Four Tet, Sound 
Ancestors was a supple and 
surprisingly emotional hymn to 
the joys of musical discovery. 


DEANWAREHAM 





masaq BLEFEATURE 
АИ Thereisathinline 

КМ between elegant 
a 53% islackerdom and not 
7 aX really doing anything 
of note — and for most of the 21st 
century, the former Galaxie 500 
and Luna frontman was in danger 
oftipping over it. But without 
abandoning his indolent approach, 
Wareham’s third solo album 
feltlikeareturn to form, packed with 
casually brilliant tunes, terrifically 
wry lyrics, a Scott Walker cover... 
and even a withering anti-war song. 








ROCKACTION 

— Aidan Moffat and 

Mo ЭЙ Malcolm Middleton's 
return after 16 years 
gave them a No1in 
Scotland and a Top 15 position in 
the UK. It wasn't just nostalgia 
behind this success, though, for 
As Days Get Dark was one of their 
finest records, updating their 
microscopic, bleak and sometimes 
hilarious examinations of life and 
masculinity for the present day, 
and their own middle age. Of the 
highlights, “The Turning Of Our 
Bones” was ominous digital post- 
rock, while “Another Clockwork 
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EBRU YILDIZ; AUSTINNELSON 
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IANLAIDLAW; DONALND MILNE; NICOLENODLAND 


Ш \Ш 


Day” was reliably grubby, 
despairing and ultimately touching. 


MUI 











SUBMARINECAT 
Murry was on fine form 
on his third solo album, 
his songs processing 
trauma and existential 
pain in his customary wry, 
unflinching style. What made it 
stand out from his previous work 
(aside from the cover of Duran 
Duran’s “Ordinary World”, of 
course) were the soundscapes 
woven by Murry and producer John 
Parish, shrouding the songs in 
burnt-out, glitchy electronics and 
shards of grizzled sound. 

















ARTISTS 


MARATHONAR 
e. df 2018's Tell Me How 
eco You Really Feel was an 

| extension of Barnett's 
ee * 2015 debut album, her 
third album instead marked a 
significant progression. Recorded 
quickly in Sydney with collaborator 
Stella Mozgawa, Things Take Time... 
was an organic, loose delight, 
driven by vintage drum machines 
and keyboards. Crucially, these 
textures left space for some of 
Barnett's deepest and most concise 
songs yet, from the existential 
Observations of *Rae Street" 
through to the profound simplicity 
of “Oh The Night”. 


K JOHN 
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One ofthe key artists to 
feature on our Ambient 
America compilation 
CD from earlier this 
year, the pioneering pedal steel 
guitarist made inventive use of 
spaceon this quietly mournful 
album. A fine follow-up to 2017's 
fluid Balsams, the restorative 
serenity of The Cinder Grove proved 
deeply nourishing during 2021's 
more tumultuous moments. 
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IMS/THIRT Y TIGERS 

P Returning with their 

. » own record label, Craig 
С Finnand co released 

DP" their most melodramatic 

concept album yet: blue-collar 

opera, if you like. Guests including 

Stuart Bogie and Cassandra Jenkins 
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Courtney 
Barnett: 
loose but 
deep 


(more from her later) appear across 
these 10 songs, which range in style 
from the glam groove of “Hanover 
Camera" to the brass-assisted riffing 
of *Family Farm". Ultimately, 
though, it's all classic Hold Steady: 
evocative, euphoric. 
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The Sanae Plant 
finally returned from 

| this lengthy sojourn 
se along the Timbuktu- 
Aberystwyth borders to reunite 
with Krauss on this sequel to their 
celebrated Raising Sand. Little had 
changed, pleasingly, in the 14 years 
since the original. This was yet 
another commendably low-key 
foray into American roots music, via 
covers of songs by Merle Haggard, 
Allen Toussaint, the Everly Brothers, 
Calexico and more. 



































Following the 
departure of Gerry Love 
in 2018, the remaining 
songwriting team 

of Norman Blake and Raymond 
McGinley carried on doing what 
they do best. Their 10th studio 
album continued to mine familiar 
themes — the end of love; stoicism in 
the face of emotional catastrophe; 
the importance of joy — with great 
craft. Breezy, minor- key melodies 
abound, and with the addition 











Paul Weller: 
soothing 
cosmicsoul 


" 
k=. 
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of Gorky’s Zygotic Mynci’s Euros 
Childs, they have founda 
kindred spirit. 
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MATADOR 
On which Steve Gunn's 
journey from folk 
fingerpicker to indie 
singer-songwriter 
became more of a deliciously 
languid feedback loop. Expertly 
produced by Rob Schnapf, Other 
You’s guitar lines seemed to melt 
and merge into each other as if 
on a dub record, while Gunn’s 
voice, making a virtue of its 
limitations, has never sounded 
more beatifically reassuring. 
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In the year that Genesis 
setoffon their farewell 
= tour, Ryley Walker outed 
ha himselfas their biggest 
354 stuffing his inquisitive post- 
folk-rock with all manner of deft 
tempo shifts and trap-door 
melodies. The lyrics may have 
initially seemed impenetrable — 
what the dickens is “A Lenticular 
Slap”? — but gradually revealed the 
self-reproving worldview of a wise 
jester on a quixotic search for the 
meaning of life... and on “Rang 
Dizzy", perhaps even finding it. 
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зм This debut collection of 
“bedroom indie pop” 
Гү } made quite the stir 

this year, with West 
London’s Anais Marinho even 
picking up the Mercury Prize. The 
mood was hazy, the instruments 
as soft and unassuming as Parks’ 
voice and her moody, imagistic 
songwriting. “Hope” was the jazzy 
smash, “Bluish” asampledelic 
trip-hop cut, while “Black Dog” 
mixed beats with nylon-string 
guitar and an arresting reference 
to Robert Smith’s eye makeup. 











А) Recorded mostly during 

E lockdown last spring 
and then completed at 
his Black Barn studio 
when the lifting of restrictions 
allowed his regular band to 
reconvene, Fat Pop (Volume 1) was 
Weller’s personal antidote to the 
pandemic. The result was (mostly) 
soothing cosmic soul: “Can you see 
the good things in your life?” he 
asked оп “Cobweb/Connections”, 
drawing deep sustenance from the 
miracle of music. 
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мМ. The conceptual, cosmic 





f frameworks that have 

s characterised Weaver's 
| work for the last decade 
orso were thrown out on her ninth 


album - what was left were 10 » 
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UNCUT: How have coming up will bea 
) has2021been Това шу fucking riot. I have lots of 
A E 5 za rel а 55; na time to make up for. 
: Fuck 
this year, fuck Did you discover any new 


last year. Why did we invent 
time? To drive ourselves and 
others stark-raving mad? 2021 
has been indifferent to my 
existence (and yours, friend). 


music, books or filmsin 
2021that particularly 
excited you? 

Yes. Iread Don Quixote. 


Thereis a virus, yes, and we What news stories in 

are dealing with it. How do 2021most disturbed or 

we deal with the plague that depressed you? 

is us, though? There is no news, only 
advertising. Satire is barely 

What did you most look hanging on. The news is all 

forward to, coming out bullshit, and we are literally 

oflockdown? buying it because that is 


Loud fuzzy electric guitars. 
Something akin to freedom. 
But that’s been a much longer 
waitthat goes back much 


whatit has become. The 

long finger ofthe longest 
arm of consumerism and 
corporatism, sold to us at 


further than lockdown. the expense of our societal 
sanity. Anyway, the news 
Proposing to your according to whom? The 
girlfriendin a newspaper worst news story of allis our 
interview and her loss ofinterestin genuine 
accepting must have journalistic ethics and the 
been a highlight? death of any largescale 


Yes. I love Sarah very much. 

She accepted that proposal 

from inside a reinforced 

bunker while working for 
Médecins San Frontièresin 
Lashkargah, Helmand Province, 
Afghanistan, during both the 
heaviest period of fighting locally 
and atthe height of airstrikes 

by the United States and other 
peacekeeping forces. I am a truly 
lucky man. She saves lives while 

I make them problematic and in 
doing so make them interesting. We 








interest — or trust - in the 
longform narrative. A 70-year- 
old MP was just stabbed to 
death in Essex. Jo Cox wasn't 
enough? Revolution is one 
thing. But murder only leads to 
wars. The angry littlemen who 
stand on tables in pubs and bars 
and yell nonsense to other angry 
little men who miss the days of 
splendid isolation, let's notlet them 
win. Sympathy really does end in 
gas chambers. 


As we go into 2022, what will 
you miss most about 2021 and 
what are you looking forward 
tointhe New Year? 

Everything changes. I'm looking 
forward to that. It will befun to 

toy with divine right and all that 
nonsense. I’m also looking forward 
to playing more shows with loud 
fuzzy electric guitars in an attempt 
to start riots. May the bridges we 
burn light our path. 

INTERVIEW: ALLANJONES 


make a well-balanced couple, to be 
fair. lam lucky to be writing this 
now while she potters about the 
flat, as she'd put it. 


You released a new album this 
year, The Stars Are God's Bullet 
Holes. What did you think of 
thereviews? 

Because the British love their 
arch miserabilists, for the most 
part they were inevitably 
depressing and BORING. I had 
much more fun reading my friend 
Oliver Gray's reviews of my 
reviews, honestly. 


You've played some live shows 
recently. What was it like being 
back in front ofan audience? 
Incredible. Incredibly different 
from place to place, too. Belfast was 
great fun. As was Faenza in Italy. 
With things ever-changing, and 
with so many of us in need of real 
musical experiences again and so 
frustrated by the lack of an outlet 
for so long, this November tour I 


What were the other personal 
highlights of your year? 

Sarah returning from Afghanistan. 
That was the highlight. Seeing her 
again and being together now. 
Also, long chats with my daughter 
Evie at really weird hours. My kid 
isa fucking legend. 
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EVAVERMANDEL 






GRAHAM TOLBERT; ZACKERY MICHAEL 


HissGolden 
Messenger: 
musingon 
loveandloss 


accessibly weird and lyrically 
personal songs, and perhaps the 
best LP of her career. There was 
anew groove at work too, as 
demonstrated by the Funkadelic 
haze of “The Revolution Of Super 
Visions”, the hip-hop strut of “Sunset 
Dreams” (inspired by her kids’ 
favoured music) and the closing, 
exultant house of “Solarised”. 


VALERIE JUNE 


FANTASY 
When Valerie June first 
arrived, the Memphis 
singer-songwriter 
‘offered a charmed take 
on country-folk blues. Her latest, 
meanwhile, shows how far she 
has travelled since: The Moon 
And Stars... drew on Fela Kuti, 
Sun Ra, Memphis soul and pedal 
steel, while songs were littered 
with meditations, proverbs and 
birdsong. That June sustained such 
celestial heights is a testament to 
this powerfully, elegantly 
subversive album. 


ST VINCENT 






uL 


LOMA VISTA 
ET At once her most 

theatrical album and 
Д her most personal, 
Daddy's Home found 
Annie Clark dissecting her father's 
release from prison over music in 
thrall to Lou Reed, Bowie and Steely 
Dan. While Clark's image and 
themes evoked the drama and 
trauma of Warhol’s Superstars, the 
songs, many of them crafted with 
regular collaborator Jack Antonoff, 
continued her winning streak: 
especially the sitar-funk of “Down 
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And Out Downtown”, the Wurlitzer 
swirl of “Live In The Dream”, and 
the “Morning Train” sashay of “My 
Baby Wants A Baby”. 


THECORAL 


RUNONRECORDS 
rf The seaside might bea 
"relatively niche subject 
5 ope Я: in rock music, but for 
„© The Coral it formed the 
basis of an entire double album. 
Their 10th used an imagined 
funfair isle, long past its prime, as 
a springboard for character study 
and to examine a certain strand of 
English life. The results evoked 
everything from The Village Green 
Preservation Society to Ogdens' Nut 
Gone Flake, the songs driven by a 
gently psychedelic jangle and an 
autumnal wistfulness. 


LITTLESIMZ 


AGE101MUSIC/AWAL 
TheLondoner's fourth 
album continued her 
[preste tightrope 








КОО, and experimentation, 
with producer Inflo providing 
cinematic string, horn and choir 
arrangements. Across 19 tracks and 
interludes, this lush, ambitious 
record examined life as a black 
woman in the modern world with 
humour, fire and poetry. That Simz 
released it on her own label, hitting 
No 4in the UK, was proof of her 
independence and enviable drive. 


MODERN NATURE 
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** Jack Cooper may 
s consider himself a *jazz 
"= imposter” but curiosity 
è continues to push this 
former indie straggler forward. On 
the shimmering Island Of Noise, 
loosely based on The Tempest, his 
lines were coloured in expressively 
bythelikes of free-music veteran 
Evan Parker and Modern Nature's 
very own MVP, saxophonist Jeff 
Tobias. To underline its ambition, the 
albumis only available as a deluxe 
boxseton which Cooper's vision is 
augmented by various writers, poets, 
illustrators and (yes!) fungi experts. 





BELLAUNION 

| Anexamination of 
America – and 
specifically his youth in 
Buchanan, Michigan — 
from the vantage point of his 
adopted home of Iceland, Grant’s 
fifth solo album was an epic, 
kaleidoscopic masterpiece. Amid 
the retro synth sludge marshalled 
by producer Cate Le Bon, Grant 
tackled toxic masculinity (“The 
Rusty Bull”), youthful regrets 
(“Mike And Julie”) and the rise of 
Trump (“The Only Baby”). The 
result was impressive: personal, 
political and transcendent. 


HISS GOLDEN 
MESSENGER 
MERGE 

ша The first of two Hiss 

— albums from 2021 - the 
second, O Come All Ye 
Faithful, arrives in 
December - found Mike Taylor 
musing on themes of love, loss and 
despair. But while written at the 
start ofthe pandemic, this collection 
of rootsy, soulful country rockers 
was more gentle reflection than 

















St Vincent: 
evoking 
Warholian 
dramaand 
trauma 














rousing state-of-the-world address: 
“Up with the mountains, down with 

the system”, he sang on “Way Back 

In The Way Back”. 


DRY CLEANING 
4AD 
== It’stoughtodo 

22 something newin the 
s indie guitar/bass/drums 

“ format, but this London 
quartet managed it; their garagey 
riffs underpinned the sublime, often 
hilarious non sequiturs of vocalist 
Florence Shaw, as much Diane 
Morgan as Jarvis Cocker. The 
highlights are irresistible, from the 
Antiques Roadshow-referencing 
“John Wick” to the Smiths-y 
melancholy of “Her Hippo”: “An 
electrician stuck his finger in the plug 
hole and shouted, “Үарра!” 


SLEAFORD MODS 
ROUGH TRADE 
-- _ January’s Spare Ribs 
А д found Jason Williamson 
тт and Andrew Fearn 
busting out of their own 


self-imposed constraints witha 
flurry of electro grooves. The result 
was a distillation of their ethos 
rather than a dilution, the likes of 
“Mork N Mindy” and “I Don’t Rate 
You” connecting with a wider 
audience than ever. At Spare Ribs’ 
heart, of course, was Williamson’s 
ranting, raving wordplay, this time 
taking on Dominic Cummings, 
Covid and dodgy Wi-Fi. 


MOGWAI 


ROCK ACTION 
A quarter-century 
into a gloriously 
Ml uncompromising career, 
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"| CAN ONLY REALLY 


THINK OF POSITIVES 


‘s Stuart Braithwaite on Мо 1s, awards and Squid Game 


UNCUT: How was 

2021 for you? 
A BRAITHWAITE: 

| We've had a really 

good year. We made 
the record, it's been received really 
well, we got back to playing shows. 
It's been a hellish couple of years 
for the planet but we've managed to 
make the most of it. To be honest, 
Icanonly really think of positives 
from lockdown. Obviously there 
has been alot of tragedy involved, 
but as a band we managed to 
make the record in the middle of 
lockdown, which seems to me 
miraculous. Also having the record 
to concentrate on probably took my 
mind off the omnipresent sense of 
existential dread. 


Mogwaiscored their first ever 
No1album in February - how 
did that feel? 

I’m not blasé about it, but it almost 
felt like a bigger deal for the label 
than the band. We've got a proper 
independent label, just two staff. 
Some ofthe other records out that 
week were on majors, so they were 
throwing alot of money at them. 

It was just surreal, it's genuinely 
notsomething that ever even 
crossed our mind. 


Did you hype the album in an 
old-school way, by sending 
undercover buying teams out 
to record shops? 

Ha! I’m sure all our parents have 
got more copies of that album 
than they need to. But I don’t 
know if you can count our parents 
as a buying team... 


As The Love Continues was also 
nominated for the Mercury 
Music Prize this year - were 
you surprised? 

Yes! Another thing we presumed 
would never happen. We’ve never 
had one before; we'd actually got 
to the point of not putting them 
forward because it costs 200 quid 
or whatever. But this year, because 
both our album and Arab Strap's 
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album went down really well, 
we thought it would be silly not to 
giveita bash. 


Hardto believe Mogwai were 
never nominated before; any 
idea why? 

To be honest, we were such a 
fucking nightmare when we were 
kids, they probably didn't want us 
there, booing all the other bands! 
We were just cheeky - we weren't 
really a handful to deal with. But 
as a teenager I grew up reading 
interviews with Ian McCulloch, 





Mark E Smith, Robert Smith, all 
those people. They were my role 
models, so no bloody wonder we 
were cheeky. 


What have been your personal 
album, gig, TV and book 
highlights of 2021? 

Obviously, the Arab Strap album 
we put out, I’m really fond of that. 
The Nick Cave and Warren Ellis 
albumis great, the Gruff Rhys 
album is great. In terms of live 
music I went to see Nick Cave, went 
to see Squid, went to see Black 


. Mogwai, with 
Braithwaite 
(Ж! secondright:'l 
774 гететбегеаіт 
4. inadeafeningly 
rocan 


Midi, that was a lot of Fit pun ve 


got very, very fast guitar playing, 
I'ma big fan of that. On TV, I really 
enjoyed Squid Game, and there's 
really good sci-fi thing called 
Foundation on Apple right now. I 


Т АИА" 





enjoyed Bobby Gillespie’s book too, 


just finished that last night. 


Mogwaialso returned to 
playing live with a handful of 
2021shows - did it feel good 

to be back? 

Гуе gota real critical streak in that 
I hardly ever listen to live music. 
So when I first went to soundcheck 
I was like: what the fuck is this? I 
just couldn't believe the sound 
coming out of the monitors! And 
then I remembered that Pmina 
deafeningly loud rock band. Ha! 
Га forgotten what that physically 
feels like. That took a bit of getting 
used to, but I was pretty happy 
when I remembered. 

INTERVIEW: STEPHENDALTON 
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Sons Of Kemet: 
qferocious 
celebration 


finally rewarded for their consistent 
skyscraping excellence with a UK 
No 1album. Yes, there was a ‘proper 
song’ in the form of “Ritchie 
Sacramento”, but essentially this 
was Mogwai honing their craft to 

a fine point: more anthemic, more 
poignant, more overpowering. If 
anyone can moisten your eyes with 
a lolloping post-rock instrumental 
called “Pat Stains”, it’s Mogwai. 








was aconcept album examining the 
late ’90s, that strangely unreal time 
before 9/11 changed the feel of the 
era. Each song, then, was built 
around a transformed sample from 
the period, from Natalie Imbruglia's 
“Beauty On The Fire" on the 
haunting *Pond House" to the 
Lightning Seeds’ “Joy” on “Penlop”. 
As much art project or cultural 
investigation as pop music, I’ve 
Been Trying... was a multi-layered, 
fascinating treasure. 














Agadez, Niger’s 
renowned guitar hero, 
Mahamadou 
Souleymane, finally 
unleashed his magnum opus this 
year. There was no showboating on 
these nine tracks, but Souleymane’s 
Skills shone brightly, channelling 
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Van Halen, Prince and Jimi Hendrix 
on a mix of hectic rock riffing, 
acoustic odysseys and even some 
electronic experimentation. There 
have been a host of Tuareg talents 
over the decades, but Mdou Moctar 
is proving himself to be right up 
there with the best. 
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Sons Of Kemet are 
usually characterised 
as the most fiery and 
political of Shabaka 
Hutchings’ bands, but their fourth 
album was as much acelebration 
as a protest. Exemplifying how 
Hutchings, tuba player Theon Cross 
and their peers have shaken up the 
UK jazz scene, this mostly sounded 
likesoca, dancehallor grime, 
played by a brass band, with 
hardcore punk ferocity. 
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INTERSCOPE 
Tu - Аан ЭШЛЕ ЖЕТ 
Жм). Ў conquering Norman 
i чы (у. Fucking Rockwell, Lana 
ae” Del Беу strikingly 


assured seventh continued to 
explore familiar themes of fame, 
love and loneliness. But this time, 
she had an added sense of 
wanderlust: “I’m ready to leave 

LA and I want you to come", she 
sang on "Let Me Love You Like A 
Woman". A gorgeous cover of Joni's 
“For Free" - accompanied by Weyes 
Blood and Zella Day - showed 
where she was heading. 
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Aconcept album about 
: — -. ancient plants created in 
>. 3 collaboration with a 
„ай group of Finnish kraut- 
metallers could have gone either 
way; but Henki proved to be a bona 
fide success rather than just an 
amusing curio. Circle and Dawson's 
mighty, exploratory music - Iron 
Maiden jamming with The 
Incredible String Band and Neu! - 
was one draw, but even better were 
the poignant lyrics weaving 
together history, myth and botany. 











NINJA TU 
An auspicious ded. 
from the Cambridge 
septet who billed 
. themselves on “Science 
Fair" as "the world's second-best Slint 
tribute act”. With heartbreaking self- 
awareness, they pushed against 
GenZanguish with music that was 
by turns menacing, beautiful, 
haywire and serene. While Isaac 
Wood's spooked, reference-heavy 
rants grabbed the attention, it was 
often Lewis Evans’ sax or Georgia 
Ellery’s violin that did the emotional 
heavy lifting. What’s more, their 
second album is due in February - 
and it's even better. 





Mamie Remî 








Adam Granduciel has 

` successfully patented 
his brand of kosmiche 
Americana - a hybrid of 
drive-time classicism and motorik 
insistence - butfor The War On 
Drugs fifth LP, theimpressionistic, 
romanticised qualities oftheir 
earlier albums have been replaced 
by more personal searching: “What 
have I been running from?" he 
wonders on opener “Living Proof". 











C ANDRA JENKINS 
BADABING! 
Cassandra Jenkins 
r was only in Purple 
e Mountains for four 
days before David 


Berman tragically took his own 
life. Butthe experience would 
prove transformational, giving 


eternal side-woman Jenkins the > 
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“LIFE. 3CAN CHANGE 
ON A DIME 


UNCUT: How has 
2021 been for you? 
A JENKINS: This has 
probably been the 
craziest year of 
my life. There've been so many 
unexpected joys and terrors alike. 
Mostly what I’m taking from 2021 is 
that life can change on a dime, in 
insanely beautiful ways. 


So how has your life changed 
this year? 

An Overview On Phenomenal 
Nature had a trajectory that I never 
imagined. Ireally made this record 
not expecting anyone to ever 

hear it. It’s put mein touch with 
people all over the world who are 
experiencing really tremendous 
things this year, alotof pain. The 
fact that it's become sort of a salve 
for people is such a beautiful 
aspect of making music that Гуе 
never experienced to this degree 
before. I just got a message on 
Twitter saying, “This wasa 
lifejacket of a record for me." 
Iimmediately wrote back and 
said, “It saved me too." 


Has the album impacted on 
your own relationships too? 
Absolutely. There are relationships 
that I wrote about on this album 
that are ever-changing. For 
example, my friend Hailey and I 
recently got together for the first 
time in two years, because of the 
pandemic. And it was amazing to 
hear her talk about what it was like 
to engage with my record when, 

at first, I was embarrassed that I 
wrote this saccharine kind of love 
song for her [“Hailey”|. But she 
really loved it, and I can’t tell you 
how much that means to me. 
Whereas I have another friendship 
that I wrote about in one of these 
songs that kind offell apart. 

Ialso ran into the person that 
“Michelangelo” is inspired by. At 
that exact momenta three-legged 
dog walked by, at the bar. It's just 
wild how these songs are very 
embedded in my everyday life. 
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Ona wider note, what music 
have you been listening to this 
year? I’m іп awe of some of the 
songwriters that I’ve gotten to 
know and work with. The stuff that 
Meg Duffy [Hand Habits] is putting 
out is great and my friend Sarah 
Beth Tomberlin has been writing 
incredible new songs. Jenny Hval is 
an artist that I continue to really 
love and we corresponded a little 
this year. The other heavy hitter is 








Claire Rousay. She's been doing 
things in her work that I’ve been 
thinking about, but she’s going 

so much deeper in terms of 
working with recorded sound and 
conversation and life around her. 
It’s on the more experimental side 
of things. And then there’s just 
watching artists that I’ve always 
loved. Seeing Patti Smith live in 
Central Park single-handedly gave 
me the courage to start playing 


NDRA JENKINS finds joys and terrors in a crazy year 


Drivinginto 
new territory: 
Cassandra 

! Jenkins 


_ shows again, after cancelling a lot 


of them due to the pandemic. 


What about plans for 2022? 

Гуе been invited to play a lot of 
festivals, so it looks like Г be ping- 
ponging between Europe and the 
US if conditions allow. I’m also 
realising that, as muchas I’m 
enjoying this record, I’m feeling 
eager to start shedding that skin. 

So I’m starting to write new songs 
already and I want to record them. 

I doubt that’s something that will 
be out next year, but I can’t say. I 
haven’t left New York for two years, 
so I’m ready to travel and absorb the 
world more. My life is changing a lot 
right now and I’m entering a phase 
where it’s mostly new territory. And 
I'm very excited to say that I have no 
idea what I’m getting myself into. 
INTERVIEW: ROB HUGHES 


JOEL RYAN; DANIELDORSA 


ШШШ 


confidence to strike out alone. 
Berman would surely have been 
proud of her debut’s brilliantly 
self-deprecating opening line – 
“Pma three-legged dog/Working 
with what I’ve got” — and from there 
it meandered towards a revelatory 
kind of jazz-folk bliss. 








Appearing as if by magic 
in the deep doldrums of 
early 2021, Arooj Aftab’s 
ravishing third album 
fulfilled a need for reflection and 
escapism. It masterfully combined 
the Pakistani folksong of her 
childhood with spiritual jazz, 
blues and neo-classical stillness, 
introducing us to a compelling new 
voice. Even if you didn't manage to 
get a whiff ofthe accompanying 
Vulture Prince perfume oil — a blend 
of clary sage, stonefruit, nagarmotha 
and more - the album provided 
sensory stimulation enough. 
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ORIGINALS 
After ur albumsin 
two years, 2021 was 
relatively quiet for the 
anonymous neo-soul 
collective. But their one release of 
the year still cut gracefully through 
the noise; zooming in from than the 
headline issues addressed so 
impressively by Black Is and Rise, 
Nine was a celebration/critique of 
London life, most poignantly 
highlighting the mental health 
issues caused by tough inner-city 
living. The gaze was unflinching, 
the music always uplifting. 
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ЕО After кеніне their 
| sound apart on 20185 
О > stunning Double 
1 Negative, there was 
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clearly no going back for the Duluth 
slowcore survivors. But whereas 
that previous album sometimes 
buried the searing signature 
harmonies of Mimi Parker and 

Alan Sparhawk in digital sludge 

as ametaphor for the increasing 
ugliness of our times, Hey What 
pushed them right back up in the 
mix: ajaw-dropping, joyous assault. 
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CARN “T " the balcony man”, 


declared Nick Cave, 

| providing his own 

E unique perspective 

on lockdown isolation, “when 
everything is ordinary until it's not”. 
As we've already l earned, his 
response to dark times is to keep 
pushing on in search of some 
strange beauty, found here even in 
reduced circumstances via Warren 
Ellis's cut-up orchestral stabs and 
waves of startling electronic noise. 
As Cave mused sagely at the album's 
end, “What doesn't kill you makes 
you crazier". 








phan: сөліне 
a influence seems to loom 
larger by the year, so 
kudos to Sam Shepherd, 
AKA Floating Points, for actually 
securing a collaboration from the 
great man. Yet despite this 
impressive coup - not to mention 
the presence ofthe LSO - Promises 
was an exercise in restraint and 
ever-so-gradual release, built on 
aquizzical seven-note keyboard 
motif over which Sanders did his 
magnificently mellifluous thing, 
carving out a unique and crucial 
meditative space. 
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ESPITE yet another year of 

upheaval, good music has 

provided a balm for troubled 
times. And as our poll attests, the 
richness and possibilities ofa vast 
musical world endure. Our end-of-year 
list includes old friends like Nick Cave 
and Warren Ellis, Low, Courtney Barnett 
and St Vincent, returning heroes suchas 
Robert Plant, David Crosby and Teenage 
Fanclub as well as a welcome batch of new faces: Атоо) Aftab, Faye 
Webster, Black Country, New Road, Mdou Moctar, Valerie June, Chuck 
Johnson, Arlo Parks, Dry Cleaning, Little Simz and more. 

One record this year, though, has stayed with us longer than most. 
When we gifted subscribers a unique Weather Station career sampler 
at the start of the year, we were able to help bring into focus Tamara 
Lindeman’s creative leaps as a songwriter; but perhaps nothing could 
quite prepare us for the stunning new heights she reached on January’s 
Ignorance. Like many of her fellow artists in our poll, Lindeman has 
grappled with ways to address deeply personal issues while also 
exploring global concerns. Ignorance found a perfect balance, where 
shimmering breakup songs doubled as a call to arms for the natural 
world. Was she talking about a former lover on “Separated”, or did lines 
like “my stupid desire to heal every rift, every cut” take on a more cosmic 
quality when viewed through the prism of climate change? As it opened, 
“Robber” could have been about personal intrusion - a burglary, 
perhaps, or a metaphor for an emotionally abusive relationship — before 
revealing itself to be about the dark forces taking controlin the name 
of populism. Such alyrical sweep was not uncommon in Lindeman's 
writing. “Atlantic” began with Lindeman “witha glass of wine in my 
hand", enjoying the view: “My God,’ I thought, “Му God, what a sunset!" 
Sheis breathless, floored by wonder. But everything is not all right: 
"Ishould really know better than to read the headlines". 
Musically, too, Ignorance marked a progression. Lindeman has evolved 

over the past decade from spare solo recordings into ambitious full-band 
accompaniment. The songs - mostly piano-based - were full of layered 





keyboards, subtle electronic shadings, the occasional clarinet or sax, and 


her own arrangements for a string quartet. Richer textures, but no luxury 
studio sheen or indulgence: the expanded resources were deployed with 
the care and rigour that characterised her previous use of humbler tools. 
In its quiet, wise way, Ignorance was an outstanding piece of work. 
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TamaraLindeman, 
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6 6 HAT’S crazy!” says 
Tamara Lindeman, 
when informed that 
Ignorance has just been 
voted Uncut’s best 


album of 2021. “I’m really shocked. Thank 
you.” Only in the last couple of months, 
with her band playing their first shows 
since the record’s release back in early 
February, has its success begun to sink 
in. “Everything on Zoom or email has 
a surreal quality. So when we played 
the Pitchfork Music Festival 
[in Chicago in September] 
and a lot of people knew 
the songs, that was a major 
moment of, ‘Oh, this is all real, 
we didn't just make it up" It 
sounds sentimental, but the 
biggestthing is just afeeling 
of being understood, which 
is really rare and feels quite 
special and beautiful." 
Amazingly for such an 
immediately captivating 
album, Lindeman admits to 
having major doubts about 
its poppier direction and the 
unashamed embrace of synths, 


7 ', foldit":the 17¥ 
sax and driving '8os rhythms. ) be dg 
“There were times when I loved f jacket 
š š seenon 
itand times whenIthoughtIwas Ignorance 
making a huge mistake, I really (above) 


did. Iremember showing up to 
amix session and being like, 
"Weshould make everything 
super-distorted. I kept trying to 
destroy it!” Thankfully she dug 
in and overruled herself. “It’s 
taught me alot about following 
my intuition and trusting myself. 
I truly hope that’s the last time 

I experience that doubt when 
making a record." 

As Lindeman willlet slip 
later, there is already a 
follow-up recorded and yet 
another albumin the planning 
stages. But first, your queries 
about climate protests, 
snowboarding and Tilda 
Swinton must be addressed... 



















Interview by SAMRICHARDS 


Did youfind there was 
| something freeing about 
unstrapping your guitar? 
Anna-Lee Carter, 
Laamington Spa 
Absolutely, yeah. I didn’t realise 
how held down I felt by that 
instrument. In part because 
Iam not atthe same level on 
the guitar as I am as a singer. 
And physically too, it’s heavy. 
There’s a painfulness to playing 
it, and a tension in the body. 
On stage it's been very freeing 
because i can express myself 


physically in this way 
that I couldn’t when 
Thad to lead the band 
with this instrument 
Iwas holding. What 
I’ve created nowisa 
situation where the 
music exists and I can 
do anything I want 
within the song. I have 
a keyboard that I can 
play if] feel like it; I play 
a couple of songs on 
guitar but I also have 
some mallets and some 
percussion that I have 


the option of playing. I’m 


totally free, basically. 
Ilove it. Ino longer 

feel the performance is 
about meor even really 
dependent on me - it's 
more trying to channel 
something and trying to 
embody something. 


Whathas happened to that mirrored 
suit you wore for theLP cover and 
"Robber" video? 

Chris Ball via Twitter 

I'mlooking atthe pants right now, they're 
draped on a chair in my room. It's not 
comfortable to wear and the pants in 
particular have been very fragile — any 
time I’ve worn them, alot of pieces have 
fallen off, so I literally have to have 

glue with me. It was my first attempt [at 
making an outfit] - it was a little crazy but 
it worked. I can’t bring it with meon tour 
because you can't fold it! But Pm making 
some other outfits with collaborators that 
will hopefully be striking. 


Did youever worry about the 

strong climate change message in 
Ignorance being rejected by fans for 
being tooserious anissue? 

Jason Kennedy, Ottawa 

It’s really interesting, I did not think 
anyone would care or think about it. I 
thought I would be spending the album 
cycle talking about the change in the 
sound, and whatIfound was the opposite 
— people really wanted to talk about it. 
AndIrealised it’s actually a moment 
intime where people are ready to start 
talking about this, and I found myselfin 
the middle ofthatin a way Inever would 
have expected. It's interesting to notice 
the differencein the way we talk about 
[climate change| between now and three 
years ago, it's shocking. The pre-Thunberg 
world was one of just absolute... You know, 
US presidents were not mentioning it in 
speeches, let alone making speeches 
aboutit. Г so grateful there's finally a 
little bit of a shiftin public conversations. 


InLondonrecently, environmental 
protesters have been supergluing 
themselves to roads to disrupt traffic. 
Could youever see yourself doing the 
same thing? 

Rose Denbigh, Tottenham 

I wish I had the courage. Yeah, maybe I 
could see myself doing that. I definitely 

felt quite strongly at the end of 2018, 

start of2019, andIdid show up to some X 
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Howis your book about 

songwriting coming along? 

PaulDemitrious, Hull 

My book is the perpetual 
back-burner. It’s like, ‘Maybe 
tomorrow Pll work on it...’ 

| But it’s in existence, and 

т it’s actually been the best 

thing I could have done. It’s 

funny that I’ve received all of this 
acclaim, yet I really struggled to 
write songs for many years. Just 
before making Ignorance | got this 
job where I mentored songwriters 

at an arts centre, and it was really 
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protests that were blocking infrastructure. | Itwas positivein some interesting because I found that 

Say what you will about those extreme ways and it was negative in Fm much better at understanding 

moments but to me it feels very honest others. I'm grateful Ihad the other people's songs than lam my 

when people are doing that, and I feel courage to walk away | own. Now I'm returning to 

grateful that they are, even ifit doesn't from [acting] - Ithink A a ` m.  songwriting, Ithink it's finally 

necessarily accomplish what is desired. it was pretty bad for Ayang MM — coalesced in me and it's no 

It's almost more shocking, on some level, me psychologically P Anc i Ж ` longer this unhealthy negative 

to go about your daily life without doing and I’m still recovering The DeepEnd Iie \ relationship. I really hope that 

it. If creatures from another planet came from that. I wasn’t | | now, fingers crossed, I'll be 

here, what would confuse them would horrendously exploited, able to write songs without so 

not be [the protests], it would be the I made money, I was much pain! 

indifference. The way that governments protected by my union 

are behaving is truly strange — extreme, andImetalot of Do you think you'll continue 

I would say. It’s not rational, the idea wonderful people. But tomake music in the 

that the US spends billions of dollars per the biggest thing was hi-fi style of Ignorance or 

year on defence and basically nothing on the misogyny. Every might youreturn tomore 

climate change. character I was sent to stripped-back folk? 
audition for made so Brendan Courtney, 

What wasitlike playing Tilda little sense to me. Men Tenterden, Kent 

Swinton's daughter [in 2001 s are great filmmakers but we were РІ probably do both. I think I'm 

TheDeepEnd]? missing so much. I didn't have not supposed to tell you, but there 

lanMcCullum, Stirling the words to counteract that at is another album that exists. I 

Ihavealot of mixed feelings about my the time, so lm grateful I got don’t see itas the next album, it’s 

former life in the film industry. But one out of it. Not that music doesn’t tnore like a companion. And then 

thing I’m really grateful for — you know, have its issues as well, but being Im working оп the next album 

I was from a small town, fairly isolated a musician around Toronto! now. I have ideas about it but I 

— was getting to do things that gave me a felt safe and accepted in this haven't sent those to anyone yet. 

window into another world. For example, wonderful way. 

meeting Tilda and playing her daughter What's your favourite other 

and just seeing her move through the Do youstillsnowboard? j "Weather band: Weather 

world. That truly gave me this really Scott Williams, Chippenham Report, The Weather Prophets, 

exciting and utterly different model of I went two years ago with my mum, who’s The Dead Weather or The 

what it could mean to be a woman or an actually askiinstructor. You don’t forget Weather Girls? 

artist. She's so unique. It’s not like I had how to doit, it all came back. My feet hurt Jamie J, viaemail 

any deep conversations with her, butit more than I expected, but it was fun. | Well, I’ve never heard any of those except 


was still an interesting exposure to a very Га say Im a pretty physically cautious 
interesting person who I respect and have person, but I’ve skied since I was three, 


Weather Report - and П admit I’m not 
a Weather Report fan. It’s tough stuff for 


continued to watch through the years. So it’s very normal to me. Cross country me. I recognise it’s amazing musicin 
Skiing is a beautiful thing to do, it’s anice some ways, but it doesn’t speak to me. 
How does your experience of the way of getting out into the woods. I really WhenIwas20andIcame up with this 


film and TV industryasayoungactor | lovewinterinthecountryside 
compare with your experience ofthe | becausethere's something 
musicindustry? sounusual about 
CarmellaPeters, via email snow and the 


name, I was deeply uneducated about 

music, soI didn't know I was accidentally 

naming myself after a 705 prog-jazz- 
fusion band! One time, we played a 

beautiful library in Liverpool. We 

u were loading in and I walked past 

| acomputer where an elderly 

librarian had open the Wikipedia 
page for Weather Report... Ijust 

imagined her all night being, 


"Ihave ideas... Р  '"ThisisnotwhatI expected" © 
(above, from = | | 

the three Weather - . 
StationLPs before | The 21Р deluxe edition of Ignorance is 


|2021slgnorance outuiaFat Possum on November 19 
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Tues 5th April 2022 
BRIGHTON Chalk 
Weds 6th April 2022 
LONDON Roundhouse 
Fri 8th April 2022 
NEWCASTLE University Students Union Mon 13 Jun 22 
Sat 9th April 2022 Sun 19 Jun 22 
EDINBURGH Assembly Room Wed 15 Jun 22 
Sun 10th April 2022 Tue 21 Jun 22 
MANCHESTER Albert Hall 
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Sat 11 Jun 22 Sat 18 Jun 22 
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| APRIL POEP 
LEEDS THE OLD WOOLLEN 
MANCHESTER NIGHT Б DAY CAFÉ 
GLASGOW THE ATTIC AT THE GARAGE 
HULL MEW ADELPHI CLUB 
BRIGHTON GREEN DOOR STORE 
LAE TOD CLUB 
BIRMINGHAM ӨР INSTITUTE 3 


A408 .COMAK TICKETWEB.UEK 
EHDIOUITARR.CD.UK 































































































PAULINE MURRAY 
AND THE INVISIBLE GIRLS 


) | Г Р < 40TH ANNIVERSARY TOUR 

: Boys Уу | g ж ‘PAULINE MURRAY AND THE INVISIBLE GIRLS’ 
PU қ — a ALBUM PLAYED IN FULL + A COLLECTION 

OF SOLO & OTHER FAVOURITES 
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RESCHEDULED DATES - ORIGINAL TICKETS STILL VALID 
‚ MON APR 
MARCH 2022 22 MANCHESTER Albert Hall A A We LONDON BUSH HALL 
17 YORK Barbican 24 BIRMINGHAM Symphony Hall  BN— — — Ж” THU 24 APR 
19 CARDIFF St. David’s Hall 25 LONDON The Palladium | Ры GATESHEAD SAGE? 
20 EDINBURGH Assembly Rooms 27 PORTSMOUTH Guildhall e E 
———————— | ‘ELEMENTAL’ = 
AEGPRESENTS.CO.UK | AXS.COM | TICKETMASTER.CO.UK | JOEJACKSON.COM cr етте ж | Ж AEGPRESENTS.CO.UK / AXS.COM / TICKETMASTER.CO.UK 
AEG PRESENTS, DF AND PVC IN ASSOCIATION WITH ITB OUT NOW См — AEG PRESENTS 












ы 


te 


= P ; = = > = 
ر‎ 


m 


nm 





STOF 


Released in January, YASMIN WILLIAMS’ mesmerising album 
Urban Driftwood respected the old traditions of folk music but 
simultaneously made fresh currency out of them. Stephen Deusner 
meets Williams in Nashville to map the course of her incredible 
year since - and her plans for 2022. “Tm pretty optimistic about the 
future," she says. “At least, way more than I was a year ago..." 
Photoby ZACH PIGG 
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T’S achilly September night in Nashville 
and Yasmin Williams is sitting alone on 
stage at 6th & Peabody — an outdoor 
venue attached to а touristy moonshine 
bar and a gourmet hot dog stand. Behind 
heris a giant banner for AmericanaFest, 
the annual roots music gathering. There 
are a handful of people seated at picnic 
tables and Adirondack chairs arrayed 
around the stage, all them watching closely as she 
rips through one guitar instrumental after another, 
most of them taken from her second full-length 
album, Urban Driftwood. When she plays, she 

plays with her whole body — which is why she’s s М 
quickly risen through the ranks о the solo guitar 
scene. She drums on the wood with her fist and 

elbow. She plucks and taps on the frets, her fingers 
moving in a blur. 

“Pm gonna play a slow one because my fingers are 
yelling at me," the Virginia-born guitaristtells the 
crowd midway through her set. She's just ripped 
through a rollicking version of “High Five" on her 
acoustic guitar and this next song, *I Wonder (Songs 
For Michael)", will provide something like a break. 
Before she launches its pensive, pastoral central 
theme, she gives her listeners some homework. “T11 
have y'all guess what it’s about when I'm done 
playing." With the bustle of drunk non-locals next 
door as a backdrop and with the distant woo-hooing of 





"WANTED 
TO IMAGINE 
THINGS 
GETTING 
BETTER” 
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а bachelorette party commandeering a pedal pub 
in the distance, Williams strums, picks, taps, slaps 
at the strings of her guitar. Even оп а slower, quieter 
song like “I Wonder”, her playing is dizzying to 
watch. In the middle of the song, she flips the guitar 
aver into her lap and plays it likea keyboard, 
dragging her fingers along the neck to slur the notes. 
She slaps one final chord, which fades into the night. 
What is the song about? Someone shouts, 

“Travelling with a good companion!” Williams 

laughs, her dreads shaking around her face. “Cool. 

Kinda on track,” she says, then explains: “It’s about 

politics really. It’s me reflecting on the political stuff 

that was going on in 2020 and all the social justice 
movements that were happening. It's me just 
thinking that people should chill out and come 
together through music." 

Williams wrote the song during a year that was, to 
say the least, difficult, but “I Wonder" has become 
atalisman of a much better, more promising time. 

(To show how open sheis to others’ interpretations, 
however, she added the parenthetical dedication 
after afamily member said the song reminded her of 
arecently deceased cousin. “I thought he should have 
something to remind people he was here.") 

The most chill guitar hero imaginable, not to 
mention one of the most approachable, Williams has 
become one of the most impressive breakout stars of 
2021, bringing new life to the world of folk guitar — not 
to mention a different set of influences, sounds and 
techniques. Released in January 2021, Urban 
Driftwood showcased her ingenious playing, but she’s 
made even more fans on stage, where they can see 
how she creates all those fascinating sounds. In July, 
she was one of the most heralded acts at the Newport 
Folk Festival, where she played with Canadian singer- 
songwriter Allison Russell, sang with Chaka Khan 
(“I don’t even sing!”), and received a standing ovation 
that moved her to tears. In September she gota similar 
reaction at MerleFest, along with tons of questions 
from the audience and loads of requests. In between 
those triumphs she’s hit the road hard, playing shows 
with Indigo Girls and touring with Australian finger- 
style guitarist Tommy Emmanuel. 

“T always listen to her set from the side of the stage,” 
says Emmanuel. “Yasmin disarms people and she 
always gets a great response. One thing I love about 
what she does is that there’s an innocence about her. 
Nothing sounds contrived. It all sounds to me like it’s 
just pouring out of her heart. And she’s not trying to 
follow anyone’s footsteps. She’s making her own way, 
which is a great thing to see in younger players.” 


Williams. Having just put the finishing touches 

onanew song she'll play with William Tyler at 
a different AmericanaFest performance, she's backat 
her hotel, trying to find a quiet place in the lobby away 
from the televisions blasting Fox News. “I live near DC 
and a lot of stuff was happening there. Protests every 
day. I went to some of them with friends and we 
walked for forever. One time, we saw some protestors 
trying to topple one of the fences they had set up 
around the White House. We were yelling for them to 
stop: ‘Don’t do that!’ Because the police will come and 
we don’t want to get hit with pepper spray again...” 

Those experiences in the streets of the nation’s 

capital inspired and shaped Urban Driftwood and in 
particular closer “After The Storm”, which addresses 


(ole |: seems like I’m always at a protest,” says 





the massive changes - both good and bad - she "Ihave to 






saw happening in the world around her. “I started а 
that song in late 2019, but I couldn’t finish it. Idon’t all the time”: 
know why nothing was coming. Then, after going ате 


to my second protest, Ifinisheditthatnight.Ithink ШТС 
it was a matter of seeing how the police were 
reacting to us and how we were reacting to them. 
Nothing really bad happened, but there was this 
animosity there and I wanted to reflect on that." 
She doesn’t think ofit as protest music 
necessarily, but music about protests. “After The 
Storm” doesn’t sound tense or ominous, and there 
are no discordant evocations of violence. Instead, 
the song is thoughtful and quiet, as Williams 
plucks out a gentle theme that emphasises 
reflection over confrontation. “I wanted to switch 
things around and try to think of things througha 
more hopeful lens. Everything seemed to be going 
wrong at that point, not just in this country but all 
over the world, and that’s what this album is really 
about. I just wanted to be more hopeful. I wanted to 
imagine things getting better than they were.” 
Protests were some of her only social outlets 
during the pandemic, when she was stuck at home 
in Alexandria, Virginia, with no shows to play and 
no tours to schedule. Williams took the opportunity 
to concentrate on finishing older songs and writing 
new ones, painstakingly assembling a tracklist that 
— for her, at least - captured a mix of worry and 
hope. “I really wanted to step it up with this 
album,” she says. “I wanted to focus on being a 
better composer. I realised this album had to have 
a narrative arc. It can't just be a list of songs; it has 
to be about something I’m truly passionate about.” 
For Williams, the skills and the song go hand in 
hand. She develops those unusual tricks and finds 
those unexpected tools - a hammer, a bow, a Кога, 
a pair oftap shoes - to make the sounds she hears 
in her head. *Technique always serves the 
composition. I only care about technique if I need 
tolearn how to do something to play what'sin my 
head. I put the guitar on my lap because it's just 
easier. I can actually see the fretboard and I can stretch my fingers 
out better. Or sometimes I wear tap shoes on stage. DoItap dance? 
No. But if my hands are busy and I want to keep a beat going, I have 


to use my feet. It's all problem solving. It's all just figuring out how to 
do something as one person with two hands, two feet and no band." 


Urban Driftwood was recorded almost entirely by Williams 
alone, with minimal overdubs and guests on only two songs. It's 
atestamentto the versatility ofthe instrument, the range of sounds 
it can produce if struck or strummed in just the right way and 
represents new possibilities for folk guitar music. “If I write 
something, if I have a new idea, it’s usually something I can't fully 
play. So I have to practise and practise until I can actually play what 
Pm thinking. It's kind of annoying, to be honest, but it pushes me to 
learn new techniques. I have to teach myself new things all the time, 
whether it’s a picking pattern or a tapping rhythm or whatever.” 


OMPOSING is Williams’ way of making sense of the world, 

but it’s first and foremost a means of finding her place within 

it. “Another main theme of the record is expressing my 
heritage — where I’m from, the music I listened growing up, and the 


music I’m listening to now. That’s particularly true of the song ‘Urban 


Driftwood’, which has а lot of West African influences, which are 
very important to me, as well as some hip-hop rhythms and a soul/ 
R&B vibe." Thealbum embraces a lifetime of sounds and styles, but 
sheintegrates them into a distinctive palette and perspective. 
“When I first started playing guitar, doing shows and composing, 


Ididn'treally want to focus on being a black female guitarist.Ijust X» 
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whatever. But then I learned you can doa lot more with it. I gota cheap 
model and started banging around on it and using weird tunings. You 
can drum on the body and actually get a sound! It matched what was 
in my head in terms of what I wanted to write for myself.” 

She immersed herself in the world of acoustic guitar, listening to 
folk players like John Fahey and tap virtuosos like Michael Hedges. 
But even on her debut EP, 2012’s “Serendipity” — recorded when she 
was a teenager, before she left home to study music composition at 
New York University — Williams was less concerned with copying 
and more intent on forging her own way forward. “The main thing is 
I just try to come up with something new, something that I like. I don't 
want to feel like I’m doing something that’s already been done. I 





ZACHPIGG;EBET ROBERTS/REDFERNS; MICHAEL OCHS ARCHIVES/GETTY IMAGES 


Tapping, plucking, 
dragging... . evening. “Being a musician means embracing the unknown," she 
аав " says as she steps outside. “I’ve accepted that I have no real control 

like akeyboard | over anything; all I can dois write music and try to get it out there as 


best I can. Especially recording and then releasing an 


thought it was unnecessary, which itis. But nowadays are Lae ee | album during a pandemic, I had no idea what to 


I feel like I should focus on that more. I shouldn't be 
afraid to write music that is different from the typical 
folk guitar canon. I have a unique perspective because 
Ididn'treally listen to The Beatles growing up. I didn't 
listen to Led Zeppelin. I didn’t listen to what a whole lot 
of people listened to. As a kid I was into smooth jazz 
and R&B. I listened to Warren G and Nate Dogg and 
whatever else my parents were playing." 

Asateenager in Woodbridge, Virginia, about 50 
miles southwest of Washington, DC, Williams started 
playing guitar thanks to Guitar Hero. “My parents got it 
for my older brothers, but I was obsessed with it. That 
was my first introduction to a lot of rock music, 
because I wasn’t aware of Pink Floyd or AC/DC or 
any of those people. I beat the crap out of my 
brothers, so that game was mine. It really 
inspired my tapping technique and it was so 
much fun. I'm kinda trash at it now. Playing a 
real guitar ruined me onit.” 

Her parents bought her an electric guitar, 
which obsessed her even more than the game, 
and she practised every day for hours on end. | 
She took a few lessons, but discovered she had | ИМ nem 

















more fun and got better results coming up with Michael 
| . Hedgesqond 
her own techniques and her own playing style. (below) 


One of her first gigs was playing in her brother's | 4 JohnFahey 
go-go group, called the Rebirth Band, where she | i ^ 
toggled between lead and rhythm guitar. Her 
family was heavily involved in the DC go-go 
scene, which combines R&B with Latin dance 
rhythms. *My dad has every cassette imaginable, 
from when go-go started in the 70s until now. I’ve 
realised it's more of an influence than I thought, 
because I’ve always liked rhythmic stuff." You can 
heartheinfluence of go-go superstars Chuck 
Brown, Rare Essence and the Backyard Band in the 
way Williams taps her feet or drums on her guitar, 
creating rhythms that run counter to the melodies. 
As a teenager she had no interest in playing 
anything but electric guitar. ^I never wanted to 
play acoustic because I thought of it as a singer- 
songwriter instrument, like you're gonna strum it 
and sing a little song about being heartbroken or 
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focus on making new things, trying out new techniques and writing 
good compositions. Whatever influences creep their way into that, 
great. Iwant to celebrate that perspective and contribute something 
new to guitar. You can actually let your personality and your voice 
come through your music. It's your music. It's not anyone else's. 


In 99 


S the hotel lobby fills up with more tourists, Williams grabs 
her bag and heads for the door, intent on finding some food 
before hitting the AmericanaFest awards ceremony that 


expect. I was just happy I could record it safely and get 
it out there. Iwas hoping some people might dig it. I dig 
it! I’m really proud of it, but the reception it's gotten 
has been astounding to me.” 
Urban Driftwood has kept her busy throughout 2021 
and she’s not slowing down any time soon. In fact, 
she played several more festivals in the weeks after 
AmericanaFest, including Sisters Folk Festival in 
Oregon and Mountain Stage in West Virginia. Already 
Williams is thinking ahead to her next album and is 
trying to translate the sounds in her head into plucks 
and taps. “I definitely see a lot of features,” she says, 
before correcting herself: “Very carefully curated 
features, I should say. Solo guitar will still be a big part 
of it, of course, but I want to work with other instrumentalists. 
I want to focus even more on composition and I think my music 
could benefit from some added instruments.” 

One of those instrumentalists might be William Tyler, with 
whom Williams collaborated at Big Ears Festival in 2019 and 
again at AmericanaFest this year (where they covered Marvin 
Gaye’s “What’s Going On” for the Luck Live Sessions). He 
sees her as the future of the instrument they both play: 

“She’s an astounding guitar player! I literally can’t do a lot of 
what she does, but I can definitely relate to what she's doing 
compositionally. She put out a great record, and it came along at 
a time when people really needed a fresh, young voice in the 
guitar world. If Yasmin isn’t someone who can 
break through commercially, then I don't know 
who possibly could." 

Even as she works on her follow-up, Williams 
is focused mainly on just writing better songs 
and learning new techniques to play them. “1 
don’t think Pll ever master the guitar. I just don't 
see that happening. There’s just too much, too 
many. Imean, you have harp guitars, bass 
guitars, regular guitars. Classical guitar is its 
own intimidating thing. So I just focus on what 
I need to do to finish whatever song idea I have, 
then I move on. Little by little I get better. And it 
stays fun. I’m pretty optimistic about the future. 

Atleast, way more than I was a year ago." (b 


Urban Driftwood is out onSpinster Records 
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The Coral è 


James Skelly and Nick Power steer a course 
through the Wirral band’s turbulent but 
ultimately triumphant two-decade career 





HE Good Ship Coral was drifting somewhat before it found 
its moorings earlier this year with Coral Island. A sprawling 
conceptual piece about a faded seaside town, the band’s 
acclaimed 10th album landed precisely 20 years after their 


debut EP, “The Oldest Path”. “Liverpool at that time was 
under the spell of The La’s,” recalls singer James Skelly. 
“But we were from autside: from the Wirral. We'd stand 
on the beach and see Wales on one side, Liverpool on the other. We wanted 
that Liverpool thing, the harmonies and sea shanties, and we loved the 
quirky psychedelia of Super Furry Animals and Gorky's Zygotic Mynci. We 
made a conscious effort to put that together into something different." 
Honing their signature blend of psych-folk, skiffle, garage rock, 
Merseybeat and jangle pop, Coral Island has rejuvenated the band; two 
new albums are already near completion. “It’s heartening to know that 
sometimes people want what you actually are," says keyboardist Nick 
Power. “We’re really good at haunted pre-Beatles rock'n'roll and that Mersey 
maritime thing: the docks, the river and the city. It suits us, and we probably 
doit better than anyone." GRAEMETHOMSON 


THECORAL 


(2002, DELTASONIC) 


В) SKELLY: We're 

Й rehearsing now 
SEN for the first 
album tour 
I we're doing 
J next year. It's 

ЖШ good to roll out 

some oor the tunes after not doing 
them for 15 years, but I think I need 
to gointo some kind of fitness camp 
for it. It’s got loads of energy! 
POWER: Writing it was the most 
profound bit. Everything went upa 
gear after we met [Deltasonic boss] 
Alan Wills. He had this manic 
energy and beliefin us. He said, 
“You need to stop gigging, go away 
and write for a year.” It was a devout 
thing: 24/7. Going out together, 
doing drugs together, everything. 
It was ПКе а cult, focused on one 
thing: to make a classic debut. 
SKELLY: We wrote *Shadows Fall", 
and it all started to come together 
really fast. The first EP turned out 
great. Broudie heard it, rang Alan 
Wills and said, “I’d really love to 
work with them.” We did the 
“Skeleton Key” EP and then we did 
the album in Great Linford. It was 
easy and so much fun. Everyone 
was so stoned, I can’t remember 
that much, but I remember I enjoyed 
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it. We had the songs rehearsed, 
we'd played them live, we were 
drilled. It sounded like it did in 

my imagination, which is probably 
the bestthing a producer can do 
for you. 

POWER: Ian got all our references, 
he was great at organising our 
chaos. He'd arrange it really well. 
Welike obscure, weird music, but 
we wanted to make pop songs out 
of Beefheart rhythms. That's the 
hardest thing to do, make 
something interesting that appeals 
to someone walking to work. 


MAGIC AND MEDICINE 


(2003, DELTASONIC) 


ч IEEE SKELLY: It was 
РЕ moving fast and 


| : ч | | you're trying to 
9 С 9} keep a grip ofit. 
|" | 3 Itwasfun but 

| 379 

| а AA i E =) astrange ride. 


| I Magic And 
Medicine was almost a reaction to 
the first album: “We don't want to 
be in that box, we'll goin this one 
instead.” It’s astrange album for 
kids that age to be making. We were 
playing festivals and seemed to be 
on before Interpol every time. Just 
their bass drum sound-checking. It 
was 50 serious. Fair play to them, it’s 
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TheCoralin 
Amsterdamin 
2002, withBill 
Ryder-Jones 
(secondfromright) 


just not my thing – I wanted to do 
something opposite to that. I felt 
sorry for Broudie looking back, but 
heallowed us to do that. It was 
almost anti-production. There 

are hardly any overdubs. On 
*Milkwood Blues”, it was some kind 
of weed telepathy. That's alive take, 
with all thejamming in the middle. 
We were in our own mad world. 
POWER: You can get precious if you 


sit on a follow-up album for too long. 


The bestthing to dois cancel it with 
something a little different. We had 
the money, we had the studio time, 
we had the confidence. So why 
not? We went in and did loads of 
experimenting, like kids in a sweet 
shop. Then after a mammoth 
recording session with saxophones 
and all sorts, we were like, “Shit, 
we'd better get something that 
radio can play!" That's where *Pass 
It On” and “Bill McCai" came from. 
“Pass It On" had been around 

since I was 16, we'd demoed it ata 
studio in Liverpool. Most of our 
albums area process of getting 

the new ones written and then 
looking back into the stockpile and 
choosing ones that fit the mood or 
could be a single. 


NIGHTFREAK AND THE 
SONS OF BECKER 


(2004, DELTASONIC) 






SKELLY: It was 
J insaneon 
F Magic And 
С Medicine. 
Everyone was 
MI smoking SO 


Broudie said, “ «p m finished Ж. Ше 
madness!” We’d done “Put The Sun 
Back” [eventually re-recorded and 
released in 2007] for the album but it 
didn’t work. Broudie loved the song, 
and Wills called him up and said, 
"We're going to record it again asa 
single." So Broudie agreed. He turns 
upin Wales and we had tin foil on 
our heads and Ian [Skelly] was 
wrappedin cling film. We were 
fucking around on synths and he 
just thought, ‘Ohno!’ It was too late, 
he had to record it. He quit after that. 
Ican'tblame him. 

POWER: We were meant to be 
recording B-sides but when we got 
inthere we wanted to pay homage to 
things like the 13th Floor Elevators, 
The Fall and Butthole Surfers – do 
something completely out there. We 
were always trying to catch our fans 
out, Idon't know why. I’ve never 
trusted artists who continually 
make the right move. I like the way 
we have fucked up spectacularly a 
few times. It's good for the narrative, 
if notthe bank balance! That album 
shaved off 30 per cent ofthe people 
who came to our gigs. 

SKELLY: Sometimes you have to do 
something creative to find where 


The Coralin 2010: 
masters of haunted 
pore-Beaqatlesrock'nroll 


you want to go. If you don't just spew 
itout, you can't get there. We wentin 
with no songs, and what we come 
out with is whatitis. Га love to have 
beenin the room when Sony got told 
that! It’s a good album, for what itis. 
Now, you would do Nightfreak... and 
putit out on streaming. 


THEINVISIBLEINVASION 


(2005, DELTASONIC) 


SKELLY: It was 

a bit of a dark 

I time for the 
band. Bill 
[Ryder-Jones] 
was havinga 
wh. bad time [with 
stress- "mus illness|. So was 
everyone else, really, although not 
to the extent that Bill was. I was 24, 
25, and you think, ‘Whatis all this?’ 
It was a strange place. We did make 
some great music from that point, 
although itis slightly unrealised. 
POWER: We didn’t tour well. We 
weren't looked after, we'd come back 
six stones lighter. Bill thought, 4 
can’t doit any more’, but he gave 
itashot. We knew we had to do 
something different. We heard that 
Geoff Barrow was up for doing our 
record. We went down to his SOA 
studio in Bristol to do some demos; it 
wasin the middle ofa council estate, 









and you really felt that Bristol thing. 
His drum sounds were unbelievable, 
then Ade would start cutting the 
tape, doing the musique concrète. It 
was just great to be part of. We were 
listening to Can and Faust, a lot of 
the motorik things, and we wanted 
to makean album like that. 

SKELLY: It was a difficult position 
for Ade and Geoffto bein, but some 
of our best moments are on that LP: 
"A Warning To The Curious", *Far 
From The Crowd". We were slightly 
tired and didn't totally bring our 

A game. When we did, Geoff and 
Ade captured it. 

POWER: It would have been a great 
album if we weren't so disjointed at 
the time. That was the point where 
we burned ourselves out as people. 
It’s almost unfinished, that album. 


ROOTS & ECHOES 


(2007, DELTASONIC) 


SKELLY: It was 

| afunny period. 
Me ` £ Westarted 

1. making The 
y nr Curse Of Love, 

we'd pretty 

much finished 

it, Bill came back and played a bit on 

that, then halfthe band and Alan 

[Wills] felt that we should scrap all 

those songs and start afresh. I found 


Tm CORU; 


that difficult, as Ireally believed in 
what we were trying to do with The 
Curse Of Love. [The album was 
eventually released in 2014]. 
POWER: We were like a cornered 
bear. We thought Sony would 
release a Japanese-soundtrack- 
influenced album recorded on a 
four-track. I don’t think they even 
listened to it! It was great making it, 
really moody, but uncertain. We 
couldn’t really release the album, so 
we cut it. We had to get more radio 
songs in, make it a bit more populist. 
SKELLY: Roots & Echoes has got some 
tunes on it. The second side is pretty 
hard to beat as arun of songs. We 
did a lot of it in the barn at [Wheeler 
End studios]. Noel [Gallagher] gave 
usthe studio for nothing, but it 
ended up being our most expensive 
album! We had all our mates there. 
We went back for a holiday at one 
point. The cleaners hated us. It was 
acaseof: theship's going down, we 
might as well have a laugh. 

POWER: It ended up like being 
rehab. We all wanted to move in. It 
wasrun by this woman called 
Suzanne who was dead motherly, 
and we all got too comfy in there. 
But we gotthere in the end. 


BUTTERFLY HOUSE 


(2010, DELTASONIC) 








ips г ORAL SKELLY: We'd hit 
Fe ل‎ E a wall. Bill had 
a 3 to go, he wasn't 

Үй д : ad ЖИ having a good 
n аф. „16 we) time. You’re 

e e. ъ 2 [Т all young but 
@ ба КА everyone tried 
to support it as best they could. It 
was a relief for everyone, I think. 
There were no hard feelings. 
Everyone understood. We were 
running on empty, but I felt we 
couldn't leave it as itis. We all had to 
pull together to realise the concept. 
POWER: It was like, “Let's just try 
and make a final album and put 
everything into it” — and we did. It 
was easier once we knew who was in 
the band. We were all up for it, there 
was no uncertainty. We went back to 
where we began, with Byrdsy '60s 
stuff. Fleet Foxes had come out and 
Ithought, ‘Oh, this generation is 
more receptive to reverb and 
psychedelia.’ That gave us a bit of 
wind in our sails. 
SKELLY: We had more space, and the 
harmonies really came to the fore 
with the songwriting. John Leckie 
was brilliant. He was just what we 
needed at that time. 
POWER: He stayed in Hoylake 
above a pub for three weeks. He 
likes to get his hands dirty! He 
would come into pre-production 
and say, “Lose the chorus.” “Well, 
what do we play?” “Something 
else." So we'd have to go home and 


ТА: 


write something else, because we > 
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SIMONCARDWELL 


ALBUM BY ALBUM 


wanted to impress him. He was quite 
zen in that way. 

SKELLY: Leckie loved the demos. He 
actually took bits off them and put 
them on the tracks. He added extra 
haze and psychedelia, he taught us 
about harmonics and did this soft, 
old-school phasing under the tunes 
for that Notorious Byrd Brothers 
feel. It would have been a bit more 
straight if we had done it. He added 
a dreamy haziness. 


DISTANCEINBET WEEN 


(2016, IGNITION) 


SKELLY: We 
tried to do 
another thing 
with Leckie and 
it just wasn't 
good enough. 
We were tired 
and you could hear it. So we 
stopped. I said, “If we don't stop 
now, we'll never, ever do it again." 

I think it was a bit of a shock to Ian 
and Paul [Duffy], whereas Nick was 
like, “No, he’s right.” Lee wanted to 
move away, that was fair enough, 
he'd just had a kid. When we came 
back together it was an individual 
responsibility to the collective: 
whoever came back and was in the 
room was part ofit, and whoever 
didn't, wasn't. That was the idea. 
POWER: Working under tension can 
bereally good, but if it goes on for 
too long it starts sapping all the 
energy from everything. The new 
lineup was like a shot in the neck 
for the band. 





SKELLY: We actually started the 
album with just the four of us: 
[Skelly, Power, Ian Skelly and Duffy]. 
That's why I do some of the guitar 
solos. Molloy had done stuff with 
Ian in [psychedelic duo] Serpent 
Power, so he came down and added 
a bit. We did “White Bird" and he 
down-tuned his guitar and started 
playing all this drone-y Sabbath 
stuff, and I realised he was an artist 
rather than just a guitarist. So Paul 
joined, and that gave us a new lease 
of life as well. That album was 
meant to be like, is that The Coral? 
Asacomeback, we knew we'd 

have to do something to surprise 
people. We stripped it back to our 
psychedelic roots and it worked for 
us, especially live. We became a 
good live band again. 


MOVE THROUGH 
THE DAWN (2018,IGNITION) 


q= SKELLY: We 
! B hadasortof 
amA concept, that 
З 3 Idon'tthink 
^N | people got, 
E- . which was that 








EE we wanted to 
make the ali we wished The 
Beach Boys had made in the '80s, 
that you'd find on cassette in Spain 
when you're 15. Too niche! It was an 
odeto the sort ofsongwriting, where 
every verse has the same amount of 
words, almost a Traveling Wilburys 
or ELO kind ofthing. 

POWER: We wanted to make art out 
of hit records from the '8os that 
you'd see if you were touring Japan. 
Like, "When did The Beach Boys 
release this record, with them all 
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around a Hawaiian BBQ?” 
Or you'd buy rock'n'roll 
records from the local 
newsagents, and it would 

be Eddie Cochran songs, 

but in the ’8os someone had 
overdubbed gated snare 
drums all over it. No-one got 
it, butitwas a move we had 
to do. If we'd done Distance 
Inbetween again, it would've 
been a sideways step. You 
have to move forwards, or 
backwards, with an album. | 
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Coral Island 
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SKELLY: We madea CLASSIC тол neo 
challenge to ourselves. 4 — 
Idon'tthink we'd been banner under which all 


on mainstream radio since 
"Jacqueline" in 2007, so we were 
like, “We're going to make some 
tunes that will get on the radio." 
And we did, although it didn't make 
much difference to how much it 
sold! You've got to find some ways to 
keep yourself interested, but I don’t 
think people quite understood what 
the album was meant to be, and I 
don't blame them. 


CORALISLAND 


(2021, RUNON, MODERN SKY UK) 


SKELLY: We'd come to our 10th 
album, and it was like, freedom is 
when you've got nothing left to lose. 
What haven't we done? Well, we 
haven't done a double concept 
album about a mythical seaside 
island! We were speaking about 
Coral Island coming back from a 
gig. I was like, “Coral Island is the 





our creativity comes.” From 

there, conversations started and 
we jumped headlong into that. 
POWER: We’d always wanted to 
make an album about the lost 
pier towns like Blackpool and 
Morecambe. It wasn’t an effort, it 
developed as it went on. I wrote liner 
notes and the band said, “We should 
record these, let’s get an actor to do 
it.” But James and Ian’s grandad was 
always this storyteller. We used to 
come in on acid and he would sit 
there and get his diaries out. He’s 
this really storied, beatific kind of 
guy. So we got him, and James put 
him through the space echo. 
SKELLY: I think my grandad is the 
oldest person to ever havea Top 5 
album! It just grew and developed. 
I saw a Springsteen documentary 
about The River and he said, “Тһе 
rock'n'roll songs are the bands 
playing in the boardwalk bars, and 
the slow songs are the characters 
watching and living their lives." 
That gave us theidea of part one 
being the music of the rides, the 
arcades and the radio, and part two 
is the characters when the island 
closes down. Most of the time it was 
me and Ian іп the studio, and the 
band would come in and out. It was 
a totally different way of working. 
We all swapped instruments. It was 
a collective of ideas. Nick started 
writing the short stories and put 
them in a book. Ian did the artwork. 
Itwas a humbling, amazing thing. It 
got to No 2, but it felt like No 1 to us. 
POWER: What Coral Island did is 
the biggest surprise I’ve had in this 
band. People don’t write concept 
albums any more due to the way 
Spotify is, so Coral Island stood out. 
It referenced Ogdens’ Nut Gone 
Flake and offered something 
different. It gave us so much life — 
we were writing two weeks after the 
reviews started coming in. It's a 
great time to bein this band. © 


The Coraltour the UK in March 
2022. Their debut album is 
reissued onvinyland CD 
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Shakinga 
tailfeather: 
Nancy 
Sinatra 


SUPERGRASS 
InitFor The Mone 
Remastered Expanded 


ECHO/BMG 


The Oxford quartet’s 

IW WI terrific second album 
"е returned on plush 

23 double vinyl, but also 
as a deluxe set featuring a host of 
previously unheard extras. Among 
the highlights were the power- 
driving “Charles II” and the smoky, 
Canterbury psychedelia of *Silver 
Lining", fascinating early versions 
of album tracks such as “It’s Not Me" 
and “Late In The Day”, and aset of 
live tracks that captured the manic 
propulsion of Live At Leeds. 


VARIOUS ARTISTS 

EdoFunkExplosion 
Vol 1 ANALOGAFRICA 
Вв е This essential collection 
E Ж 32 Wis З) documented the sounds 
| ч. l з emanating from Joromi 

Е Studio in Benin City, in 

Nigeria’s Edo State, during the '80s 
-andin particular the pioneering 
work of Joromi’s founder Victor 
Uwaifo alongside Akaba Man and 
Osayomore Joseph. Their fusion of 
traditional rhythms, highlife horns 
and funk, along with cheesy 
keyboards and flashes of 
psychedelia, made Edo Funk 
Explosion one of the year’s most 
vibrant and revelatory finds. 


NANCY SINATRA 
Start Walkin: 
1965-1976 LiGHTINTHEATTIC 


Asupreme collection of 
Sinatra’s first decade, 
the best of which only 
seems to shine brighter 
as the years go by. “Bang Bang” and 
“These Boots Are Made For Walkin’” 
open the set, of course, but there are 
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some lesser-known treasures to 
explore too: from the early *So Long 
Babe" and the hallucinogenic 
grandeur of Sinatra and Lee 
Hazlewood's *Arkansas Coal 
(Suite)" to 1972's post-Lee *Machine 
Gun Kelly". Throughout, Sinatra 
inhabits each song to perfection. 


JOHNLENNON 

JohnLennon/ 
Plastic OnoBand: The 
Ultimate Collection 
CAPITOL/ UMC 
~ Inits most expansive 
form, this lavish boxset 
Tof Lennon’s first proper 
soloalbumisa 
fascinating deep dive into his 
writing and recording process; his 
warm studio chats with Ringo are 
especially captivating. Best of all, 
though, are the complete sessions 
for Yoko Ono’s own Plastic Ono 
Band, tucked away on Blu-ray in all 
their future-shock savagery, with 
Lennon, Ono, Starr and Klaus 
Voormann inventing myriad genres 
as they jam at Abbey Road. 





Lennon: 
working 
practices 
hero 

| 











ROGER WEBB 
Bartleby: Original 
Soundtrack Recording 
TRUNKRECORDS 
Ff Jonny Trunk celebrated 
м! his silver jubilee by 
| | doing what he does best: 

Ја rescuing a fruity library- 
fnk gem from obscurity. If you'd 
only heard Roger Webb’s soundtrack 
to the long-forgotten 1972 British 
film adaptation of Herman 
Melville’s famous short story, you 
might conclude that Bartleby was 
a suave turtlenecked PI rather than 
a stubborn clerk - although there 
were also moments о lush, Midnight 
Cowboy-esque poignancy. 

THEFALL 
Live AtStHelen's 
TechnicalCollege, 1981 
CASTLEFACE 
In keeping with their 
prolific output, The Fall 
have never been short 
onlive albums, ranging 
Rom the good, the bad and ugly - 
here, though, rescued from bootleg 
status by Marc Riley and Castle 
Face, was one ofthe greatest. 
Released on LP+7”, Live At St 
Helen’s... captures a crucial, magical 
period in the group's history, with 
furious, super-tight cuts from 
Dragnet, Grotesque and Slates, and 
evena taste ofthe following year's 
classic Hex Enduction Hour. 


NIRVANA 
Songlife 1967-71. 


MADFISH 


Anlrish-Greek duo 
plunging cape-deep into 
Swinging London, 

Il Patrick Campbell-Lyons 
and Alex Spyropoulos made some of 
the most imaginative psychedelic 
pop of the era, even if they only 
really troubled the charts with the 
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bombastic “Rainbow Chaser”. 
Songlife compiles their delicate, 
delirious work, from 1967's 
orchestral concept album The Story 
Of Simon Simopath to 725 bizarrely 
Vegas-y Songs Of Love And Praise. 
Enticingly, the package includes 
Secrets, acollection of previously 
unheard and fleshed-out demos. 


RADIOHEAD 

Kid AMnesiax 
КЕЛИШ Twenty-one years after 
‘its release confounded 
а. (some) critics, the game- 

Î #1. Sichanging Kid A officially 

entered the ‘deluxe reissue’ canon 
alongside its slightly more congenial 
twin, Amnesiac. The bonus disc 
dredged up evanescent near-classic 
“If You Say The Word” and some 
fascinating alternate versions — 
including another piece in the 
lifelong Radiohead puzzle that is 
“True Love Waits". 


COME 
Don't Ask Don't Tell 





FIRE 





Welcome retouch of a 
| a é ^ Jorunge-era highlight, 
more dirty churning 
- "blues than angsty alt. 
scie led by Thalia Zedek's throaty 
rasp and penchant for addictively 
doleful melodies informed by 
Eastern European folk and film noir. 
A second disc of ‘Wrong Sides’ offered 
the gloriously pummelling “Car” 
and covers of X and Swell Maps. 


WHIPPING BOY 

Heartworm 
NEEDLEMYTHOLOGY 
The Dublin band's 
second album fell 
between the cracks 

Ze When it was originally 

released in 1995 – it just wasn't 
Britpop enough, it seems. Given 
asecond lease of life, however, 
Heartworm's core strengths came 
into focus: it's a brooding, powerful 
record, driven by Fearghal McKee's 
bleak vignettes about characters on 
the brink, while the music - 
somewhere between My Bloody 
Valentine and Bends-era Radiohead 
— remained vividly intense. 


PASTORTL 
BARRETT 
IShall Wear A Crown 
NUMERO GROUP 
| A Baptist pastor by his 
‚ early twenties, this 
Chicago gospel 
musician, often joined 
by his 45-piece Youth For Christ 












Choir, has experienced a belated 
global fame in recent years. This 
5LP box collected four of his 
albums, each imbued with 
irresistibly soulful grooves and 
socially conscious lyrics, plus aset 
of rarities - listen to his take on 
“The Lord’s Prayer” and marvel at 
how it can have taken the world so 
long to catch up. 


DAVID BOWIE 

Brilliant Adventure 
(1992-2001) 
PARLOPHONE/ISO 
pat The big news in this 
fifth boxset of Bowie’s 
catalogue albums was 
the inclusion of Toy - 
his abandoned album from 2001, 
featuring re-recordings of material 
from his pre-fame years. Around 
Toy, the set helped map Bowie’s 
way back after his career foundered 
at the end of the '80s. At the other 
end of his career, meanwhile, The 
Width Of A Circle box illuminated 
The Man Who Sold The World for its 
5oth anniversary. 


NEIL YOUNG 
Carnegie Hall 1970 


REPRISE 





RE. 1 


After the Archives 2 

motherlode last year, 

2021 was relatively quiet 

for Neil Young. Aside 
from two Crazy Horse projects — 
one old (Way Down In The Rust 
Bucket) and one new (Barn) — he 
also launched his latest archival 
strand, the Official Bootleg Series, 
beginning with this vaunted 
concert recorded not long after 
the After The Goldrush sessions. 
Although Young has already 
released live material from this 
period, Carnegie Hall had its own 
distinctive vibe. 


THEREPLACEMENTS 

Sorry Ma, Forgot 
ToTake Out The Trash 
Deluxe Edition 





Ë Sd ofthe Matsinallits 

СТЫ messy glory. Not quite 
punk, not quite rock, Sorry Ma... 
was groundbreaking for the way 
in which it brought the band's gifts 
for speed, melody and humour 
together in one exuberant package. 
Outtakes, demos, live and even an 
alternative version helped 
underscore the indomitable 
brilliance of Westerberg and co as 
they began their ascent. 


Bowie: 
between 
adventures 
pastand 
future 








JAPAN 
QuietLifeDeluxe 
Le A giant leap forward, in 
= 1979, for David Sylvian's 
4 found Japan finally 
defining their sound - the opiated 
haunting abstractions of Bowie’s 
Low and The Velvet Underground’s 
maximalised their Quiet Life 
achievements on Gentlemen Take 
ambitious Tin Drum. This edition 
complied assorted 7" and 12" 
Lifeitselfis testament enough. 
GANG OFFOUR 
G While the unexpected 
death of guitarist Andy 
FOUR end to one chapter of 
this questing punk-funk group's 
chronicled another. There was the 
pivotal Entertainment and Solid 


Editionsmc 

glam futurists, Quiet Life 
chic of late period Roxy, the 
noir glamour. Emboldened, Japan 
Polaroids and the fearlessly 
remixes and alive set — but Quiet 

77-81. matavor 

Gillin early 2020 put an 
history, the impressive boxset 77—81 
Gold, both remastered, asingles LP 


John 
Coltrane: 
fromthe 
sacredto 
thestormy 





" 
| | 





and alive 1980 gig, plus a cassette of 
26 unheard demos and outtakes. 
Their fight never seemed more vital, 
or more exciting to listen to. 


JOHN COLTRANE 
ALove Supreme: 
Live In Seattle imputse: 
Like all masterpieces, 
|A Love Supreme feels a 
bit like a sacred text 
| carved in stone. But for 
the ever-restless Coltrane it was just 
a brief stop on the way to somewhere 
else. On the rare occasions it was 
revisited live — as on this astonishing 
discovery from late 1965 —itwasina 
radically different form: stormier, 
wilder, and with the addition ofa 
significant new collaborator, the 
free spirit Pharoah Sanders. 


SUNRA 

Lanquidity Definitive 
Edition sTRUT 
Sun Ra’s sprawling 
discography can seem 
daunting, but this 1978 
effort would be a good 
place to start. Lanquidity is his 
mellowest and most accessible 


= 











offering, but there’s still plenty of 
trademark celestial roaming. This 
‘Definitive Edition’ added an entire 
album of alternate versions, 
including four extra minutes of the 
luscious “That's How I Feel”. 


THEWHO 

SellOutSuper 
Deluxe Edition umc/PoLyDor 
7) » жу, Maximalised mod! This 
А ` hefty package celebrates 
Mx —- The Who’s 1967 pop-art 

experiment, capturing 

the band as they transition from 
power pop to rock opera. Alongside 
various mono and stereo mixes and 
studio offcuts, a fifth disc collects 
Pete Townshend’s scratchy, awkward 
solo demos, locating the source of 
Townshend’s increasingly ambitious 
plans for the band as his own creative 
powers fully come into focus. 


FAUST 
1971-1974 вуредив 


t’s always been tricky to 
get a handle on Faust, 
krautrock's surreal 
tricksters, as happy with 
cut-up musique concréte as tender 
balladry, often within the same 
song. 1971—1974 collects their prime- 
era work, from the self-titled debut 
to Faust IV, throwing in extra tracks 
and a whole unreleased album, 
Punkt, for good measure. The box 
might notunlock the collective's 
inherent mystery, but it certainly 
presents an incredible, endlessly 
fascinating body of work. 


VANDERGRAAF 
GENERATOR 
The Charisma Years 
1970-1978 VIRGIN 
Pa; Lighton unheard 
Bia. material, but heavy in 
4. almost every other way, 
^ . this CD boxset compiled 
the unique work of Peter Hammill's 
bandin their first iteration. From 
early prog folk to the supremely 
ambitious Pawn Hearts, then 
onwards with the driving, stripped- 
down Godbluff, The Charisma Years 
collected a labyrinthine world in 
which to get lost. Difficult, perhaps, 
but worth the trip. 


SPIRITUALIZED 
Lazer GuidedMelodies 
FATPOSSUM 
` Clearing the decks fora 
Ol newalbum in February, 
Ji^ Jason Pierce reissued 
*  Spiritualized's first four 
albums in deluxe vinyl editions 
with newartwork, givingusthe > 
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chance to wallow afresh. And while 
Ladies And Gentlemen... and Let It 
Come Down remain his most 
staggering realisations of ambition 
over ability, it was all there on the 
band's 1992 debut of sublime gospel- 
drone and garage-rock absolution. 


THEBEATLES 
LetitBeSpecialEdition 
APPLECORPSLTD/CAPITOL/UMe 
Mee As with its original 1970 
ET y wa. 
“ЭА release, this reissue of 
I 157 The Beatles’ swan song 
proved to be too big for 
just an album: it came accompanied 
by Peter Jackson’s three-part 
documentary and a coffee-table 
book. This box set drilled down 
deep into the music, via remixes, 
rehearsal tapes and jams. What they 
often revealis a band trying to 
figure out a musical future; that they 
didn't shouldn't eclipse the frequent 
brilliance on display here. 


BOBDYLAN 
Springtime In New 
York: The Bootleg Series, 
Vol 16 (1980-1985) 
COLUMBIA/LEGACY 
| Amidst his Shadow 
% Kingdom livestream, 
ЭИ NL an Uncut covers CD 
V Band his 8oth birthday, 
the Bard Of Hibbing also found 
time to mark the 30th anniversary 
of his storied archival programme. 
This instalment shed light on 
Dylan’s maligned ’80s - the period 
from Shot Of Love, Infidels and 
Empire Burlesque, in other words 
—via revelatory outtakes апа new 
mixes. Another essential Bootleg 
release, then. 


GEORGEHARRISON 

AllThingsMustPass: 
50th Anniversary Super 
Deluxe Edition CAPITOL/Ume 
It wasn't de-Spectorised, 
exactly, but the fog did 
™ lift alittle on this box 
"EET celebrating arguably the 
greatest Beatle solo LP. Harrison's 
vocals are clearer than ever on these 
many-layered (and, indeed, many) 
songs of devotion, desire and pain, 
while the extra discs elevate folky, 
soulful and jammy session 
highlights from bootleg hiss to hi-fi 
enlightenment. A deep set for a deep 
album - even ifits remixing has 
proved controversial for those 
enamoured by the murky original. 


LAURANYRO 
AmericanDreamer 
MADFISH 
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lj Lavish 8CD boxset that 

dias finally allowed the 
d extraordinarily talented 
| | — but all-too-often 
overlooked - singer-songwriter to 
take her rightful place at the top 
table between Aretha and Joni. 
There were riches everywhere, from 
the soulful opulence of Gonna Take 
A Miracleto the stripped-back 
bluesy longing of New York 
Tendaberry, plus a disc of rarities, 
live tracks and fascinating demos. 


ALICE COLTRANE 

Kirtan: TuriyaSings 
IMPULSE! /UMe 
А companion piece to 
Luaka Bop's 2017 
compilation The Ecstatic 
Music Of Alice Coltrane 
Turiyasangitananda, Kirtan: Turiya 
Sings collects Coltane's ashram 
consciousness-expanding 
recordings. Here the concentration is 
on solo songs, stripped ofthe strings 
and synthesisers from their original 
incarnations, leaving just Coltrane's 
voice and her Wurlitzer organ. The 
beauty of Coltrane's work, and the 
way she could transform a personal 
system of beliefinto the highest 
accessible art, remains striking. 


JONIMITCHELL 
TheReprise Albums 
1968-1971 RHINO 
© Analbumas beloved as 
Blue deserved two 
Golden Jubilee releases. 
In June, a vinyl box 
brought together Mitchell's first four 
studio albums, followed in October 
by Archives Vol 2: The Reprise Years 
(1968—1971). It's hard to top Blue, of 
course, but this second release 
yielded a trove of home recordings 
and live cuts, fleshing out Mitchell’s 
working processes and 
contextualising her performance 
skills during this critical period. 


THEBEACHBOYS 
FeelFlows - The 
Sunflower And Surf's Up 
Sessions 1969-1971 
CAPITOL/UMe 
This weighty boxset 
» uncovered the full extent 
p ofawonderfully fertile 
AUAI transitional period for 
"America's Top Surfin' Group" as 
they roseto meet the challenges of 
the’7os. Across five CDs, these live 
cuts, outtakes, demos, alternate 
mixes and isolated backing tracks 
demonstrated the full extent of The 
Beach Boys’ endeavours ata critical 
point in their history. 
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CAN 
Live in Stuttgart 1975 


SPOON/MUTE 





CAN LIVEIMSTUTIGART 1975 F ORA ae ieee Eeay 
propulsion derived from the 
almosttelepathicinterplay 

betweenitsfourmaininstrumentalists, 

it’s odd that an officialsingle-show Can 
live album has never existed... until now. 

Live In Stuttgart 1975 is just the beginning 

of a whole Can Live series, for which we 

can thank bootlegger extraordinaire 

| Andrew Hall, who recorded many Can 

shows in the mid-’70s with AKG mics concealed up the sleeves of his 

dufflecoat; when the band eventually rumbled this practice, rather than 
kick him out they invited him up to the sound console for improved 
fidelity. Sometimes Holger Czukay would even send Hall his own mixing 
desk recordings, including this one from Stuttgart’s Gustav-Siegle-Haus 

on Halloween night 1975. 

Buffed up by Irmin Schmidt and long-time Can sound engineer 
René Tinner, the contents are a revelation - somewhat familiar but also 
brand new. Is that the “Vitamin C" drum shuffle? The bassline from 
“Mushroom”? A snatch of “Dizzy Dizzy"? A faint premonition of “I Want 
More"? All those suggestions seem to quickly crest and fade within the 
music's relentless tide, and pretty soon it makes a lot more sense to stop 
playing spot the riff and just go with the flow (motion). 

“Zwei” is loosely based on parts of “Bel Air" from Future Days, 
emphasising the divergence between Can the studio band — who 
would regularly splice together sections from various different jams — 
and Can thelive band, who would keep forcefully excavating the same 
ideain a more direct and muscular fashion. On record, Michael Karoli's 
wailing guitar heroics are sometimes buried in (or edited out of) the mix, 
whereas here he's given free rein to spray all over the canvas. And while 
Jaki Liebzeit's rhythmic stamina was previously evident only in 
glimpses, on Stuttgart 75 you get the full picture as he rattles on 
unrelentingly for the full 90 minutes. Some ofthe drum patterns he 
conjures up are almost superhuman, but he never stops to bask in 
applause; a quick breath, then onward towards the horizon. 

The next instalment of the series is Live In Brighton 1975, due for 
releasein December. Occurring just three weeks after Stuttgart, the set 
is almost completely different. For Can fans - which these days seems 
to mean everyone with more than a passing interest in music - the 
journey is just beginning... 





THE 





“OF COURSE. IT WAS 
A HUGE RISK...” 


Can's IRMIN SCHMIDT discusses the Live Series and crowd reaction 





Congratulations! 
LiveInStuttgart айыл. 
1975 has been ЕП?! 
voted best reissue 
of the year by 
Uncut writers. How does it feel 
that Canis now an accepted 
part ofthe canon? It feels good 
being recognised like this. When 
we founded the group, we didn't 
know where we will go, it was just 
spontaneously composing 
something with four people who 
came from so different directions. 
Butif after 50 years we are 
recognised even more than in the 
beginning, it makes me feel like 

the groupis partofa tradition that 
takes a lot from the past and gives it 


created an enormous empathy. 
And then mostly the second set 
would go really well because the 
intensity was created between 
public and us. 













— 


The next release in the series is 
Live In Brighton 1975. How did 
British audiences compare 
with German ones? They 
certainly sound a bit rowdier 
on the tape... Normally they 
were very nice. I mean, publics 
are different in every concert. 
Sometimes people are already 
half-pissed when you start, which 
can be funny - or really horrible! 
Itjust depends. But especially in 
the early years, the British crowds 








to other musicians in the future. Itsintuitive : reacted much more positively 
IrminSchmidt 
(secondright) | than the German ones. People 
What were your primary aims withCan were really enthusiastic. On the 
when embarking on this Can second tour we did in Britain, in 
Live Series? I always thought it's | Glasgow, the people stormed on 





not worth to do for a long time 


© ` stage and hugged us. Somebody 

because the quality of the tapes are F ARI Y ()N THE, BRITISH was hugging me so intensivel 

q y p 55115 у 
technically not good enough, so I 2 that he broke a rib! 
never listened to it carefully. But ( ROW D = RE, AC TED MUCH 
then Hildegard [Schmidt, Irmin’s How much more is there to 
wife and Can manager] insisted I MORE PO SITIVE LY TH AN | come from the Live Series? 
should listen, and she’s totally es There will be another onein 
right, because playing live has THE GE RM AN ONE S Cuxhaven | from January 1976] and 
contributed to the legend of Can | then I don’t know. It might go on for 
and it has never been really quite a while or it might stop after 








documented. So listening to the Who would drive the changes physical- how were youableto | five or six records. I don’t want to 

live recording you discoveratotally fromsectionto section, or was maintain that intensity for so make too much of it because then it 

othercharacterthanontherecords. | itpretty muchtelepathic by long on stage? Because that's becomes boring, so we'll see. I tried 
this point? Calling ittelepathic what made the concert. You create to find good examples from every 

You'd just released Landed a sounds a little pretentious, but it together and you feel it's working, period of Can's existence. It's a pity 

month or so before, so why was something like this. Firstofall andthe more it’s working the more | we don’t have any live performance 

didn't you play anything from you аге listening to what the others intense it gets. We would always with Malcolm [Mooney, first Can 

it at the Stuttgart show? That do — it’s deep listening. It's also play two sets with an intermission vocalist], only what was on The Lost 

was what made the essence we'd something over time which gets in between, and ifthefirstsetwent | Tapes. But there is some early stuff 

invented on stage. Even if we stronger and reality shitty we with Damo [Suzuki]. 

played a piece from the last record stronger, this r thought that when 

we had done, it became something Кіпа of knowing | _ we come back after Are you working оп anynew 

totally different. Most of the time what to doin the | | theintermission music yourself at the moment? 

we didn’t reproduce pieces, wejust | contextofthe | the hall might be Yeah, butit's more writing for 

invented new ones. We would others. I can't empty. But it never orchestra. Or trying to — I'm still 

gauge the atmosphere of the hall, say much more _ was like this. experimenting. It’s actually 

the public, the acoustics, and we because it's Peopledidn'tblame | approaching more and more like it 

reacted to that. Of courseit was a intuitive. _ us, they suffered , wants to become a violin concerto. 

huge risk, going on stage and not _withus.I don’t Maybe I succeed, maybe not! But сс 

knowing what you were going to Jaki Liebezeit’s - know why, there that's the Can spirit: you never 3 

play. Sometimes it went wrong! But | performancein lenin . must have been know what will happen. ® h 

in Stuttgart it went OK. particularis so Schmidt something which INTERVIEW: SAMRICHARDS Š 
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The opening salvo of Surf's Ср. this гена tale saw our once- carefree 
Californians turn eco warriors long before the cause went mainstream 


O-ONE could miss the irony 
of The Beach Boys telling 
people to avoid the ocean. 
Having been routinely 
trumpeted by Capitol as 
America's leading surf group throughout 
the '60s, they entered the new decade 
with a more apprehensive worldview. 
"Don't Go Near The Water", the opening 
track of 1971’s smartly titled Surf’s Up, 
sought to address the growing issue of 
global pollution, not least in the waters 
off their beloved California. “It was all 





TheBeachBoysin 
1971:(1-ғ) Dennis 
Wilson, Carl 
Wilson, Bruce 
Johnston,Brian 
Wilson, MikeLove 
and Al Jardine 
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about being aware of your environment,” 
explains co-writer and lead singer Mike 
Love. “Leave itin a better condition than 
you find it. That’s the message.” 

“Don’t Go Near The Water” arrived 
against a wider backdrop of Vietnam and 
civil protest in the United States. “Society 
was changing so quickly,” says Bruce 
Johnston. “There had been terrible riots at 
places like Kent State University in Ohio, 
where people were shot, and trouble at 
the Chicago Democratic Convention too. 
We were still young guys at that time – 

I don’t think any of us 
were even 30 years old - 
and all of it filtered into 
our songwriting.” 

Just as the song captured 
the turbulent shifts of the 
times, so The Beach Boys 
were undergoing their 
own difficult evolution. 
Songwriter Brian Wilson 
was still recovering from 
the breakdown that had 
followed the abandoned 
SMiLE project several years 
earlier, leaving a creative 
void that was gradually 

filled by his younger brothers 
Carl and Dennis, plus 
fellow band members Love, 
Johnston and Al Jardine. 
Recorded at Brian Wilson’s 
home studio in Bel Air, 
“Don’t Go Near The Water” 
— which appears on the 
Feel Flows: The Sunflower 
And Surf’s Up Sessions 
1969-1971 boxset [No 2 in 
our Archive Albums Of The 
Year| – was largely devised 
by Jardine, who burnished 
the song’s disarming melody 











Al Jardine ` 
Vocals, guitar, 


piano, banjo, 
co-writer, 
co-producer 


Mike Love 
Lead vocals, 
tambourine, 
co-writer, 
co-producer 


Bruce Johnston 


Vocals, 


co-producer 











with weird aquatic piano effects and a 
gorgeous coda featuring wordless Beach 
Boys harmonies, distorted banjo and 
muted harmonica. The effect was quietly 
breathtaking in its simplicity. 

Italso found Jardine taking a vocal 
bridge that earned him praise from 
America’s most revered weekly. “I got 
a Write-up in Time magazine,” he recalls. 
“This was a big solo for me, because at 
thetimeIhadn't done very many 
vocal solos. But they quoted the lyric: 
‘Toothpaste and soap will make our oceans 
a bubble bath/So let's avoid an ecological 
aftermath'. They thought that was terrific 
and wanted to shinea light on that. And it 
was true. You'd see pollution everywhere, 
suds in the lakes and streams. It's still a 
pretty important song. In fact, Га like to 
record it again." ROBHUGHES 


AL JARDINE: I was reading articles about 
the environment at the time and there was 
areal problem with phosphates in the soap 
industry in the United States. They were 
getting into the waterways and making it 
difficult to get good drinking water. 
MIKELOVE: The environment wasn't such 
a mainstream issue back then, but Al and I 
were both very concerned about what was 
happening. And that led to the creation of 
the song. “Don’t go near the water/To do it 
any wrong" was the message we wanted 
to get across. 
BRUCE JOHNSTON:In those days, things 
were changing and people were starting 
to think about pollution. We'd had the 
worst oil spill you've ever seen in 1969 [the 
Santa Barbara oil spill], which was all over 
the news. Living in California, that's part 
of what we were all worried about. I think 
Al was our first environmentalist in The 
Beach Boys. He got into it. Mike wasn’t far 
behind him, but Al was the guy looking 


to get out of the big city. And he 
actually did go and live the dream. 
JARDINE: I got a little weary of 
looking at the smog. I happened 

to live right at the level, almost the 


exact altitude, of where smog began. 


And it ruined the view of the Los 
Angeles Basin, with this brown 
haze hanging over everybody’s 
houses. It was nota pleasant sight. 
Ijust couldn't take it. 

JOHNSTON: Al was probably 
living up in Big Sur by the time 

he started writing “Don’t Go Near 
The Water”. Some people were just 
writing their lives. 

JARDINE: The song took about 10 
minutes to write. It was a case of just 
sitting down and making it happen. 
The hard part was getting the lyrics. 
LOVE: The melody's pretty simple, 
andIremember Al came up with 
that bridge part: “Toothpaste 

and soap will make our oceans a 
bubble bath". I remember writing 
quite a bit of the verses, soit was 
acollaboration. Butit didn’t take 

all that long. It wasn’t a Beethoven 
symphony, justa little pop tune. 
JARDINE: It's nice to write with 
somebody, rather than do it all 
yourself. And Mike just happened 
to be hanging around in the studio 
that day. We were all coalescing at 


Bir; Tm. 
“The music we were making was 


quite a remarkable departure 
from what we had been 
doing before" MIKELOVE 


that time, trying to make it a regular 
thing to go into the studio and work 
together. Before that, when Brian 
was around more, he probably 
would’ve been the lyricist. 

LOVE: The Maharishi had taught 
Transcendental Meditation to 
several of us in Paris in December 
"бт. Then I went out to India to 
study with him, along with The 
Beatles, which was an enormous 
life experience. It helped steer me 
through the more negative stuff 
that impacted many groups at that 
time and also started to affect my 
songwriting. It gave me a different 
perspective. I think “Don’t Go Near 
The Water” was all part of that. 
JOHNSTON: There were so many 
changes happening in the band at 
that time. Brian was just so out of 
energy, out of breath, deflated. He 
was stillin recovery mode, I think, 
after whatever he went through 










with SMiLE. 
And he really 
liked the fact 
that his two 
brothers and 
therest ofthe 
band discovered 
thatthey could write 
music. Also, having a 
studio at his house meant 

that he didn’t have to get into acar 


and drive into Hollywood any more. 


He didn’t want to do anything like 
that, soit was quite convenient and 
comfortable for him to record at his 
place. Brian would be in and out of 
the studio and wouldn’t produce 
every track, so you had different 
tones of the band in terms of 
writing, singing and production. 
LOVE: In the late '60s, Capitol 
Records had still been promoting 
The Beach Boys as the number-one 
surfing group in the USA. But at 







the same time as they were saying 
that, we’d already been through 
some pretty remarkable musical 
transformations. For example, 
“Good Vibrations” is along 
. way from “Surf City”. 
Society was changing, 
too. There 
were student 
demonstrations, 
racial unrest 
and the Vietnam 
War was 
escalating, with 
people of our age 
concerned about 
their draft status. 
Carl was drafted and 
actually had to claim 
that he wasa conscientious 
objector, because they wanted to 
have him show up for boot camp. 
So there was all that backdrop and 
it did absolutely affect us, both 
philosophically and musically. The 
music we were making was quite a 
remarkable departure from what 
we had been doing before. It was 
areal evolution. We were making 
these transitions and there werea 
lot of other writing talents coming 
through in the band - Bruce, 
Dennis, Carl and Alan. 
JARDINE: Brian was still > 
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involved, but just not in a dominant way. 
It was more ofa supporting cast role. I 
remember his living room being asmall 
area where we could basically set up just 
enough equipment to have а little rhythm 
section. [Session player and later one 

half of Captain & Tennille| Daryl Dragon 
helped me on piano with “Don’t Go Near 
The Water”. Icame up with these kind 

of atonal chords to make it sound weird 
and kind of distressed. But he really 
encouraged me and helped formulate 

the production. I have a feeling he played 
bass on it too, because he was a really 
good player. He also helped with the 
outro, whichis majestic. That was a whole 
different section and was my tribute to 
the great Stephen Foster. I love that stuff, 
like “Swanee River” and those wonderful 
riverboat songs. We had a flanger on the 
banjo, which gave it that real twangy 
sound. So it was primarily myself and 
Daryl doing the production, then bringing 
in the guys for the vocals later. 
JOHNSTON:I came in to sing backing 
vocals with the others. “Don’t Go Near 
The Water” shows that Al Jardine is one 
of the great voices in The Beach Boys. 
Iknow Mike sings lead, but Al’s partis 
absolutely killer. 

JARDINE: Mike was chosen to be the 
singer - and I don’t really know why at 
this point. It turned out he just wanted 

to sing it- though his phrasing was 

a little bit stilted. It’s personal, but I 
actually prefer Brian’s phrasing on one 


August 31,1970: The 
Beach Boysrelease 
Sunflower, their first LP for 
Warners/Reprise after 
nearly adecade with 
Capitol. It's the worst- 
selling album of their 
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career thus far 

January 1971: After a 
successfulresidency at 
Hollywood's Whisky A 
Go Go, the bandbegins 
sessions for anew album, 
provisionally titled 


_THE MAKING OF... 


Written by: 

Al Jardine and 
Mike Love 
Recordedat: 
BeachBoys 
Studio, Los 
Angeles 
Producedby: 
The Beach Boys 
Personnel: Mike 
Love (lead vocals, 
tambourine), Al 
Jardine (vocals, 
guitar, piano, 
banjo), Brian 
Wilson (vocals, 
harmonica), 
Bruce Johnston 
(vocals), Carl 
Wilson (vocals, 
tambourine), 
Dennis Wilson 
(vocals), Daryl 
Dragon(Moog, 
keyboards, bass), 
Mike Kowalski 
(drums) 
Released: August 
30,1971 
Highest chart 
position: - 





Landlocked, later 
renamed Surf's Up 
April3, 1971: Don't Go 
Near The Water is 
recorded, along with 
fellow Surf s Up highlight 
"LongPromisedRoad" 
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Field music: 
TheBeach 
Воуѕіп 1971 


“Something else 
I just discovered 

Brian recorded 
an extra verse” 
AL JARDINE 


of the outtakes. He always had a way of 
phrasing things a little better than the 
rest of us. He just has this innate talent for 
everything: arrangement, production, the 
lot. But I think too much stuff was piling 
up on him at that pointin time. When it 
came to doing the album [Surf’s Up], Carl 
and Bruce and I had to kind of pick up the 
reins and complete a lot of unfinished 
songs. And that was liberating. 

LOVE:I think the strength ofthe album 
comes from the sheer diversity, depth 
and breadth of writing talent that we all 
shared. There was a lot of different artistry. 
JARDINE: We had *Don't Go Near The 
Water" and other new songs, but Га also 
seen Brian's *Surf's Up" sitting in a pile 

of tapes and thought, “We've got to finish 
this, we can’t just let this languish.’ Carl 
agreed and thought that he could help 
finish the vocals that Brian wouldn't sing 
any more. It was an enormous task. We 
had 12-hour mixdowns on that one, from 


| sun up to sundown, that kind of thing. 





m um um m M шш ын шш шш иш ш-н шш eee иш шк юш s шш иш m. 


and Dennis Wilson 
outtake "4th Of July" 
August 30, 1971: Surf s Up 
isreleased, peaking at 
No 29 athome and 

No 15in the UK. That 
November, Don't Go 


WA 





Just trying to get the darn sounds right. 
And we had to build our own echo 
chamber. But I thought we were on an 
amazingly good track with the water 
theme and everything else. 
LOVE: About a year or so later [May 1972] 
we actually shot a video of us playing 
"Don't Go Near The Water" atthe 
beach in Brighton, ofall places. We did 
iton a cold, dreary day. It was freezing! 
But we needed to get it done and we 
were on tour іп England at the time. 
JARDINE: We did a video? My God, I 
don’t even remember it! No kidding. 
The only thing I do remember about 
shooting in England is doing “Sloop 
John B” in arowboat on the Thames. 
LOVE: “Don’t Go Near The Water” 
15 still relevant, because global 
warming and all the concern about 
the environment just goes on and on, 
decade after decade. I’m not sure how 
much is being done about it, but we 
were singing about it 40 years ago. 
JOHNSTON:I was a surf guy, still am 
to this day. Mike Love and I are two 
bfthe many founders of a non-profit 
organisation called the Surfrider 
Foundation, working against pollution in 
oceans and on beaches. So we've had an 
awareness ofissues with water for a long 
time now. It's part of our lives. 
JARDINE: There is something else about 
“Don’t Go Near The Water", which I 
only discovered when we were going 
through the outtakes for Feel Flows 
— Brian recorded an extra verse. Of 
course, because we were working in the 
living-room studio in Brian's house, he 
could do pretty much whatever he wanted 
after we'd all gone home, so he was 
moonlighting. I laughed so hard when I 
first heard it. Brian was sucha practical 
joker and stillis. There’s always beena 
little side of him that’s just trying to get to 
you in some funny way, poke you in the 
ribs with a little humour. This one was a 
little different though. He sings: “Don’t go 
near the water/Don't you think it’s sad?/ 
Don'tgo near the water/I think it killed my 
ааа”.Ттпеап, that's pretty personal. But 
Ithinkit's done tongue-in-cheek. The 
funny partis, he didn't tell the rest of us. 
Or maybe he didn’t want us to know. I 
guess he just thought, “?П go down there 
and have some fun.’ Maybe the engineer 
happened to have that tape sitting on the 
console. I just wish he would've called me 
at two in the morning, when he did that 
verse, then we could’ve had him sing the 
lead. Only with the right lyrics! © 


FeelFlows: The Sunflower and Surf's Up 
Sessions 1969-1971 is out on Capito/UME 


Near The Water’ is issued 
as the B-side of “Surf's 
Up’ in the US, but fails 

to chart. In the UK it's 
backed by "Student 
Demonstration Time", 
with similar results 
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The tuxman: 
Daniel Craig 
qndAnade 
ArmasinNo 
Time To Die 


Frank Herbert’s space 
epic returned to cinema, 
ye sleeker and saner than 

—- David Lynch’s version, 
although you still wonder 
what lurid extravaganza Alejandro 
Jodorowsky would have made of it. 
By contrast, Denis Villeneuve 
treated the material with stately, 
hyper-grandiose sobriety. It still felt 
like the intro to a bigger film, but 
Charlotte Rampling, Rebecca 
Ferguson and Timothée Chalamet 
contributed gravitas to sway your 
scepticism, while Patrice Vermette’s 
designs were dazzling. 





2 Campion returned with 

a modern western that 
unpicks the male codes of 
a genre. Based on Thomas 
Savage’s superb, long- 
overlooked novel, it starred 
Benedict Cumberbatch and Jesse 
Plemons as rancher brothers, whose 
lifestyle changes when one brother's 
new wife (Kirsten Dunst) moves in 
with her decidedly unmacho son 
(KodiSmit-McPhee). Shotin New 
Zealand, this was a magnificent 
landscape film that also mapped 
dark inner territory. 





Set in 1995, this Oscar- 
nominated war drama 
from Bosnian writer- 
director Žbanić was about 
aschoolteacher working 
asatranslator for the United Nations 
in Srebrenica and trying to save her 
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family when her city was taken over 
by the Serbian army. Jasna Djuricic 
gave an animated performance as 

a heroine of action and conscience 
and compassion, counterpointing 
what Žbanić showed as the 
shocking ineffectualness of the 
United Nations command. 


һы. This black comedy 
= deserved attention for its 
ruthless gender polemic. 
E Carey Mulligan plays a 
- Woman on a mission, 
testing men's propensity to abuse 
and confronting enablers in 
positions of power. Writer-director 
Fennell scored this reputation- 
making hit between gigs as 
showrunner on Killing Eve and 


writer on Lloyd-Webber's Cinderella. 


Daniel Craig's Bond 

T 3 finally returned, but not 
ӘЛ for long - taking his leave 
Ы of the roleina movie that 
worked some radical 
twists on the legend. This was the 
most earnest ооу outing in a while 
-a Bondin search of closure! - but 
it had intelligence, energy and 
daring and was worth it just for 
Anade Armas stealing the show in 
a Cuban fight number. 


E. belated prequel to TV's 
Mie The Sopranos, but it had 
Ф J all the ingredients to 

*5 signify authenticity — 





Many were divided on this 
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including direction by series 
regular Alan Taylor, a script 
co-written by originator David 
Chase and a winning lead by 
Michael Gandolfini, son ofthe 
late James, playing a young, 
up-and-coming Tony Soprano. 
Ray Liotta made up for his 
recent rarity by playing twin 
Moltisanti brothers. 





“Тһе best film ever to be 

| named after a number by 
Dave Dee, Dozy, Beaky, 
Mick & Tich. Detective 
mystery, ghost story and 
retro pop musical, this dazzlingly 
executed paean to the glitzy, murky 
pastof London's once-bohemian 
hotspot pitched Anya Taylor-Joy 
and Thomasin McKenzie as alter 
egos in different eras, in a film that 
felt like Absolute Beginners and 
Polanski's Repulsion colliding in 
aglare of neon. 


A British meta-chiller 
that looked back to the 
Video Nasty moral panic. 
"1158 Enid worked as a censor 
latathinly veiled BBFC, 
trimming horror films' grislier 
moments but fascinated by their 
extremes — and haunted by the 
disappearance of her sister. 

Fully paid-up genre buff Prano 
Bailey-Bond makes an inventive 
debut, with Niahm Algar hitting 
anunsettling note as Enid, 

while – asa cut-price schlock 
merchant - Michael Smiley was 
sublimely slimy. 





This depiction of a 
notorious episode in 
modern American history 
starred Daniel Kaluuya as 
Black Panther militant 
Fred Hampton and Lakeith 
Stanfield as William O'Neal, 
recruited by the FBI to infiltrate 
Hampton's circle. Recounting a 
story that has renewed urgency in 
the Black Lives Matter era, this 
compellingly evoked its era, while 
thetwo leads were terrific, playing 
men who are both opponents and 
brothersin arms. 
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French cinema’s most 
elusive auteur returned 
with a sumptuous 
fantasy, co-written and 
scored by Sparks' Ron 
and Fuss Mael. It elicited every 
reaction from ecstasy to infuriation, 
via pure bewilderment. The story 
ofa doomed showbiz couple and 
their very strange daughter, it may 
not have been the finest hour of 
either Carax, Sparks, Marion 
Cotillard or Adam Driver, but taken 
all together, it was undeniably, 
extravagantly one of a kind. 
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Some feel that a little Wes 
gsces along way, and this 
ті 2 one went a very long way 
TE , indeed – from Liberty, 
x Kansas, to Paris, or rather 
theimaginary town of Ennui-sur- 
Blasé. Anderson celebrated all 
things Gallic and the vintage years 
ofthe New Yorker in an all-star 
fantasy that took his OCD sensibility 
into the realms of wild overload. 
No-one else could conceivably have 
attempted it, though. 





Previously downbeat 

m Mexican director Franco 
Ж upped his game with this 
7 intense, confrontational 
dramathatimagined a 
popular uprising in Mexico and 

its ruthless quashing by the 
establishment. Executed with an icy 
rigour worthy of Michael Haneke, 
New Order was widely attacked in 
its native country and elsewhere, 
but offered a chilly vision of 
precarious privilege and social 
collapse that was just crying out tO 
beremade in Beverly Hills. 






The year’s best pig 

film, not to be confused 
with Nicolas Cage vehicle 
Pig. This was a depiction 
of life through porcine 
eyes, a portrait of asow and her 
litter (plus the odd cow and some 
intrepid chickens). Russian 
documentarist Kossakovsky 
placed a roaming camera at ground 
level to offer a view of four-legged 
life that was poetic but totally 
unsentimental – and quietly 
revealing about the drama of 
animal emotions. 
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А documentary that was 
not what it seemed, this 
introduced us to Mexico 
City police officers 

Teresa and Montoya – 
professional and romantic partners 
— and recreated the ins and outs of 
their daily beat. Then the fourth 
wallis whisked away as we met the 
actors who play them. Slippery but 
revealing and dazzling in its stylistic 
pastiche, with echoes of Scorsese, 
Serpico — even the Beastie Boys’ 
“Sabotage” video. 
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The Mael brothers 
returned with their second 
entry in our poll, here 
whipping off their masks 
to explore one of the 
longest, strangest adventures in pop 
history - mapping their progress 
from late-'60s art experiment, 
through ’70s stardom, to their 
current rebirth as revered doyens 

of hyper-literate wit. Whether 
discussing their transatlantic glory 
orthe years of outsiderdom, the 
Maels mixed dry humour with 
candour in one of pop's smartest, 
most celebratory documentaries. 





Afew years ago, the world 
at last began to catch up 
° j with the extraordinary 

** Х| voiceand career ofa 

ИЗ neglected folk original 

anda cendi figure in the early- 60s 
New York music scene. This 
documentary portrait puts the seal 
on Dalton’s rediscovery, with Nick 
Cave among those paying tribute to 
a voice like no other and Angel 
Olsen reading from Dalton's diaries. 
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2 After her superb The Rider 
Т - and before pumping up 
СЗУ on Marvel steroids to 
= direct Eternals — Chloé 
Zhao offered a poetic 
vision of American crisis, with 
Frances McDormand as a woman 
leaving her hometown to join the 
armies of mobile-home nomads 
searching for work. A contemporary 
Grapes Of Wrath, it was as close as 
screen drama gets to documentary, 
with McDormand joined by a host 
of real-life American travellers 
memorably playing themselves. 





The poet of low-key US 
realism (Certain Women, 
_ „| Old Joy), Reichardt delved 
= into the past to offer a 
melancholic-comic 
vignette of early American 
capitalism, as two drifters in 
19th-century Oregon teamed up 
to make a living selling hot cakes 
— using stolen milk from the first 
cow in the territory. Starring Orion 
Lee and John Magaro - plusa 
magisterially pompous Toby 
Jones — it was 2021’s most tender 
male love story. 





=== After Velvet Goldmine 
meee and Dylan fantasy Рт Not 
TY There, Haynes offered a 
кэ 
=—— documentary that places 
== New York's greatest in the 
context of a tempestuous '60s art 
scene - the world of Warhol and 
musical experimenters like La 
Monte Young. We learned a lot 
about Lou Reed’s painful, prickly 
youth, butit’s also very much John 
Cale’s film — plus you got the 
legendary “The Ostrich” in its full 
deranged glory. 
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Freshperspective: | 
Sly Stonein 
Summer Of Soul 





ANY suspected that in 2021 
cinema would limp back 
ruefully, energies depleted, 
from lockdown. It couldn't have 
been farther from the truth. 
Damage was done, yes, and it still remains to be 
seen whether theatrical releasing can rally after 
* ayearin which we all got morbidly locked in 
' ourstreaming habits. After all, Tenet didn't — 
despite hopeful predictions - save the box office 
in 2020. But it looks as if No Time To Die, Dune, 
even the critically unloved Venom: Let There Be Carnage might now be 
doing just that. 

Then there was the cornucopia of films premiered at festivals: Berlin, 
Cannes and Venice offered their best editions in years, and that was just 
the European events. A-list auteurs like Jane Campion (The Power Of The 
Dog), Paolo Sorrentino (The Hand Of God), Paul Verhoeven (Benedetta) 
and Leos Carax (Annette) were all on aggressive form, although no-one 
was quite as aggressive as French breakthrough star Julia Ducournau, 
whose surprise Cannes Palme d'Or winner Titane proved that midnight- 
movie outrage could conquer the respectable red carpet. 

Itwas also a vintage year for music documentary, with titles on Karen 
Dalton, Sparks, The Velvet Underground and Led Zeppelin - and the fact 
that four music titles have made this Top 20 perhaps signals how much 
we've missed live music. Nothing captured the live experience like 
Summer Of Soul, in which Amir *Questlove" Thompson of The Roots 
revives the magic of a long-overlooked event once famed as the “Black 
Woodstock". Archive footage ofthe 1969 Harlem Cultural Festival 
features electrifying performances by, among others, Nina Simone, 
Stevie Wonder, Sly & The Family Stone, Mahalia Jackson and The 
Chambers Brothers. The film was a vital celebration of music and of 
political consciousness, but it was also an all-out sartorial fiesta, 
epitomised by the Afro-psychedelic threads of The Fifth Dimension. It's 
been acclaimed as one of the best concert movies ever and watching it – 
especially with a live audience - felt as close as you could get to being 
there. In 2021, little could have felt more welcome, or necessary. 
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BOOKS OF THE YEAR 


CHAISELONGUE 
Baxter Dury 
(CORSAIR, £17) 
Ы Not unlike Ian Dury’s 
nuanced musical 
portrait of his own 
father, “My Old Man”, 
Chaise Longue 
wout fathoms Baxter 
PAXTER 
uu ын” Dury's complicated 
кекетті іп the company of 
his dad and minder Pete Rush, 
a “six-foot-seven malodorous giant" 
better known as the Sulphate 
Strangler. “There was no school, 
there were no rules about drinking, 
there was no dinner,” Baxter writes. 
No boots, no clean panties. 


BEESWING 
Richard Thompson 


(FABER, £20) 





Not asoul-barer by 
nature, Richard 
Thompson inches 
| atiny way out ofhis 
ға а shell to give his 
) y | . account of his years 
——-- With Fairport 
Convention and working as a duo 
with his first wife Linda. The 
narrative is familiar, but his 
accounts of the car crash that killed 
his girlfriend Jeannie Franklyn and 
Fairport drummer Martin Lamble, 
as well as his relationship with Nick 
Drake, offer brief glimpses into 
Thompson’s inner world. 


BUNNYMAN 

WillSergeant 
(CONSTABLE, £20) 

Julian Cope’s 

K breathless Head On 
ү remains the most 
exciting pre-history of 
the second Mersey 
boom, but Echo & The 
Bunnymen guitarist 
Sergeant’s more autumn-toned take 
on his formative years offers a fine 
counterpoint, as he and Bowie nut 
Ian “The Duke” McCulloch reinvent 
themselves as psychedelic 
troubadours. It ends just before the 
Bunnymen sign their first recording 
contract; roll on volume two. 


NINASIMONE'S GUM 
Warren Ellis (FABER, £20) 

Î A glorious piece of 
object fetishism, 
this joyful volume 
documents how the 
Nick Cave sideman 
and Dirty Three 
maestro elevated 

a piece of chewing gum stuck to a 
pianoin the course of Nina Simone's 
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triumphant 1999 gig atthe 
Meltdown festival into а near-sacred 
artefact. Marvel as Ellis’s collection 
of eccentric personal mementos 
morphs into acelebration of the 
intangible wonder of music. 


AFURIOUS DEVOTION: 

THE AUTHORISED 
STORY OF SHANE 
MacGOWAN 
Richard Balls (OMNIBUS, £20) 
Informed by a series 
of conversations the 
author had with the 
head Pogue, A 
Furious Devotion 
presents a profoundly 
sobering portrait of 
the boy genius turned raggle-taggle 
punk tearaway. Friends, family 
members and his first English 
teacher bear witness to his 
brilliance and uncontrollable 
self-destructive urges. 


и@ ТЕПТІ 


YOU AREBEAUTIFUL 
AND YOU ARE ALONE: 
THE BIOGRAPHY OF NICO 
Jennifer Otter Bickerdike 
(FABER, £20) 
Nettled that Velvet 
=" Underground 
chanteuse Nico was 
continually written 
off as a heroin- 


addicted hanger-on, 

' Jennifer Otter 
Bickerdike responded with this 
superbly researched biography. 
Nico's solo work remains 
unfathomable - John Cale said 
1968's The Marble Index was not 

“a record you listen to; it's a hole you 
fallinto" — but here at least is a solid 
sense ofa person behind the icon. 


LAST CHANCE 
TEXACO 
Rickie Lee Jones (Grove £20) 
| 174: “I was living a Ше 
117! enchanted by 
impossible 
4 connections, narrow 
„ЖЕ escapes, and the 
; | perfect timing of 
ll curiously strong 
coincidence," writes RLJ of her 
sudden ascent from Tom Waits 
hanger-on to global sensation 
with 1979 radio staple *Chuck E's 
In Love". Her drive-it-like-you- 
stole-it memoir eases around the 
jagged curves of her life with a 
pleasing bemusement and a stylish 
tilt of the beret. 


REMEMBERINGS 
Sinéad O'Connor 








THEUNCUT еВ 
REVIEW OF 2421 


(SANDYCOVE,S20) 

Simultaneously 

ré. tough and horribly 

| vulnerable, 
O'Connor's 
! scattershot version of 
herlife story explains 
with disarming good 
humour some ofthe contrary drives 
that led her to shave her head, tear 
up a picture ofthe Pope on live TV 
and - more recently — retrain as 
an end-of-life health assistant. 
Ridiculed and mistreated in her 
prime, she says her piece with 
admirable eloquence. 


EXCAVATE! THE 
WONDERFUL AND 


Bumper biog: Tony B 
Wilson with final | 
partner Yvette 
Livesey at the 
шығ 1992 





FRIGHTENING WORLD ОР 
THE FALL 
Editedby Bob Stanley and 
TessaNorton (FABER, £25) 
A collection of 
EXDAVATE: ephemera and 
2* —* essays, this book 
strives to pin down 
the mightiest post- 
== punk phenomenon. 
А There’s plenty of 
egghead insight, but nothing more 
uncanny than when Mark ESmith 
appears undiluted. In one of the 
must-see homemade press releases 
for his earliest records, he sums up 
his art perfectly: “Maybe Johnny 
Cash’d sound like this if they'd kept 
him in San Quentin.” 








BOOK OF THE YEAR 


From Mancheatar Раш 
with Lowe 





Tw Lite ang Og " 
bi Teny Wilson" 





FROMMANCHESTER 

WITHLOVE: THE LIFE 
AND OPINIONS OF 
TONY WILSON 


Paul Morley (FABER, £20) 


G H, that was amazing,” Anthony 
Wilson told his first wife Lindsay 


Reade after being hailed with 


phlegm, abuse and beer as he introduced 
bands at Manchester punk venue Electric 
Circus in 1977, a true-to-form response from 


ñ ашап his protégé-turned-biographer Paul 
Morley describes as “a genius” who would 

also “do anything to get attention”. A dizzying, digressive tour de force, 
From Manchester With Love mapped Wilson’s stoned adventures in TV, 
music and city planning against a backdrop of feuds and broken marriages. 
It also showed how his idealistic ventures and ego trips led to the success 
of Joy Division and the Happy Mondays, the founding of the pivotal 
Hacienda nightclub and — ultimately — the reinvention of a whole city. 
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PLUS VERY SPECIAL GUESTS 


THE 
UTOPIA STRONG 
17 & 18 JUNE 2022 
The Garage London 
(A different set each night) 

19 JUNE 2022 


Band on the Wall Manchester 


Norwich Arts Centre 

Milton Keynes The Stables 
Liverpool Capstone Theatre 
Cambridge Junction 

Glasgow St.Silas 

Edinburgh Bannermans 
Halesworth New Cut Arts Centre 
Lewes Con Club 

Portsmouth Wedgewood Rooms 
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Bath Rondo Theatre 

High Wycombe Arts Centre 
Nottingham Bodega 
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SATURDAY 25 JUNE 
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SUNDAY 26 JUNE 


LEEDS BRUDENELL SOCIAL CLUB 


MONDAY 27 JUNE 


NOTTINGHAM RESCUE ROOMS 
TUESDAY 28 JUNE 
BIRMINGHAM HARE & HOUNDS 


FRIDAY 1 JULY 


GLASGOW MONO 


“PERFORMING ‘LOVE’ IN ITS ENTIRETY **PERFORMING DA CAPO’ IN ITS ENTIRETY 
abb OTHER SHOWS PERFORMING ‘FOREVER CHANGES’ IN ITS ENTIRETY. 
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See TICKETS 
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BRISTOL FLEECE 
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BRIGHTON KOMEDIA 
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FRIDAY 8 JULY 
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BRUCE SPRINGSTEEN 


REASONS 
ТО 


contains multitudes: activist, balladeer, 
bandleader, rock star and more. Many of these different Bruces 
align in his landmark No Nukes concert performance - which 
is finally given a full release this month, 40 years on. With help 
from some of Springsteen s closest allies, Stephen Deusner 
examines how in 2021 the Bossis still searching for ways to 
reconcile these different sides of himself. | - 
Photoby LYNN GOLDSMITH 
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Telestar:Bruce | 
salutes the | 
сгоууйа Ше 
New Orleans 
Municipal 
Auditorium, 
July 16, 1978 
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T is Sunday night in New Jersey. А crowd has gathered 
at Asbury Lanes - but they're not here for bowling. 
Instead, the audience have come to hear two old friends 
talk about their glory days. 

“We were completely immersed in 
popular music," says Bruce Springsteen, 
as herecalls how, as teenagers, he and 
Steve Van Zandt first bonded. “It was 
wonderful to have a friend that you could 
do that with. I wish that friendship on 

everyone, to have it last for our entire lives.” 

Asbury Lanes is a shrine to vintage rock'n'roll, with 
its 50s diner and legendary stage – an ideal setting for 
Springsteen and Van Zandt to wax nostalgic about 
their youth on this mid-October evening. The eventisa 
both a fundraiser for Van Zandt’s TeachRock 
programme and acelebration of his new memoir, 
Unrequited Infatuations. The book, written mostly 
during the pandemic, chronicles Van Zandt’s early years playing up 
and down the East Coast in groups like The Source, his years asa 


“SUDDENLY 

MY FRIEND 

IS WALKING 
ON THE 
TABLES” 
STEVE VAN ZANDT 


"Iwishthat 
friendshipon 
everyone’: 
Steve Van 
Zandtand 
Springsteen 
atWQXI 
Radio, Atlanta, 
Georgia, 


March27,1976 


Liveatthe 
BottomLine, 
NYC, August 
1975 


lieutenant in the E Street Band, his solo career, and his renaissance 
asanactor on The Sopranos and Lilyhammer. 

Aside from a table reading featuring manager Jon Landau, Steve 
Buscemi and Bon Jovi's Richie Sambora, the evening's 
main event is this hour-long conversation between 
Springsteen and Van Zandt, full of old war stories from 
the road, inside scoops on their many albums together 
and other ties that bind. Tonight, Springsteen is 
playing the journalist, interviewing his friend fora 
small crowd of diehard fans. One of the highlights is 
Van Zandt describing the transformational effect that 
music had on his pal, who became a different person 
when he got on stage and went wild with the music: 
“Suddenly my friend who used to be very shy and 
retiring is walking on the tables in the Bottom Line,” 
he says, referring to the legendary folk venue in 
Greenwich Village, “kicking people’s food over 
as we're playing!” 

Springsteen is much better behaved on this night at Asbury Lanes. 
No walking on tables for him. No assaulting anyone’s dinner. It's a 
rare sighting of a performer who spends much of his life in public. 
After releasing a fine album with the E Street Band in 2020, 
Springsteen was sidelined by the pandemic, unable to tour behind 
Letter To You. But he has re-emerged in late 2021 with a renewed 
sense of purpose. His brief return to Springsteen On Broadway 
played to smaller crowds in New York, as fans gradually came back 
to the venues for live shows. Over the summer he cheered on his 
daughter, Jessica, as she competed in the Olympics — the equestrian 
took home a silver medal. He has even found time to get involved 
with new music: an AC/DC cover with Tom Morello and Eddie Vedder, 
as well as a superb new song called *Wasted Days" with his friend 
John Mellencamp. 

As muchas it promotes Van Zandt’s book, Springsteen's 
appearance at Asbury Lanes also heralds two major projects this 
autumn, which - like Unrequited Infatuations — look backwards to 
look forwards. First, The Legendary 1979 No Nukes Concerts visits 
Springsteen ata pivotal momentin his life, when he was on the cusp 
of his greatest success as a performer and was just starting to 
understand how his music could speak to broad political issues, 





whether it was safe 
energy or income 
inequality. 

Second, Renegades: 
Born In The USA reads 
like the culmination 
of Springsteen’s long 
history of social 
activism. Based on 
his 2020 podcast with 
former president Barack 
Obama, the lavishly 
illustrated book examines 
the two men’s lives, their 
backgrounds, their careers 
and their dedication to certain 
American ideals. It serves as 
a useful addendum to his 
memoir Born To Run — and 
to Obama's 2020 best-seller 
A Promised Land, which 
coincidentally shares a title 
with a Springsteen song. 

Emerging from these two 
very different projects is a 
small army of Springsteens. 
There's Bruce the Activist, 
writing songs that speak to 
and for common Americans 
who might not otherwise 
have a voice. There's Bruce 
the Balladeer, confronting 
America with just his voice 
and guitar. There's also Bruce 
the Bandleader, wielding the 
E Street Band like a weapon 
on stage. There's Bruce the Celebrity, trying to 
reconcile his success with his values. Finally there's 
Bruce the Romantic, whose undying belief in the 
sanctity of small towns, the coolness of classic cars, 
and the dignity ofthe common man ties all of these 
competing Bruces together. Like Dylan - or David 
Bowie - Bruce Springsteen contains multitudes. But 
will thereal Bruce Springsteen ever stand up? 

"Rock n'roll contains the seeds of freedom and 
liberation," says Van Zandt. “That’s something I 
believe and Bruce believes and the E Street Band 
stands for. And I think there's hope built into the art 
form — whether that turns out to be the hope of 
evolution or the hope of resistance — which is one of 
the reasons why we're fighting so hard to keep it alive." 
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VER the past few years, Springsteen has 

been taking stock of these various Bruces, 

reflecting on his life through a variety of 
projects - including his memoir, the Broadway show, 
his online archive of live performances and Letter To 
You, ade facto love letter to his E Street comrades. Of 
course, Springsteen has spent much of his career 
grappling with the complexities of nostalgia - from 
the early songs about teenage runaways and fast cars 
- hardly fashionable subject matter in the switched-on 
mid-’7os - onwards. But more recently, the work 
has taken on an increased urgency. “The pastis an 
important source of inspiration," agrees Jon Landau, 
Springsteen's manager for nearly 50 years. "At this 
point in his life he's given up on the fantasy that he's 
going to live forever, and he’s confronting life - the 
past, the present, the future - in amore realistic and 
deeper fashion. That's one ofthe things he's trying to 
communicate with these projects." » 


| BORN TO RUN 








Power play: 
Springsteen 
atthe 1979 No 
Nukes shows 
in New York 





10/10 


TheBoss at 30, glorious and occasionally goofy 


ALFWAY through Bruce Springsteen's 
newlive film, The Legendary1979No 
Nukes Concerts, a fan passes him a 
homemadebirthday cake. Never mind that 
he's onstage at Madison Square Garden, 
or thathe's performingin front of a sold-out 
crowd, or that the eventisintendedtoraise 
awareness for avery serious organisation 


gravity, in particular “The River’. It was one of 
their first public performances of the song, and 
Springsteen appears mostly alone onstage, 
backlit by stage light, his body bent behind the 
mic stand as though bearing the weight of the 
world. It's an image that would be iconic by 
nowifhe'dreleasedthe footage 40 years ago. 
Excerpts from his two headlining sets 


called Musicians United for Safe Energy (MUSE). | appearedonthe 1979 No Nukes live album 
For asplitsecondthebaffledSpringsteenlooks | andin the 1980 film, but the footage has only 
morelike a mischievous kidthanamanaboutto | recently been assembledinto a full-length 


turn 30, andona whim he tosses the cake high feature. Springsteen's bigger-than-life 
into the air andinto the crowd, then claims it hit performance occasionally obscures the 
Steve Van Zandt's mum. mechanics of the filmmaking: how cameras 


Springsteen turns his set, which headlined 
twonights during aseries of MUSE concerts, 
into alively party where the birthday boy 
proclaims himself to be "fucking old" but still 


insinuate themselves into the action; how 
thenatural grain of the film transforms the 
20,000-capacity Gardeninto astartlingly 
intimate setting. It's not a lost film, butitis 


runs around the stage like a sugar-addledkid. | revelatory, showingthe EStreet Band atthe 


He projects a goofball charm as he vogues 


with Clarence Clemons, 
runs from a guitar tech 
trying to plug his guitar 
backin, slides across the 
stage on his knees, and 
playfully kicks the piano 
onhis way off the stage. 
He's almost exhausting 
to watch. 

Springsteen's manic, 
playful energy lends the 
upbeat songs aforceful 
momentum, butit also 
lends the quieter songs 
analmost unbearable 





height of their powers and Springsteen at 
peak charisma, ashe 
dares the crowdnotto 
watch his every move. 
ltmakes for a film that's 
alternately goofy and 
beautiful: apoignant 
celebration of the 
power of rock nrollto 
revivify andrejuvenate. 
It's Springsteen's 
Last Waltz, his Song 
Remains The Same, an 
essential contribution 
tohissprawling 
¢atalogue. 


JOELBERNSTEIN 
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How Steve Van Zandt wrote 
Unrequited Infatuations 
'HEN the pandemic brought a busy chapter 
in his life to a standstill, Springsteen's chief 
lieutenant tookit as an opportunity to re- 
examine his life and write Unrequited Infatuations, 
aliterary yet accessible memoir that doubles 
as aloving ode to rock'n'roll, which he calls "ап 
endangered species”. In addition to recounting his 
unexpected second (or third? Fourth?) career as an 
actor in The Sopranos and The Irishman, the book 
traces his career fromhis earliest obsession with 
TheBeatles, throughhis tenure with The EStreet 
Band, to his underappreciated solo career. 

"triedto write it 10 or 15 years ago, butljust could not 
figure it out, hesays. But the last three years before 
quarantine turnedouttobe the most productive of my 
life. lhad two new albums and six album packages, 
andlreconnected with my life's work.| transported 
myself backin time to relive some of those big events. 

"My life really began with The Beatles first album 
and their appearance on Ed Sullivan.|hadno clue 
whatlwantedoutoflife untill saw them.lstarted 
there and wentthrough 40 years of work, which 
l'm proud of even though my own solo work has 
never really found an 
audience. Butit gave 
me some comfort 
to go back and analyse 
some of the things 
{Һа thought were 
big mistakes, like the 
time tried to quit the 
E Street Band and Bruce 
askedme to produce 
TheRiver.Maybe 
those things turned 
out the way they were 
supposed tobe. 
Ithoughtl was messing 
with destiny, butit 
turned out that! was 
fulfilling my destiny.” 


Ф 





Unrequited 
ШЕВ" 
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Thepodcouple: 


Brucein conversation 
withObamaatthe | pent 
former'sfarminNew me 
Jersey, July 2020 


Several of those projects are rooted in, of all 
places, the White House, which Springsteen 
visited numerous times during Obama's two 
termsin office. In 2016, Springsteen was 
awarded the Presidential Medal of Freedom, 
while later that year he played a unique set in the 
East Room. As Landau recalls, *the President 
asked him if he would consider doing a concert 
for members of Obama's staff who'd been with 
him for most of the eight years he was in office. 
We had no idea how he was going to use his 

time, and Bruce prepared what has become 
the Broadway presentation and presented it 
for the first time. The show changed a lot, 
but it's amazingly close to what he started 
out with іп the White House." 

The band leader and the leader of the free 
world became close friends, even as each 
hadalegitimate claim to being the Boss. 
They're yin and yang: oneisasinger known 
to make political statements, the other a 
politician known to sing when the moment 
demands it. Both understand that politics 
and the arts are intrinsically linked, each 
commenting on the other – an idea that 
inspired their 2021 podcast Renegades: Born 
In The USA. In July 2020, they hung out at 









p 


Springsteen's New Jersey farm, sitting and 
talking for hours in the same studio where 
Springsteen has recorded several of his recent 
albums. Theirlong and winding conversation 
covered their upbringings on opposite sides of 
America, their work in their respective fields, 
their thoughts on fatherhood and their views 
onarange of issues facing their overlapping 
constituencies. The new book adds archival 
photographs of both men, along with 
Springsteen’s lyrics and Obama’s speeches. 

“Ihave dedicated part of my life to having a 
voice in the conversation about bringing us 
closer to our country’s stated ideals through the 
vehicle of my music and my work,” Springsteen 
tells Obama. ^We've consistently fallen too short 
for too many years, for too many of our citizens, 
and that inequality, social and economic, is a 
stain on our social contract. It's up to each and 
every citizen and our government to strive to 
bring us closer to our stated ideals." 

Renegades surveys Bruce the Activist's many 
years of political engagement, as well as his 
ongoing affiliation with the Democratic Party 
— he’s endorsed every candidate since 2004. 
Early in his career Springsteen addressed these 
issues through wordy story-songs, playing 





them out among characters drawn from real life, manage his steep ascent as a rock star. Here is where 
everyday Americans caught up in events beyond their | i m = Brucethe Bandleader, Bruce the Activist and Bruce 


control: economic downturns, closing factories, public the Celebrity all converge, in a rip-roaring concert film 
that demonstrates just how life-affirming his music 


indifference. In the 21st century, however, he has 
chosen his lyrics carefully, addressing many ofthose SECONDS was - which became, in this setting, animplicit 
same issues in songs that emphasise common ground q Үү q Y political statement [see p93 for film review]. 





and respectful unity, as on “We Take Care Of Our “So here’s how it happened: Jackson Browne and 
Own" from 2012’s Wrecking Ball. His vision of America FROM A. Graham Nash did a three-city tour against nuclear 
is so broad that it’s hard to argue with it — but that power,” says Harvey Wasserman, one of the 
doesn’t necessarily mean it’s redundant. Rather, CIVIL W co-founders of Musicians United for Safe Energy 
Springsteen is trying to locate our points of connection (MUSE), which organised the No Nukes concerts. “I 
rather than dig up the bones of contention. ] É y É VA N ] Д N | [ spotted Bruce out in the audience, so I grabbed him at 
Van Zandtsees that as a powerful lesson, one that LLL  ftheendofthe show and brought him backstage to meet 
has inspired his own music away from the E Street DREAMS > MYTHS > MUSIC | them.Later,when we were putting together the shows 
Band. "You're always looking for your own usefulness as м at Madison Square Garden, Bruce put the word out that 
an artist, and maybe the most useful thing we can dois | | hewas going to do it. We added two more nights, 
find some connection,” he tells Uncut. “We have music “Ж " | somebody leaked it that he was going to play, and they 
as the common ground. Let's try to have a sensible and "e 4 k EN soldoutin an hour. We were on his home turf.” 
rational conversation, because we are seconds away e ^ HH In 1979, Springsteen joined a bill including such 
from a civil war. At this point a rational mind is trying to | artists as Crosby Stills & Nash, James Taylor, Bonnie 
avert that rather than pour petrol on the fire." Raitt, The Doobie Brothers and Tom Petty; butin New 
пи 00 ў York, he was the big draw. Unlike the other performers, 
F Renegades shows how far he's come as a political though, Springsteen made no public statements 
| then No Nukes represents Springsteen’s first against nuclear energy, nor did he participate in the 
steps down this path. It's an artifact from a moment press conferences for the event. “Nobody was 


when he was first starting to think about larger social | | , complaining,” says Wasserman. “His statement was 


issues, how his music might address them and how to BARACK BRUCE being there. That was more than enough.” > 
OBAMA SPRINGSTEEN 
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BRUCE SPRINGSTEEN 


“We were 
becoming 
unstoppable": 
Bruce at No Nukes 
with Clarence 
Clemons 


For Van Zandt the No Nukes shows captured the 
E Street Band at their most ferocious. “What you're 
getting is seven lions that'd been locked in a cage 
and suddenly released,” he says. “We felt like we'd 
really started to build up some momentum as a live 
act, even though we hadn't broken through yet. We 
felt like we were becoming unstoppable, then 
suddenly we're cooped upin a studio for a while. 
Plus, we were coming off four-hour shows. There 
were intermissions, but still. Then suddenly at 
Madison Square Garden we were doing a 90-minute 
set. There's something about the energy of those 
shows thatis just ridiculous." 


The No Nukes event spanned five nights at Madison 


Square Garden, with a public rally at Battery City 


Park - which Springsteen did attend. Altogether, the 


event attracted half a million people, making it one 
of the largest gatherings of the decade. “It was the 
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Woodstock of the 706,” says Wasserman, who notes 
it took place almost exactly 10 years after that 
legendary gathering at Yasgur’s Farm. Springsteen 
was the star of the show: “Born To Run” had given 
him a radio hit, Darkness On The Edge Of Town had 
solidified his audience, but No Nukes raised him to 
thelevel of more established artist. For many fans, 
theoriginal No Nukes concert film was their first 
exposure to the E Street Band as a live act. In fact, 
the lively *Detroit Medley", a barrage of old-school 
rock hits like “Devil In A Blue Dress" and “Good 
Golly Miss Molly", became a word-of-mouth radio 
hit when it appeared on the No Nukes soundtrack, 
despite not being released as asingle. 

“We all just thought of him as our hero,” says 
Rosemary Butler, a singer who'd toured with Jackson 
Browne and sang on the EStreet Band’s cover of 
Maurice Williams’ “Stay”. “Jackson just loved him 
and everybody wanted to be Bruce Springsteen. He 
was just on fire, sliding out on his knees and doing 
all the rock star stuff that everybody loves. But you 

could see it took a toll. When he came off the stage with 
everybody screaming after him, they had a big barrel of 
water that they threw over his head. He downed two full 
bottles of Gatorade in two seconds flat. Then he shook 
his hair and went back out for his encore.” 










about nuclear power, but he was just beginning 

to see how music and politics might combine. 
"Inthe early daysthere wasn't much discussion of 
politics," explains Van Zandt. “It was just all fun and 
entertaining in the Born To Run years, but then it 
became more substantive with Darkness On The Edge 
Of Town. That was new for us, bringing that kind of 
seriousness and substance into the music.” 


Poo the Bandleader might have kept his peace 


From their earliest shows together, the E Street Band 
has always been the vehicle for Springsteen’s 


storytelling. They spent the 705 sharpening their 
attack, the better to bring those tales to life. Their 
camaraderie was rooted in the shows they played all 
around the mid-Atlantic, which was further tested as 
they expanded their tour routes west, despite some 
bumpy travels. “We got all the way out to California,” 
recalls original E Street keyboard player David 
Sancious. “Most of our trips were by car, but they flew 
us out to the CBS Records convention in Los Angeles 
one year, that was a lot of fun. But the flight home was 
really turbulent, people were pretty nervous, white- 
knuckle-gripping the seats. After we got back on the 
ground, Bruce made a decision that the E Street Band 
doesn’t fly! We didn’t for a while.” 

As he began touring internationally after Darkness On 
The Edge Of Town, Springsteen hustled to build his fan 
base, earning a reputation as a tireless performer with 
little regard for stage time or curfews. “That was the 
beginning of the really long concerts,” confirms 
Sancious. “We used to play way past regular stage time, 
then we’d come back out for encore after encore after 
encore. Even back then I saw the way he could hold 
everyone's attention, and I just could tell this guy was 
going to goall the way. Atsome point, everybody’s going 
to know about him - and that's exactly what happened." 

Yet he remained ambivalent toward success and 
reluctant to let the act get too big. In the mid-70s, he 
grumbled at the notion of playing Madison Square 
Garden, astage that most East Coast bands dreamed 
of commanding but Springsteen approached with no 
little suspicion. Rock stars, he told Melody Maker in 
1974, are “just people who wanna crawl back in the 
womb, people who have built their own reality and 
are afraid of reality itself. Ihope somebody shoots 
me offstage if they ever see me [at Madison Square 
Garden|, because then ГЇЇ deserve it." Four years later 
he played a three-night stand there, however, and he 
even incorporated his family into the act. His mother 
dragged him back on stage for one last encore. *I don't 
usually like playing places that big," he explained in 
1978. “But that was for all the long-time supporters, so 
they could all get in and see us." 

The EStreet Band helped Springsteen turn that 
venue into an intimate setting, more like a chaotic 
party than atypical rock concert. Yet while it has 
grown legendary for its band-of-brothers spirit of 
community and camaraderie, 
the group has been in an almost 
constant state of flux, shedding 
members and gaining others. 
Sancious left the group in 1974, 
but played with Springsteen 
again on Human Touch in 1992 
and Western Stars in 2019. Van 
Zandt tried to leave in 1979, but 
stayed on after Springsteen 
offered him the opportunity 
to produce The River and 
reconnect the E Street sound 
to the music they loved as 
teenagers. The crew that played 
on that album and did the No Nukes show is now 
considered the classic lineup: drummer Max 
Weinberg, pianist Roy Bittan, organist Danny 
Federici, bassist Garry Tallent, Van Zandt on guitar, 
and of course the Big Man himself, Clarence 
Clemons on sax. 

Now nearing double-digits membership, the 
Е Street Band remains a “benevolent democracy”, 
to use Van Zandt's phrase, a cohort devoted to 
Springsteen's singular vision. “He has always been 
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a humanistic writer and has written from 
observations of life and the experiences of people,” 
says Bittan. “We are all soin tune with him and we 
always were, even back in 1975. We just really 
understood where he was coming from, and all 
our roots are somewhat similar. At one point I 
realised that our common experience 
meant we spent more time together 

than we did with the important people 
in our lives. People talk about the band 
they had in the army after just a year 
anda half. It can bean incredible bond. 
Well, Max and I have been here for 45 
years. Gary even longer. We're brothers. 
Its not something that has dissipated 
over the years." 

“We have a fantastic singer-songwriter, 
somebody with a unique voice," adds 
Weinberg. “That’s where a lot of other 
bands fall down. They don’t have Bruce as 

the point man.” 


ГМ the late 19705, the kinds of 
observations Springsteen 
made about life and the kinds 

of experiences he was writing 
about were changing. After 
hearing about the Three Mile 
Island catastrophe in March 1979 
— when a partial meltdown of a 
Pennsylvania nuclear facility 
leaked radioactive gases into the 
environment — Springsteen 
wrote “Roulette”. The song 
stands as his earliest conscious 
political statement — although it barely makes апу 
mention of its grim inspiration, whichis still considered 
the worst nuclear accident in American history. Instead, 
he tells a story ofa man caught up in the evacuation, 
forced to gather up his family and flee their home and 
ultimately pursued by cops when he dares to investigate. 
It has the scope of a movie, the urgency ofa chase scene. 
That spring, Springsteen took the E Street Band to 
the Power Station in Manhattan to lay down tracks for 


| thesong, with Van Zandt co-producing and Bob > 


Thestory behindBruce s 
"Highway ToHell cover 
with TomMorello and 
Eddie Vedder 


NE of Springsteen's biggest 
B appearances this fallis on 
ШР TomMorello's new album, The 
Atlas Underground Fire, where he 
and the Rage Against The Machine 
guitarist cover AC/DC's ‘Highway То 
Hell" with Pearl Jam frontman Eddie 
Vedder (below). Played with the same 
rip-roaringmomentum as the original, 
that unkillable anthem of 
self-destruction becomes 
| | Something like a protest 
| song, warning the world 
of the path we're all going 
down. Nearly 10 years in the 
making, their daring cover 
hasitsrootsin the E Street 
Band's Wrecking Ball Tour in 
2013, when Morello tagged 
along on guitar. When the 
_bandhit Australia, he made 
 apilgrimage to see one 
gf hisrock heroes. | went 
40 BonScott's grave the 
night before the show,” 
recalls Morello, “and we меге sitting 
in the hotel bar afterwards and! said 
to Bruce, Do you think there is an 
overlapping territory between the 
E Street Band and AC/DC? Without 
hesitating he said, I'm sure there is. 
So we talked about a couple of songs 
and the next thing you know, we're 
opening the show with Highway To 
Hell’. We also had the good fortune to 
overlap acouple of times with Eddie 
Vedder, whojoinedus onstagein 
Melbourne andBrisbane, which was 
spectacular. With all of us, it was a 
guitar army on stage." 


TOM MORELLO 
HIGHWAY TO HELI 
ЕТ. BRUCE SPRINGSTEEN 

& EDDIE VEDDER 
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But that lonesome figure emerged in Reagan’s 
America, which he evoked with lo-fi production and 
dead-man howls. “In the early '80s, there's a dread in 
the air,” Springsteen told Obama. “Maybe you can 
trace it back to the end of the Vietnam War. I wrotea 
very strange album called Nebraska, this very quiet 
tecord that dealt with all of these issues at that 
moment. Now I'm writing about these things when 

I'm not that conscious about them. I’m following 
what I'm feeling in the air... I didn't write the album 

with the idea of being social conscious. I was just 
telling stories that I was feeling at the time." 

For Tom Morello, guitarist for Rage Against The 
Machine and occasionally for The EStreet Band, 
Springsteen seemed like two different people: 

= Bruce the Bandleader delivering hours-long 
=- : shows and Bruce the Activist delivering serious 
messages. Watching him in the video for Van 

Zandt’s charity single “Sun City", which raised 

furkis and awareness for Artists United Against 

Apartheid, had a profound impact. *The anti-apartheid 


; — a IS. ; / < BRU CE SPRIN GSTEEN movement was very near to my heart,” says Morello. 

tellingstories": | 1 | “Even though Bruce had just a couple of lines in that 

Springsteenin | MÀ жн” 7: song, it was impressive. No-one sang more passionately 

1982, around ІҢ “a ` | б а . реГ 2 : 

"re = “% 4 andangrily about the injustices of apartheid. It stood in 
_ Nebraska лалы | _ sharp juxtaposition to my misunderstanding of what 

| Bruce was about - the happy guy in the video for 

*Dancing In The Dark". But those are very dark lyrics 
dressed upin these perfect pop songs, which is one of 
thereason why his music resonates with so many 
people: the casual fans, the fans oflyrics, the fans of 
handsome lead singers, and the fans of leftist music. He 
very authentically speaks to all those different guys." 


| STEREO 
3:46 


BRUCE SPRINGSTEEN 
ROU LETTE 


Clearmountainon hand for a lightning-quick mix. 
It was the first recording session for The River. 
Springsteen sang the driving tom-tom rhythm to 
drummer Max Weinberg to set the song’s barrelling 
pace, basing the guitar riff on one of his favourite 
songs at the time, Magazine’s “Shot By Both Sides”. 
On top of it he delivers a breathless performance that 
makes his anger and outrage clear: “Well suddenly 
everything was just so out of control/Now I want some 
answers, mister/I need to know”. 

Despite its subject matter, The E Street Band didn’t play 
“Roulette” for No Nukes, nor did the song make the cut for 
The River. According to Van Zandt, it just didn’t fit the 
image Springsteen wanted to project at the time. “Bruce 
had established this identity on Born To Runand on 
Darkness he was completely rejecting that identity and 
creating an entirely new one. And with The River he was 
doing it again, creating this new identity, so he had to be 
meticulous about which songs would fit that idea. He 
threw out ‘Roulette’ and a lot of other amazing songs. It 
was a double album, but I wish it had been a triple." 

In fact, Springsteen wouldn't release “Roulette” 
for nearly a decade, when it landed on the B-side of 
his 1988 single “One Step Up". It would later be 
compiled on Tracks in 1998 and, most recently, on 
The Ties That Bind: The River Collection in 2015 – а 
vital song reduced to a rarity. But he would make 
statements in other ways during the 1980s. In 
addition to covering Woody Guthrie's “This Land Is with his success. 

Your Land" on the River tour, he wrote story-songs Š | с r^ E.  AsVanZandtexplains, “I realised back then that 
similar to “Roulette” on 1982's Nebraska, telling of | | EV | 1 №; M uU i 4% 28 Brucereally was the future of rock'n'roll, as Jon Landau 
men and women among the shuttered factories ! BRUCE SPRIN f said, butina slightly different way than most people 
around New Jersey, barely scraping by in America. 

That album was a bleak depiction of America in a 
new decade, as well as an introduction to Bruce the 


"WHESE different Bruces are all familiar in 
2021. Bruce the Balladeer broke up The E 
Street Band in the late 1980s, but starting 
with 1995’s Greatest Hits, Bruce the Bandleader has 
shifted more and more focus to them, further 
incorporating them into his mythos. Meanwhile, 
Bruce the Activist has become far more outspoken, 
writing and playing and weathering the fallout 
from songs like *41Shots (American Skin)", about 
the police murder of African immigrant Amadou 
Diallo. Bruce the Celebrity, after marrying and 
divorcing an actress, settled down in his hometown 
with Patti Scialfa and raised a family. 

These various versions of himself aren’t always 
compatible, but that’s what makes Springsteen 
Such a complex and compelling figure. He's still 
searching for ways to reconcile these different sides 
of himself. That quest not only makes him relatable 
– it keeps him obsessed with music as a means of 
connection, whether it's with his friends in the E Street 
Bandor with those fans he feared he might alienate 


EE" understood. Itwasn’tin terms ofa sound or a trend. He 
Ë. = re ы vas the future because he understood what the art 
! " | | s d Was 
ES 3) E RN Fie form could do. We all believed in the religion of 


Balladeer, confronting American dread armed 2, r. ag ` tock’n’roll and toa total commitment to our profession, 
with only his voice and his guitar. It's a Bruce that K "ч 2x whichwasstillbeinginvented.Iwould say that Bruce 
ó would appear sporadically over the next decades, М, = himselfmay have completed the picture of what the art 
5 chronicling the plight of itinerant labourers оп 10955 ж Ж. ж. P form was capable of. It took three generations for us to 
= Тһе Ghost Of Tom Joad and contemplating national 2207 s8etahandleon whatrock’n’roll could do, you know, 
Е crises оп 20055 Devils & Dust. He tweaked thatimage Ё m». ست‎ _ andBruceisan essential part ofthat.” ® 
© on2019’s Western Stars, setting his desolate tales to "Т. es "uw чы” 
> lush orchestral arrangements that recalled Jimmy 2 ^ = 7777 Thelegendary 1979 № Nukes Concerts is 
š Webb and Glen Campbell. B tf available from Sony Music 
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ENCORES 


"Youcannever play too 
much. For example, there 
arenever too many encores. 
If youcantletme do an 
encore, let me smash a chair 
or somethin’. | don tknow 

if there's ever enough of a 
release.Maybe it comes 
when youdie, the Ultimate 
Release..." (1974) 


.. SONGWRITING 


"Idon'tknow whatl'm 
writing from, but the main 
thingl ve always been 
worried about was me. | 
had to write about me all the 
time, every song, cause in 
away youre trying to find 
out what that me is. That's 
why Ісһоове wherel grew 
up, where llive, and! take 
situations lm in, and people 
Iknow, and take emto the 
limits. (1974) 


„SELLING OUT 


"Thesell-out doesn't occur 
when you take your first 
limousine ride. It happens 
somewhere private. A lot of 
good people with something 
tosay have fallen into that 
trap. When you get fat and 
lose your hunger, thatis 
when you know the sell-out 
has happened.’ (1981) 


„DEING THE BOSS 


“The Boss was anidiotic 
nickname. It's the bane of my 
entire career. lve learned 
to live with it but I've hated 
it, y know. Basically it was 
acasual thing. Somebody 
saidit when the paychecks 
came out at the end of the 
month andthenit ended up 
being this stupid thing - in 
my mind anyway. But, hey, 
soit goes. (1996) 


„LONGEVITY 


“That's the course of rock 
music. It's very unusual to be 
20 or 25 years down the line 
andstillbe doing vital work. 

| think the reasonis, it takes 
anenormousleap of faith at 
the time of your success, a 
leap of consciousness, and 
the ability to suss out whatis 
essential and whatis bullshit 
is very important. (1996) 


BRUCE SPRINGSTEEN 





“TREALISED 
BACK THEN 
THAT BRUCE 
REALILY WAS 


/ THEFUTURE OF 


ROCK'N'ROLL 
STEVE VAN ZANDT 












Smithatthe AlbertHall, 
summoningthe ghosts 
of poets. Inset below: 
relishing her command 
asarock star 


PAT TISMITH 


Royal Albert Hall, London, October 5 


Incendiary full-band return from 
the shamanic rock'n'roll poet 


FTER so long away, | suggested a distracted, affable performer, 
thisisarock'n'roll gently reduced from the third-rail voltage 
night blazing with which sheresisted the Iraq Warin 
with meaning, shamanic early 21st century shows, when 
community, history she embodied all of rock's most radical, 
and humour: aritual reality-warping hopes. Like Dylan's 
ofundiminished | revelatory 2013 Albert Hall shows, Smith 
potency. Patti Smith, who walks with |. has come to raze such doubts tonight. 
ghosts of poets, rockers and artists at The opener, “Dancing Barefoot”, sees 
her shoulder, revering as much as she’s her strike a loose-limbed pose then drop, 
revered, understands such values with leonine, to the ground. “Oh God, I fell 
every sinew. She knows the resonance of for you”, she sighs, aching spiritually 
standing in Dylan’s Royal Albert Hall, in and sensually. “Oh God, I feel the pain”. 
Blakean London; with Lenny Kaye and Jay | “Redondo Beach” is dedicated to the late 
Dee Daugherty by her side, her band also Lee “Scratch” Perry, honoured by Tony 
retains the majority of the makers of1975's | Shanahan’s rubbery dub bass on a Horses 
Horses, most of which is played tonight. song of blankly distressed words and 
The crowd, many of whom have kept contrastingly playful music. “Goodbye, 
their tickets for nearly two years, give Mr Lee,” Patti ends, bowing deeply. те 
Smith a roaring ovation just for arriving. The set list has a broad hinterland 
However, since the last album under explored between songs, where the 
her own name — 2012’s Banga - the relationship between Blake and Tom 
literary Smith of her memoir M Train has Paine, the English radical who helped 
dominated. Reports from recent UK visits spark the French and American 
Revolutions, becomesa 
running, scholarly gag. 
She has a war baby’s 
fondness for England, 
апа a religious seeker’s 
delight in its ancient 
churches and rustic 
writers’ retreats, as 
shown by previous gigs 
at Blake’s London place 
of worship, St Giles, and D 
the Bloomsbury group's 
Sussex lovenest, SETLIST 
Charleston Farmhouse. 1 Dancing 
Too intellectually Barefoot cry from the dark. “I’m not available,” she 
unbound to ever fit UK 2 Redondo Beach . drawls like Bacall. Specs go on to read the 
punk’s hairshirts, she 3 Grateful | epic “Birdland”, asong of drifting rural 
wrongfoots the crowd 4 he # кеке , ecstasy and terror; Kaye's guitar languidly 
by recalling Americans’ 5 4 diane wails as the lyrics transmute sand into 
fight “to getrid of the 6 Blame It On The blinding glass. “And he...” Smith repeats, 
fucking monarchy”, Sun channelling Jim Morrison, who in Just Kids 
then silences the easy 7 FreeMoney she recalls watching with “cold hyper- 
cheers by declaring: 8 I'mFree awareness”, thinking, ‘I could do that.’ 
“Blessings upon the 9 Walk OnThe There are rewarding detours. Smith 
Queen.” As alittle girl, mule e sings Stevie Wonder's Talking Book ballad 
: 10 Ain'tltStrange E » А 
Smith recalls, she found 11 Because The Blame It On The Sun” - a bright melody 
the teenage Liz’s quietly Night and autumnal lyric quite out of her style 
dignified broadcast in 12 One TooMany — with feeling. Kaye enjoys singing the 
aid of Blitz-displaced Mornings Stones’ “I’m Free" at “a place Га heard 
children “awesome”. 13 PissingInARiver ^ aboutin Beatles records”, followed by 
“My Blakean Year”, 14 Land/Gloria “Walk On The Wild Side”, with Pattiand 
from 2004’s Trampin’, x di Lh шашы daughter Jessie on enthusiastic harmonies. 
isa growling folk 16 MyGeneration Then the home runs start. "Ain't It 
incantation. “I love you, Strange” begins as asly, insinuating 


қ Patti," comes a female E a pog prowl and ends with Smith’s boot on 


JOSEPH OKPAKO/WIREIMAGE 
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the monitor, her grey mane falling 
over her bent body as she roars. 
And on “Because The Night”, they 
tear the roof off. It was written, she 
says, for the man she became the 
widow of, Fred “Sonic” Smith, and it 
explains their heedless, consuming 
love. “They can’t hurt you now", 

she howls, as the half-forgotten 
power and relief ofa great, purging 
rock song pulls the Hall to its feet. 
Dylan’s “One Too Many Mornings” 
brings the close, red-neon air ofa 
Greenwich Village night with it, 

as Smith inhabits her hero’s words 
in asuspended reverie. Then she 
announces: “The boy looked at 
Johnny”. The crowd, lingering 
inhibitions shucked off by “Land”’s 
wild majesty, soon put down their 
phone-cameras to do the Watusi. 


ИР ИШИНЕ AP HEE 
“All want 
is your 
fucking 
love. Even 
thatis 
negotiable” 


“Don’t be a fucking asshole,” 
Smith can be heard admonishing 
after a fan chucks something 
onstage, before she interrupts 
“Land” to really let them have it: 
even “the jewels of Cortez” would 


not, she rails, be welcome on the 
stage, “my fucking territory... All 

I want is your fucking love. Even 
that,” she spits, “is negotiable.” 
Literary, daffy Patti is suddenly 
gone, replaced by an imperious rock 
Star, relishing her command, and 
rivalling Lou Reed in her venomous, 
adopted New York pride. 

And as if "Land" wasn’t enough, 
withits orgasmic grunts, shaman 
stomp and lyrics here updated to 
make Johnny the spirit of eco-loving, 
earth-saving youth, how about 
this? “Jesus died for somebody’s 
sins...” Smith begins. “Whut?” she 
taunts, faux-dumb as a Ramone, 
before the pay-off: “But not mine”. 
Her erotic exploding of Them’s 
“Gloria” then breaks “Land” 
right open ’til it seems infinite, the 


real rock'n'roll thing back at last. 
The closing “My Generation" was, 
it seems, chosen without cribbing 
the lyrics, Smith hilariously hoping 
someone else will sing them first. 
They don’t, so she freely renders 
Townshend’s essence: “We don’t 
need your fucking shit”. The Who’s 
gig here on the night of the Stones’ 
1969 free concert may bein Smith’s 
mind, as she batters string-snapping 
squalls. “Let’s reclaim our joy,” she 
chants, as Covid’s dark spell seems 
to lift fora moment. “Let’s reclaim 
our fucking freedom.” She has 
invoked so many icons tonight. But 
one more line saws through the air, 
rejecting nostalgia’s lure. “So you 
wanna know whatit was like in the 
old days?” Smith sneers. “Well, it 
was just like this!” ®МІСКНАЅТЕР 
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MARILYN KINGWILL 


Cupidcome: 
Green Gartside 
leqadsthe`85 


. revival 


Shepherd's Bush Empire, London, 


October 2 


HEN aband resorts 
to touring aclassic 
album, it usually 
feels like a defensive 
move; a tacit 
admission that their new material isn’t 
worth the risk. But for Scritti Politti, the 
intricate studio pop of Cupid & Psyche 
85 contains serious jeopardy. Last time 
Green Gartside tried to perform these 
songs, he cheerfully admits that he had 
a breakdown and didn’t play live for 20 
years. Even since his return to the stage in 
the mid-2000s, Scritti live shows 
have been fairly rare events, giving 
this climactic tour show a real sense 
of occasion. 

"This songis 45 years old," saysan 
unexpectedly garrulous Gartside, kicking 
off proceedings with his proto- Cupid 
single “The ‘Sweetest Girl". “You’re right 
madam, I did write it in infant school!” 
Not quite, but despite the grey beard 
you'd never guess the singer was 66. All 
those years of tour-avoidance means 
that he remains remarkably preserved, 

a relatively svelte figure in double dry 


denim and red basketball shoes, his spine- 
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tinglingly angelic voice perfectly intact. 
Perhaps a continuing obsession with hip- 
hop — as documented in “The Boom Boom 


Bap” — has also helped to keep him young. 


He baffles the crowd witha story about 
late Atlanta rapper Bankroll Fresh, but 
the tribute song that follows (the only new 
material aired tonight) is oddly touching. 
Gartside reaches back to his post-punk 
squat days with “Skank Bloc Bologna”, 
now performed with a wistfulness that 
makes the throughline to the glossy '80s 
heartache of “Oh Patti” slightly clearer. 
Finally it’s into the deliciously subversive 
“The Word Girl”, the only song in the 
Top 10 chart rundown of June 1985 that 
lambasted the others around it for their 
casual sexism. 


SETLIST 





Тһе Sweetest 
Girl 


Day Late And A 
Dollar Short 
TheBoomBoom 
Bap 
OhPatti(Don't 
Feel Sorry for 
Loverboy) 
Skank Bloc 
Bologna 
Trentavious 
White 

The Word Girl 
Small Talk 
Absolute 
ALittle 
Knowledge 
Don't Work That 
Hard 

Perfect Way 
Lover to Fall 
Wood Beez 
(Pray Like 
ArethaFranklin) 
Hypnotize 


AtLastl Am Free 





Even more impressive is the precise 
digi-funk of “Small Talk” and “Absolute”, 
songs that it’s hard to imagine were ever 
playedin real-time by fallible humans. 
Theeffectis uncanny: nobody has really 
tried to make music like this before or 
since. “Perfect Way” is so specifically of 
its time that you half-expect it to fade out 
to reveal Bruno Brookes introducing Go 
West; equally it’s so far removed from 
anything else being played in 2021 that it 
feels completely fantastical. 

All credit to Rhodri Marsden (keys), 
Dicky Moore (guitar) and Rob Smoughton 
(looming over a set of tiny electronic 
drums), Scritti obsessives to a man, who 
have realised a lifelong ambition here. 
But while their ability to recreate songs 
that have only previously ever existed 
within the walls ofa high-end New York 
studio is uncanny, they also bring a zip 
and easy-going swing to the performance. 
What could have been a slightly reverent 
play-through instead feels like a full-on 
party, the chorus of “Wood Beez” – “Each 
time I go to bed/I pray like Aretha Franklin” 
— sung along jubilantly by everyone in the 
venue. The ’8os referencing the '60s in the 
2020s; you can see Gartside relishing the 
temporal disorder as he sings. 

The encore continues to elide eras and 
genres, with Hot Chip’s Alexis Taylor 
beckoned onstage to help sing Chic’s 
“At Last I Am Free” by way of Robert 
Wyatt’s beautiful 1982 cover. Gartside 
remains incapable of playing a note 
without considering its numerous layers 
of meaning but that never obscures his 
childlike zeal for pop music. Now he just 
needs to stop overthinking and finish 
that new album. ® SAMRICHARDS 
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Inart 
cinema circles, Japanese 
writer-director Ryusuke 
Hamaguchiis the man 
ofthe moment, having 
premiered two superb 
films in 2021. Wheel Of 

Fortune And Fantasy, which reaches the 
UK next year, is a delicate, witty triptych of 
stories about emotion and confusion, with 
touches of Éric Rohmer. His three-hour 
feature Drive My Caris a deeper dive - and yh. ұлды eese c6, Ч s SON ONDE OVES 
anarratively more slippery one - into the CU С does Pn, У Ў; At, лау. ОМА S 
complexities of human feeling. Based on a Е са Atos Sea руз NES n i Ah M sx 
shortstory by Haruki Murakami, it starts off 
depicting the sex games between a Tokyo 
couple: he's an actor and director, Yusuke 
(Hidetoshi Nishijima), she's a screenwriter, 
Oto (Reika Kirishima), who loves to tell 
ornate stories during sex. But after a while, 


we abruptly skip to the main body ofthe Rough riders:Benedict ЧА АМЫН NASE MN VU ALCUN 
story, as a forlorn Yusuke heads to a theatre ume etd. | Y l^ Dd SUT з Ы құқы tM ҚЫ. ж “АУ, 
| . essePlemonsin The 5 eas NOR A Кл ка B o ҚАМ eee LM b Y ч 
workshop in Hiroshima to direct a stage Power Of TheDog vx» e SEC ene NT x ыы Spo RES i. Аа ЖИК aL 
production of Chekhov's Uncle Vanya. Heis ae TAN a тұты NM eem АЧ AS M E e 
assigned a young female driver, Misaki (Toko 
Miura), who's more than somewhat taciturn; series of her detective drama, Top Of The shot by Ari Wegner, imposingly standing in 
but that’s OK with Yusuke, who likes to learn Lake. His new film for Netflix, The Power Of for Montana), and an investigation into the 
his lines while travelling. The Dog, continues to explore some of the violence and repressed homoeroticism of 
As the production gets difficult — not least themes from Top Of The Lake, not least male cowboy mythology. Campion pares down 
because of the arrogant young celebrity actor violence. Based on a near-forgotten 1967 Savage's book to make certain elements 
(Masaki Okada) that Yusuke surprisingly novel by American writer Thomas Savage, more elusive, while double-underlining 
casts as hislead - Hamaguchi weaves The Power Of The Dogis set in the '20sin the others. But overall the film resonates 
together diverse threads in a surprising way, mountains of Montana where two brothers, on its own terms as a study of four people 
sometimes referring you back to a seemingly Phil and Jesse Burbank, run their family’s squeezed uneasily into closed quarters, 
inconsequential incident from an hour ranch. Phil (Benedict Cumberbatch) isa Yale- | allthe more claustrophobically for the vast 
before and making it pay off devastatingly. educated intellectual, but revels in rough- wilderness outside. The performances are 
He's a formidable director when it comes to edged, taciturn masculinity, with a decided terrific: needless to say, arch shape-shifter 
extracting complex, subtle performances streak of cruelty; Jesse (Jesse Plemons) is Cumberbatch further expands his repertoire 
from his cast while also diligently exploring his gentler, stolid sibling who Phil routinely in subtly abrasive ways, but Smit-McPhee 
the intricacy and depth of Mukakami’s overbears. Jesse marries widowed Rose is arevelation, revealing his own hidden 
story. There's quiet brilliance here - and (Kirsten Dunst), who runs arestaurantina depths gradually. 
mischievous wit, too. nearby town. She moves in, joined by her 
son Peter (Kodi Smit-Phee), whose awkward, Thisisa mere sliver ofa 
New features by sensitive introspection is a red rag to Phil. story, with every potential to be painfully 
Jane Campion are a rarity these days - it's 12 The Power Of The Dog is a tantalising film cute. Yet the latest film by French director 
years since her sublime drama about Keats, — atonce a psychological study, a family Céline Sciamma has a mysterious — almost 
Bright Star. In the meantime, she's devoted drama with Gothic touches, a landscape magical — profundity. An eight-year-old girl 
herself to television work - two compelling western (with New Zealand panoramas, named Nelly (Joséphine Sanz) explores 
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the woods near the house of her grandmother, 
who has just died. She meets another girl her 
own age, Marion (Gabrielle Sanz), who invites 
her to play - and quickly realises the other girl 
is her own mother, when she was Nelly’s age. 
All this is established in a matter-of-fact way, 
following the logic of a simple dream, and Petite 
Maman follows the two girls as they get to know 
each other and discover each other’s strangely 
similar worlds. 

This is the latest and most singular exploration 
of female identity by Sciamma, the director of 
Tomboy, Girlhood and Portrait Of A Lady On Fire. 
The Sanz sisters, identical twins, go through 
the film with an oddly detached, solemn air 
that’s a million miles from the often ingratiating 
demonstrativeness of conventional child actors. 
When they do crack a smile or burst out laughing, 
it's irresistible. Giving the film a distinct personal 
edge, Sciamma has shotin her own childhood 
home of Cergy-Pontoise near Paris, where the 
strange landscape design on a municipal lake 
gives the film at moments an almost science- 
fiction flavour. In our CGI era, Petite Mamanis 
areminder that sometimes cinema can create 
magic out of seemingly nothing — and touch base 
with the deeper mysteries of experience. 


Here's another film about kids, 
butthis time, even though they're generally 
older, there's a definite tinge of cuteness - or 
perhaps smugness. Even so, C mon C mon isn't 
to besniffed at. It's the latest feature by Mike 
Mills, returning to filmmaking after tackling The 
National's short, [Am Easy To Find. Here, Joaquin 
Phoenix plays Johnny, a radio journalist currently 


am E Ма Sen ЫЕ ЫЗ 
In The Power Of 


The Dog, arch 
shape shifter 
Cumberbatch 
further expands 


his repertoire 


interviewing children and adolescents around 
the USAon their views of the world. Then his 
sister Viv (Gaby Hoffman) asks him to look after 
her nine-year-old son Jesse (newcomer Woody 
Norman) while she’s called away on acrisis with 
the kid’s bipolar dad (Scoot McNairy). Johnny 
takes the boy with him on his recording tour, first 
to New York, then to New Orleans, while gradually 
the disillusioned loner and the precociously smart 
but skittishly wary kid form a bond. 

Young Norman is a natural, a touch 
manic perhaps, seemingly inclined to spill 
spontaneously eccentric viewpoints, in what 
appears to be at least partly improvised dialogue. 
Other kids of various ages offer their views of the 
world throughout and it’s slightly unsettling how 
articulate and emotionally literate they all seem. 
Despite a sometimes grating edge of arch self- 
satisfaction, C'mon C'mon is an insightful, often 
charming film, its urban locations beautifully 
shotin black and white by Robbie Ryan and 
with an idiosyncratic, melancholic score by The 
National's Bryce and Aaron Dessner. It's good to 
see Phoenix sloughing offthe usual angst, in as 
close to a laidback regular-Joe role as he's ever 
played - and having what looks like real fun. 











If you've ever worked in a busy, 
modish restaurant, or just tried to get served 
in one, British drama Boiling Point will strike 
achord. Setoverone nightin an upmarket but 
funky London eaterie, it stars Stephen Graham 
as Andy, the harassed chef who's juggling family 
problems, debt, unruly staff, neurotic customers, 
pushy influencers ordering off-menu... But 
tonight he's also dealing with his former boss, 
an obnoxious TV chef (an inimitably oily Jason 
Flemyng), and things get that bit worse. 

Thisisasharply defined character piece, 

precisely rooted in the rituals and minutiae 
ofthe catering trade, but Barantini and 
cinematographer Matthew Lewis put the edge 
onthe drama by serving itup in what appears 
to be one single, seamless 90-minute take. It's a 
high-risk ploy, superbly choreographed: not only 
do you really believe that the cast have pulled off 
the complexities of cooking and of waiting tables, 
butit’s all put together so expertly that you get the 
effect of borderline chaos, only possible because 
of the meticulous discipline beneath. Vinette 
Robinson in particular is superb as sous-chef 
Carly, who has a tight grip on maintaining team 
sanity, 'til she has ashow-stoppingly ferocious 
freakout moment. The drama ultimately runs 
itself frustratingly into a corner, but 'til then 
Barantini spins his dramatic plates with 
dizzying panache. 0 JONATHANROMNEY 


WillSmithin 
King Richard 
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ALS еее 
OPENS NOVEMBER 19 

Will Smith pulls out all the acting 
stops as the uncrushably 
determined father to tennis titans 
Venus and Serena Williams. 
Director Reinaldo Marcus Green 


(Monsters And Меп) brings a 
feelgood story a touch of BLM grit. 


STREAMING FROM NOVEMBER 24 
A sci-fi parable from Austria about 
the troubling relationship between 
a child android and the man she 
calls Daddy. Innovative, thought- 
provoking, bracingly strange. 


OPENS NOVEMBER 26 
Nothingsays scandalstory like 
crime inthe rag trade, and this 
Ridley Scott feature promises 
exceptional juiciness. Adam Driver 
is Maurizio Gucci, Lady Gagais 
Patrizia Reggiani, the woman they 
called the Black Widow. 


OPENS NOVEMBER 26 

Romanian director Radu Jude 
won top prize in Berlin with this 
confrontational triptych about the 
state of his nation - and about a 
schoolteacher who getsin trouble 
over avery explicit sex tape. 


OPENS DECEMBER 10 
Icelandic films are often bizarre, 
invariably windblown; this may be 
the most bizarre and windblown of 
all. NoomiRapace stars in an oddly 
tender fantasy about a farming 
couple whose beloved offspringis 
strangely on the woolly side. 
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CN 
| Contradictions 


7 intact:Karen 
|Daltonin1971 


STREAMING PLATFORMS 


IT’S asmall 
miracle this 

film exists. In 
October 2018, a 
fire destroyed the 
Woodstock home 
< of folk guitarist 

SOUS ТИ Peter Walker 
| -— andwithitthe 
entirearchive ofhis old friend Karen 
Dalton - her journals, handwritten 
lyrics, poetry and artwork. The loss 
is incalculable, but fortunately, just 
months before, he'd had everything 
digitised, allowing directors 
Richard Peete and Robert Yapkowitz 
to draw from these artifacts and 
paintthe clearest picture yet ofthis 
mysterious and troubled - yet oddly 
influential – artist. 

Afreespirit from Oklahoma who 
had two kids and two ex-husbands 
by the time she turned 20, Dalton 
left the Midwest and arrived in 
New York City at the start of the 
folk revival. She stood out thanks 
to her fluid picking style and 
especially her stunning voice: in 
timbre it recalls Billie Holiday, but 
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in phrasing and cadence it suggests 
no-one other than Dalton. The 
black-and-white footage of her early 
Greenwich Village performances 
is a highlight in the film, showing 
how she rearranged old, familar 
songs to sound fresh. Eschewing the 
populism associated with folk music 
at the time, Dalton sang everything 
as though it held some personal 
confession unique to her life. Her 
peers were awed, especially Bob 
Dylan (who thought she was the 
female Woody Guthrie). 

Dalton was ambivalent about 
a career in music. On one hand, 
she wanted the attention and 
affirmation, not to mention the 
financial security, and she envied 
the success of her Village peers. On 
theother hand, she was unwilling 
to pursue an audience or make any 
kind of concession to the industry. 
She didn't release her debut, It’s So 
Hard To Tell Who's Going To Love 
You Best, until 1969, long after folk 
had been thoroughly revived and 
mutated into folk-rock. Her follow- 
up, 1971's In My Own Time, updated 











her sound with a small country 
band, but she felt it was impersonal 
and unrepresentative. (It’s not!) 

A thankless gig opening for 
Santana effectively ended her 
career. “The joy of it escaped 

her,” recalls Hunt Middleton, her 
boyfriend during that time. 

Dalton had always been acasual 
drug user, but she quickly graduated 
to harder drugs in the 1970s and 
1980s, leaving her homeless and 
forgotten. She died of Aids in 
1993, with Walker caring for her 
in her final days. To its credit, the 
documentary offers no personal 
redemption, no deathbed revelation, 
nothing to suggest her story is 
anything buta tragedy. In fact, it 
might undersell the magnitude 
of her critical reassessment in the 
2000s, when a series of reissues 
introduced her to a new generation 
of artists (including Angel Olsen, 
who reads from her journals). 

She emerges with all of her 
contradictions intact: confident 
in herself as an artist, relatably 
conflicted as a human being. 


STREAMINGPLATFORMS 


| 
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— Wanita is one of 

: legions who dream 
of striking out for 
Nashville. She never 
made it further 
than Tamworth, 
Australia’s 
equivalent. Though 
| = talented, she got 
sidetracked, as she explains with droll 
candour: “I’ma binge drinker, I smoke 
cigarettes, I’ve had one child, been 
married twice, I’ve been a prostitute 
for 18 years and I love God." (This, it 
emerges, is barely the half of it: Wanita 
does not lack material.) Matthew 
Walker’s honest, nuanced film follows 
Wanita as she undertakes a delayed 
date with destiny. ANDREWMUELLER 





STREAMINGPLATFORMS 


David Chase's 
beautifully 
constructed, 
atmospheric 
Sopranos origin 
story made pre- 
al release headlines 
= with the casting of 





l = James Gandolfini's 
son Michaelas the young Tony, but 
while hugely impressive it's largely a 
supporting role to Alessandro Nivola's 
troubled, conflicted Dickie Moltisanti 
(the dad of Christopher from the 

TV show). Although peppered with 
familiar character cameos, the '70s-set 
action stands triumphantly on its 

own merits, while paving the way for 
further, equally explorative chapters, 
subtly propelling an ever-engrossing 
saga closer towards its celebrated 
small-screen beginnings. 

TERRY STAUNTON 


BFIBLU-RAY 


| Thetwo-discs of 
this compilation 
B of supporting 
features are 
linked by 
the shocking 
| performance of 
Screaming Lord 
m i3 Sutch’s“Jack The 
Ripper”. The earlier films are camp to 
the point of parody. Theodore Zichy’s 
Mingoloois an accidentally hilarious 
tale of bad art and drug smuggling. 
The second disc gets murkier. The Face 
Of Darkness is a truly macabre dance 
with death, while Geraldine James 
makes the most of her towel in Robert 
Bierman’s bathtime nightmare The 
Dumb Waiter. 

6/10. Interviews, galleries, 
scripts, booklet. ALASTAIRMcKAY 
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Led Zeppelinliveat 
Gladsaxe Teen 
Club, Copenhagen, 
Denmark, March 
15,1969 





ONVINCED that Led 
Zeppelin's 1969 debut 
album was “alandmarkin 
rock'n'roll history", producer 
Glyn Johns was amazed 
at how poorly it was received when 
he played it to his heavy friends. Mick 
Jagger “didn’t like it at all” while George 
Harrison was even less impressed, Johns 
recalling: “It wasn’t that he just didn’t get 
it - he thought it was awful.” Rolling Stone 
magazine was equally dismissive, citing 
“weak, unimaginative songs” and an 
“avalanche of drums and shouting” 
as it concluded that the proto-heavy metal 
motherlode was like Jeff Beck’s Truth, 
“but not as good”. 
As Bob Spitz’s thoroughly researched 
asserts, 
the band thrived on the cognoscenti’s 
disapproval. A cut-and-shut of session 
men Jimmy Page and John Paul Jones with 
West Midlands warhorses Robert Plant 
and John Bonham, ‘Len Zefflin’ (as they 
were once billed in Spokane, Washington) 
sidestepped London tastemakers by 
taking their apocalyptic brand of blues 
rock straight to America, relentless 
touring bringing them a huge audience. 
Spitz recounts the tale of singer Plant 
climbing a palm tree at a1970 bacchanal 
in the Hollywood Hills and declaring to 
the world: “Iam the golden god!” At the 
time, he was. 
However, superhuman success helped 
to foster a toxic atmosphere around 
the band. Manager Peter Grant was a 
monstrous bully, and Spitz shows how the 
attitudes of his underlings ensured that 
many women in Led Zep's orbit received 
demeaning treatment. There were few 
repercussions after Bonham assaulted 
Life journalist Ellen Sander and one ofthe 
stewardesses aboard the band's private 
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jet. Page’s association with 14-year-old 
Lori Mattix is also a grim reminder of what 
passed for sexy transgression in those 
days. “It was no secret he liked young 
girls,” she remembers. 

Tired of it all, Plant considered quitting 
to become a Steiner teacher after the 
sudden death of his five-year-old son 
Karac in 1977. “I see a lot of craziness 
around us,” he said wearily. Multiple 
sources attest to how Page’s heroin 
addiction, Grant’s cocaine-induced 
paranoia and ayear in tax exile sign- 
posted Led Zep’s stairway to irrelevancy, 
but it was Bonham’s alcohol-induced 
death in 1980 that ended the show. A 
number of drummers swiftly got in touch 
looking to replace him, Grant responding 
to one curtly: “How dare you fucking ring 
up? We're not the fucking Who.” 

There have been sporadic reformations, 
but Plant, Page and Jones seem content 
to leave the 1970s behind them. None of 
them were among Spitz’s interviewees, 
but even without those key witnesses, 
Led Zeppelin: The Biography feels pretty 
definitive. Love them or hate them, thisis 
what they did. 


IN the wake of 1975's extraordinary 
Horses, Patti Smith had the kind of critical 
cachet Led Zeppelin could only dream of, 
but her drummer Jay Dee Daugherty and 
guitarist Lenny Kaye discovered adulation 
had its limits after a successful run of 
shows at London's Roundhouse. Sneaking 
into watch a show by the "coarse, 
brusque, overloud and argumentative" 
Sex Pistols, the pair found singer John 
Lydon asking the audience: “Did you 
go down to the Roundhouse to see the 
hippies? Horses, horses, horseshit!” 

A breathless history lesson with neat 
personal touches, 





allows rock lifer Kaye to recount notable 
examples of *scenius" (the collective 
genius of certain pop scenes) from the Sun 
records stablein Memphis that spawned 
Elvis Presley to the druggy Pacific 
Northwest milieu that nurtured Nirvana. 

The man who codified garage rock 
by assembling Elektra’s 1972 Nuggets 
compilation, Kaye’s deep understanding 
of the undercurrents of US rock give extra 
heft to his pieces on the early days of 
American R&B and the British Invasion, 
while he has a dog in the fight when he 
writes about San Francisco psychedelia 
and Detroit radicals the Stooges and MCs. 
His first band, Zoo, felt change in the air 
as they progressed from Motown covers 
to “sitting in lotus position spinning 
raga-rock”, and he chased the hippie 
dream to its logical conclusion in 1969, 
encapsulated by a phrase so loaded with 
hope and despair that it's practically a 
novel: “I go to Woodstock and my camera 
is stolen whileI sleep." 

The most engaging chapters are the 
ones where Kaye was a participant as well 
asa witness. He had an “instant crush" 
on Smith when he first saw her in New 
York, becoming her accompanist soon 
afterwards. Having watched the New York 
Dolls’ slow-motion car crash, he tracks 
the emergence of Blondie and Television 
before witnessing the next stage in 
punk's development at a 1974 Ramones 
show. Almost all the songs seemed to 
have "don't" inthetitle while the band 
play “what they know, which is hardly 
anything at all". 

Kaye cannot play dumb like the 
Ramones, but Lightning Striking gives 
the full benefit of his knowledge. Not 
much in the way of new information, 
but thrilling insight, straight from the 
horse's mouth. O JIM WIRTH 
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Obituaries 


Chieftains chief 
(1938-2021) 


N 1995 The Chieftains 

released The Long Black Veil, a 

collection of largely traditional 

songs with guestsincluding 

Mick Jagger, Van Morrison, Ry 
Cooder, Marianne Faithfull, Sinéad 
O'Connor, Mark Knopfler and more. A 
gold sellerin the US, it wasa striking 
illustration ofthe band's populist 
reach and scope, emblematic of 
theinclusive approach to music 
thatleader Paddy Moloney had 
always advocated. Under Moloney's 
stewardship, The Chieftains became 
global ambassadors for Irish song. 
They were the first western group to 
perform on the Great Wall of China; 
Roger Waters invited them along for 
his historic show atthe Berlin Wall 
site; they played at Washington DC’s 
Capitol Building; and in their native 
Dublin, 1979’s Papal visit was marked 
byahuge Chieftains show to over a 
million people at Phoenix Park. 


Moloney captained The Chieftains 
for nearly 60 years, having formed 
the band in 1962 with Sean Potts, 
Michael Tubridy, David Fallon and 
Martin Fay. A master of the uilleann 
pipes and tin whistle, alongside 
button accordion and bodhran, 
healsoserved as producer and 
arranger, shaping the direction of The 
Chieftains’ sophisticated sound while 
allowing room for improvisation and 
individual style. His multifaceted 
talent and questing philosophy made 
him anatural collaborator, lending 
his studio nous to recording sessions 
by Paul McCartney, Mike Oldfield, 
Don Henley and Stevie Wonder. 

One of The Chieftains’ most 
celebrated works, 1988’s wonderful 
Irish Heartbeat, was the result of 
Moloney instigating a get-together 
with Van Morrison. 

He was, too, a tireless champion 
of homegrown creativity. As 
managing director and house 
producer of Claddagh Records 
between 1968 and’75, Moloney 


Multi-faceted 
talent: Paddy 
Moloney 


oversaw the label’s growth into one 
of Ireland’s main outlets for folk, 
classical and traditional music, as 
wellas poetry and spoken word 
albums. His tenure at Claddagh 
coincided with aspike in The 
Chieftains’ profile, the band signing 
to Island and contributing an 





| indelible “Women О Ireland” for 


the Oscar-winning soundtrack to 
Stanley Kubrick’s Barry Lyndon. 
Behind it all, Moloney always 
insisted The Chieftains’ MO was 
very simple. “What we’re playing 
is soul music,” he told NPRin 1976. 
“It’s something that’s inside you. 


Elvis drummer 
(1938-2021) 


Texan Ron Tutt played drums 
with Elvis Presley’s “Taking Care 
Of Business” outfit from August 
1969 until the singer’s deathin 
1977. His timein the TCB Band was 
supplemented by album sessions 
for Billy Joel, Buckingham Nicks, 
Johnny Cash and Gram Parsons 
—and, from 1974-78, touring and 
recording duties with the Jerry 
Garcia Band and various offshoot 
projects. Tutt then became Neil 
Diamond’s go-to drummer. 


TV theme king 
(1937-2021) 


Leeds pianist Alan Hawkshaw 
played with David Bowie, Emile 

Ford, Donna Summer, The Shadows 
and more, but he’s best known asa 
prolific composer of library music 

for TV and film. “Chicken Мап” 
famously became the Grange Hill 
theme tune, while “Best Endeavours" 
is the long-standing theme for 
Channel 4 News. 1977's “New Earth 
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| Parts1&2” waslater sampled byJay-Z 


on American Gangster. 


Jay And The Americans 
frontman 


(1938-2021) 


Brooklyn singer David Blatt began 
with doo-wop group The Empires, but 
found his calling when he joined Jay 
And The Americans in 1962. Renamed 
Jay Black, heled the band through 
their most popular era, hitting big 
with “Come A Little Bit Closer” and 
“Cara Mia”. Their last major success 
was 1969's million-selling “This 
Magic Moment”. Black continued to 
tour as Jay And The Americans after 
the band folded four years later. 


“Eloise” singer 
(1948-2021) 


Twins Paul and Barry Ryan enjoyed 
arun of minor hits for Decca, 
beginning with 1965’s “Don’t 

Bring Me Your Heartaches”. But 
Paul's decision to step back and 
concentrate on songwriting led 

to the creation of melodramatic 


beauty “Eloise”, which Barry took 

to number twoin the charts in 1968. 
Barry followed up with another Paul 
composition, “Love Is Love". 


Delays frontman 
(1977-2021) 


Southampton quartet Delays were 
formed in 2001 by brothers Greg and 
Aaron Gilbert, alongside bassist 
Colin Fox апа drummer Кому. Led 
bysinger and guitarist Greg, who 
also wrote most of the songs, their 
ebullientindie-pop stretched across 
four albums, beginning with 2004’s 
Faded Seaside Glamour. After his 2016 
cancer diagnosis, Gilbert turned to 
visual art and poetry, with Carol Ann 
Duffy publishing his work. 


Early ’60s pop star 
(1925-2021) 


Singer Sue Thompson spenta 
fruitless decade on the club and 
casino circuit during the '50s, 
recording sides for Mercury, Decca 
and Columbia, but experienced 
achangeinfortune after signing 


to Nashville's Hickory label the 
following decade. Her version of 
John D Loudermilk's *Sad Movies 
(Make Me Cry)" was a million- 
seller in 1961, swiftly followed by 
“Norman”. Her last notable success 
was 1964's “Paper Tiger”. 


AKA Commander Cody 
(1944-2021) 


In 1967, singer-pianist George Frayne 
founded Commander Cody And His 
Lost Planet Airmen, a sprawling 
ensemblethat merged Western 
swing, rockabilly, jump blues and 
country boogie. Debut LP Lost in 
Ozone (1971) yielded their biggest hit, 
alively cover of *Hot Rod Lincoln", 
with Frayne on lead vocals. The band 
splitin 1977, upon which Frayne took 
his Commander Cody persona into a 
number of solo projects. 


Nouvelle Vague co-creator 
(1964-2021) 
French guitarist and producer Olivier 


Libauxissued two albums with Les 
Objets in the early 'oos before going 


AKA The Jazz Butcher 
(1957-2021) 


AT Fish brought The 

Jazz Butcher to lifein 

Oxford in 1982, but 

seemed more aligned to 

a distinct era of leftfield 
British pop, akindred spirit of Kevin 
Ayers, Brian Eno, John Cale and Syd 
Barrett. His main goal was to escape 
what he called “the dank post-punk 
ghetto" of the times, creating instead 
music that roamed freely across 
his borderless imagination. The 
Jazz Butcher, a mutable term that 
variously applied to Fish himself 
and his band of revolving cast 
members, could be droll, whimsical, 
savage or self-deprecating, bristling 
with cultural allusions. Alan McGee, 
Fish’s label boss for a period in the 
late-’80s and ’ gos, called him “one 
of the most brilliant, incisive pop 


| writers that Britain has produced 


since the glory days of Ray Davies”. 

With a lineup that included 
guitarist and recurring collaborator 
Max Eider, The Jazz Butcher debuted 
with 1983’s In Bath Of Bacon, 
recorded for theindependent Glass 
label and partly dedicated to his 
beloved Velvet Underground. 
Another three albums followed, 
beforethe band signed to McGee's 
Creation for 1988's Fishcotheque, 
arock’n’roll statement ofintent 
featuring The Weather Prophets’ 
rhythm section and Spacemen 
3'sSonic Boom. Fish'sjourney 
through the '9os was full of stylistic 
diversions, from the expansive noise 
of Big Planet Scarey Planet to the 
sample-rich ambient dance of Black 
Eg, waggishly credited to Karel, Otto 
and Emil Von Dammerung. 

Fish retired The Jazz Butcher 
after 19955 Illuminate, fronting the 
collectives Sumosonic and Wilson 


| foratime, butrevived the name 


Borderless 
imagination: 
Patrick Fish 
in2001 


for 2012’s Last Of The Gentleman 
Adventurers, crowdfunded in 

less than 12 hours. At the time of 
his death, he had just completed 
anew album, due in 2022. Inthe 





meantime, Fire Records’ extensive 
reissue campaign continues with 
the 4CD set Dr Cholmondley Repents: 
A-Sides, B-Sides and Seasides 
(reviewed on page 38). 


solo. His 2003 debut L’Héroine au 
Baincoincided with the formation 
of Nouvelle Vague, where he joined 
with Marc Collin to frame post-punk 
songs in bossa novasettings. Libaux 
also got the seal of approval from 
Josh Homme for his two albums of 
dreamy Queens Of The Stone Age 
covers, with vocals from Emiliana 
Torrini, Alela Diane and others. 


Merry Prankster 
(1939-2021) 


Much-travelled journalist Lee 
Quarnstrom became a full-time 
member ofthe Merry Pranksters 
after heinterviewed counterculture 
hero Ken Kesey for a local 
newspaper. Soon he was dropping 
acid and hanging out with the likes 
of Neal Cassady, Hunter S Thompson 
and the Grateful Dead. He became 
executive editor of Larry Flynt's 
Hustler magazine during the '70s. 


The Beat drummer 
(1950-2021) 


Theaddition of reggae drummer 
Everett Morton, who'd previously 
backed Joan Armatrading and 
toured the Birmingham soul circuit, 
did much to shape The Beat’s 
distinctive brand ofskain1978. 
Originally from St Kitts, he stayed 
with the Birmingham band until 
their split five years later, after which 
he and saxophone player Saxa 
teamed up with singer Tony Beet to 
form The International Beat. Morton 
later formed Beat Goes Bang. 


George Michael sideman 
(1956-2021) 


Bassist Deon Estus started out in 

his native Detroit with R&B types 
Brainstorm ір the late’7os. By 

the following decade he'd settled 

in London and joined Wham!, 
becoming an integral partof George 
Michael's band. In 1989 Estus issued 
asolo album Spell, scoring a Top Five 
Billboard hit with “Heaven Help Me", 
co-written with Michael. 


Nashville steel veteran 
(1931-2021) 


Steel guitarist Billy Robinson 

was just 17 when he became the 
youngest member ofthe Grand Ole 
Opry's house band, backing Hank 
Williams on the latter's celebrated 
first appearance therein June 1949. 
Robinson divided his time between 
the Opry and session work, playing 
on key country recordings by George 
Morgan (*Candy Kisses") and Carl 
Smith (“I Overlooked An Orchid"). 


Bush Tetras drummer 
(1956-2021) 


Dimitri Papadopoulos AKA Dee Pop 
co-founded New York post-punks 
Bush Tetras in 1979, scoring scene hits 
with “Too Many Creeps” and “Can’t 
Be Funky”. The band dissolved in 
1983 and Pop went on to play with 

an impressive array ofnames down 
theyears - including Richard Lloyd, 
The Gun Club and Michael Karoli, in 


addition to his own free jazz project, 
Radio I-Ching — before rejoining Bush 
Tetras for their 1995 reunion. 


Rock photographer 
(1944-2021) 


Praised by Rolling Stone founder 
Jann Wenner for “portraying the 
look, feeling and vitality of һе 605”, 
Robert Altman helped define the 
West Coast aesthetic, documenting 
festival culture and shooting icons 
like David Crosby, Joni Mitchell and 
Carlos Santana. Altman became 
chief staff photographer at Rolling 
Stone, before moving into TV 
production and, eventually, fashion 
and fine art. He published The 
Sixties: Photographs in 2007. 


Bond theme composer 
(1931-2021) 


Prolific composer and lyricist Leslie 
Bricusse made his mark with 1961 
musical Stop The World —I Want 

to Get Off, written with Anthony 
Newley. The pair also collaborated on 
Willy Wonka & The Chocolate Factory 
(1971). Bricusse won the first of two 
Oscars for “Talk To The Animals” 
(from Doctor Dolittle) and co-wrote 
Bond themes “Goldfinger” and “You 
Only Live Twice”. 


Switch co-founder 
(1957-2021) 


Together with brother Bobby, 
bassist/singer Tommy DeBarge was 


a founder member of Switch, the US 
funksters who signed to Motown 
subsidiary Gordy in the mid- 70s. 
The band enjoyed anumber of R&B 
hits soon after – chiefly “There'll 
Never Be”, “I Call Your Name” and 
“Love Over And Over Again" - plus 
acouple of Top 40 albums. The 
brothers left Switch in 1981 to mentor 
their other siblings in DeBarge. 


Apple Scruff 
(1951-2021) 


On 4th February 1968 The Beatles 
were busy at Abbey Road. In need of 
falsetto vocal backing for “Across The 
Universe”, Paul McCartney stepped 
outside and asked the regular 
gathering of “Apple scruffs” ifanyone 
fancied the job. Enter 16-year-old 
Brazilian au pair Lizzie Bravo (later 
tosing with Milton Nascimento) and 
her companion, Gayleen Pease. Their 
vocals appeared on the 1969 version, 
from charity LP No One’s Gonna 
Change Our World. 


R&B songwriter 
(1972-2021) 


Andrea Martin released just one solo 
album, 1998’s The Best Of Me, but 
was anin-demand songwriter for 
others. Her major co-writes include 
En Vogue’s “Don’t Let Go (Love)”, 
SWV’s “You’re The One”, Monica’s 
“Before You Walk Out Of My Life”, 
Blu Cantrell’s “Breathe”, Leona 
Lewis’ “Better In Time” and Angie 
Stone’s “Wish I Didn't Miss You”. ® 
ROBHUGHES 
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IRISHHIGHS 


The recent passing of The Chieftains’ 
frontman and founder Paddy 
Moloney brought many tributes from 
musicians who worked with him 
over the years. A most unassuming 
man for the limelight, Paddy 
accumulated a long list of 
collaborators throughout his long 
career. A running joke perhaps could 
be, “Who didn’t he work with..?” 

His vision for extending the 
possibilities of traditional Irish 
music was remarkable - especially 
on albums such as The Long Black 
Veil, which featured such notables 
as The Rolling Stones, Ry Cooder 
and Sting. The Chieftains' 1988 
release of Irish Heartbeat with 
Van Morrison leading on vocals 
was another of their career 
landmarks. Paddy's legacy 
couldbe described as one of 
fearlessness to explore and 
expand boundaries that might 
not have been approved by some 
traditional music purists. His work 
was certainly pioneering in putting 
Irish artistry on a global scale. 
James McUaid, Luimneach, Eire 


TOYKEEPS SWINGING 


Thanks for the recent celebration 

of Bowie's Toy. Isuspect that at the 
timethe album would have been 
received with only moderate interest 
bythe press and public, but its 
belated official release as the only 
complete unreleased album we're 
likely to hearis to be celebrated. 

One thing I noted, likely as a 
consequence of passing time, 
is that Woody Woodmansey's 
recollections on the Bowie Bulletin 
posterzine of the song *Shadow 
Man" don't quitering true. His 
descriptions ofthe song sounding 
“loud”, “loose” and “raw” don't 
seem to reflect the track itself, but 
the giveaway is the lyric “while 
you’re down there”, which is from 
the Ziggy Stardust outtake “Sweet 
Head” that first appeared ona 
Rykodisc/EMI reissue in 1990. 
Curious that Bowie sanctioned the 
release of this so-so song while 
superior period outtakes - like 
“Shadow Мап” itself, “Tired Of My 
Life” and “How Lucky You Are” (aka 
“Miss Peculiar”) - remain in the 
vaults to this day. 

I'm also curious about Tony 
Visconti's claim that Virgin wanted 
Bowie to go back to the studio and 
make another Young Americans, 
which would seem an odd reference 
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| Shadow man: 


DavidBowie 
in 1999 


point in the year 2000. My 
understanding is RCA made that 
request back in the mid-late 705. 
But who knows, perhaps Virgin had 
similarly retrogressive ambitions. 
Johnny Law, via email 


LOW ANDBEHOLD 


Iam always incredibly glad to see 
any mention of Low in any music 
magazine. They have laboured in 
semi-obscurity for so long, it almost 
started to feel normal. The music, 
though, has never been “normal”. 
Their quiet revolution is one thing 
that set them apart from their peers 
— if they really ever had any peers, 
that is. However, this recent 
“reinvention” feels dishonest to 

me asa listener. I applaud any band 
that wants to stretch, thatis brave 
enough to challenge their listeners, 
especially if they might lose those 
same listeners. But my applause for 
their bravery does not mean 

Tend up liking the end product, 
unfortunately. Those incredible 
voices, that naked and quiet 
humanity, are now slashed and 
squashed by waves and bleeps of 
cold and abrupt dissonance. I will 
continue to support them by buying 
their music... but, judging by the last 
two releases, it won’t touch me 
anywhere near as deeply. 





I guess I won’t be feeling as Low... 
which I will sadly miss. 

Ken Meyer Jr, Santa Апа, СА 
Thanks, Ken. I guess it’s always 
arisk to step away from familiarity 
in an attempt to find new 
possibilities. Low have made some 
fairly bold leaps at various points 
throughout their career — look at 
the work done on Trust, Drums And 
Guns and Ones And Sixes. So, in 
context, Double Negative and Hey 
What have felt like very natural 
developments for them. I can't wait 
to find out what they do next. [MB] 


CHICKEN AND FISH 


Itwas with great sadness that Iread 
about the death of Country Joe And 
The Fish drummer Gary ‘Chicken’ 
Hirsh. Imet Gary at a number of 
Country Joe gigs and found him 

to be witty, charming and only too 
happy to talk about the '60s with 
fans. Country Joe And The Fish's 
first album Electric Music For The 
Mind And Bodyis still, for me, the 
gold standard for psychedelic 
albums of that era and yet the 
album (and CJ&TF) seem to have 
slipped below the radar over the 
years. With Gary's untimely 

death this would seem to bea 
good time to assess their work and 
contribution to the counterculture. 


Great music and great times. I live 
in hope that Uncut can do them the 
justice they deserve! 

Steve Stewart, Cullercoats 


KEEPINGUP WITH 

THE JONES 

Ні there, I'd like to thank Uncut 
andin particular Rob Hughes for 
introducing me to Diana Jones’ 
album Songs To A Refugee last year. 
Diana Jones began her UK tour at 
Hebden Bridge Trades Club on 
September 30. So my wife and I 


Low: finally 
emergingfrom | 
semi-obscurit | 








followed his recommendation and 
we're so glad we did. The gig was 
excellent, she played almost an hour 
anda half. Despite theintimate 
setting, her songs powerful message 
came through loud and clear. To 
topthe night off, she hung about 
afterwards, chatted to the audience 
and signed the CDs we bought. 
Finally, can І also recommend to 
anyone who's not yet been, to pay 
a visit to the Trades Club in Hebden 
Bridge. What a fantastic venue - 
small, intimate and friendly, it's 
definitely worth a visit. Thanks 
again! Dauid Tags Taylor, via email 


LOCKDOWNROCK 


Thanks so much for great issue 
after great issue. Uncut continues 
to broaden my musical horizons. 
Inrecentissues you've wondered 
whether the quarantine/lock down 
album will become a genre. It's 
certainly an underlying theme to 
almost everything new Гуе listed to 
since March 2020 and gives rise to 
the obvious moniker ‘quarantonal’. 
John Innes, via email 


NOEL BRIDGEMAN RIP 


Great article on The Waterboys in 
your December issue and nice to see 
such strong mention of drummer 
Noel (Nolliag) Bridgeman, who 
passed away this year. Noel went 
back to the Beat scene in Ireland in 
the early '60 s and played on the two 
Skid Row albums with Brush Shiels 
anda young Gary Moore. He played 
allover Ireland for many years with 
Brush but also with Clannad, as a 
touring member, Mary Black as 
well as others. Over the last 10 or 15 
years, up to Covid lockdown, I was 
lucky enough to have seen him 
playing blues in small Dublin 
venues with the likes of gifted 
guitarist Ed Deane. He also hasa 
great voice. May herestin peace. 
John Dundon, Limerick 
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CLUESACROSS 


1+9A A Top2ohitbutstillahollow Triumph 


for Manic Street Preachers (10-9) 

7+14A Album that broughtsuccess and 
fameto Tom Waits (3-4) 

9 (See1across) 

10 Timesofyearwhen Future Islands are 
“waiting onyou” (7) 

11 “The highways jammed with broken 
OT onalastchance power drive”, from 
Bruce Springsteen’s Born To Run (6) 

13 Simple Mindnamedin a Melody Maker 
review (4) 

14 (See7 across) 

15It'snothard formetonamethis Faith No 
More single (2-4) 
17Abitofbanjoentertainmentfrom The 
Inspiral Carpets on asingle (3) 

18 05 Ыџеѕтап Robert____ whowent 

fora Midnight Stroll(4) 

19 Ramones’ UK-only-release single “Bonzo 


21 Thesound of Paul McCartney coming out 
ofthe gramophone (3) 

23 Musical which features thesong 
“Tomorrow” (5) 

24Soloalbum from The Byrds’ GeneClark- 
theoneand only (2-5) 
25IsolddamagedalbumbyThe 
Groundhogs(5) 

27Song classic from the movie Casablanca 
performed by Dooley Wilson (2-4-4-2) 

29 Justabit ofreverberationon Alan 
Parsons Projectalbum (3) 

30Slightly different angles used by Thexx 
(6) 

31i"Intheclearingstandsa | _ 
afighter by his trade”, Simon & Garfunkel 
(5) 


CLUESDOWN 


1 “His mother bought himasynthesiser/Got 


The Human Leagueinto advise her”, 1980 
(2-7-6) 

2 — UponA Time, asinglescompilation 
album from Siouxsie And The Banshees (5) 
3 Gary Stringer’s band that hails from 
Glastonbury (4) 

4+7D A’7osdiscohit covered liverecently 
by The Fratellis (3-3-1-3-6) 

5 Feelunabletoincludea Bombay Bicycle 
Clubsong (4) 

6 Portishead vocalistwho also partnered 
Rustin Man for Out OfSeasonalbum (4-7) 
7(See4 down) 

8 Type ofmusic associated with Mahalia 
Jackson and Sister Rosetta Tharpe (6) 

12 “I’manewdayrising, Рта brandnew 


___”, fromthe Foo Fighters’ “Times Like 


These” (3) 

14 “I’m Your_ 
to play (3) 

16 Dishesoutterrible stufffrom Texas (9) 
17Theiralbumsinclude Stutterand 
Millionaires (5) 

20 "InthedesertsofSudan,andthe — 
ofJapan",fromIanDury's “Hit Me With Your 
Rhythm Stick” (7) 

21 Yesalbum that gotits message across (7) 
22Interferein themaking ofanalbum by 
Pink Floyd (6) 
26“LendMeYour___”, songrecorded by 
Carl Perkins and The Beatles (A) 

28 Yes, exactly, thatincludesanumberby 


The1975 (3) 


” an Elvis Costello number 


=S 


ANSWERS: TAKE294 34Gee,35Try,36GetHere,  StopTheRock,21+30D 
ACROSS 37Rat Another Day, 22 Everett, 
1Dead End Street, 9 Reality, 25 Pulse, 26 Earth 
10+28D Protest Songs, DOWN 

11+27A Made Of Stone, 1Dark Matters, 2 A Hard HIDDENANSWER: 

13 Irish, 14 Troggs, 16Idea, Road, 3 Evil, 4+24A Days “Gimme Shelter” 

17 Еаг, 19 Endless Arcade, OfSpeed, 5 Toploader, 

23 Vek, 29 Red, 31+12A Ultra — 6Erotica, 7 The Ride, XWORDCOMPILEDBY: 
Mono, 32 Ten, зз Hue, 8 Catch, 15 Greed, 20+18D Trevor Hungerford 
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INTERVIEW: SAMRICHARDS 








MY LIFE IN MUSIC 
Ryley Walker 


The Course In Fable creator reveals his headiest inspirations: 
“I wish I had a glass of that on me at all times” 


SONIC YOUTH 


“алы Ж 
hu. «Айсары " Murray Street pec, 2002 


I was 13 years old when this came out. I'd heard 
4: te 8 about Sonic Youth through skateboarding 
A xn x ET videos and maybe friends’ older siblings. I think 
- | they liked the ‘fuck the world’ Sonic Youth, but 
7% у ИГЕ, this was super-hippy, really pretty Sonic Youth; 
it’s not so damaging and noisy like the earlier 
stuff, and I fellin love with it. Murray Street got me into playing guitar outside 
ofa Led Zeppelin context. I remember trying to play along to it and it didn't 
make any sense, so had to investigate further — it was cool to learn you 
could manipulate the guitar and make it your own thing. Sonic Youth had 
keys to the underground and they opened up a whole 'nother door for me. 


ESPERS 


Espers LocusrMusic, 2004 


Thurston Moore did record reviews in Arthur 
magazine and I wanted to see the music he 
was listening to. That magazine was a great 
document of weird American music of that 
time, freak-folk or whatever you want to call 

it, and that was the music I absolutely grasped 
on to. Espers were the stars of that scene, along with Devendra and Joanna 
Newsom. Their first record especially is one of the best ofthe era – it's a 
combination of The Holy Modal Rounders and '90s damaged noise music. 
Espersreunited a couple of years ago and played a big show in Philadelphia 
that I got to open for. That was a full-circle moment. 


| JOHN ABERCROMBIE 


Timeless ecm, 1975 





I gotinto John Abercrombie at about 18 years 
old and he’s still my favourite guitarist, after 
5 Jimmy Page and Hendrix. He can’t be fucked 
with, everything he’s ever done is amazing. 
Lead guitar to me was like stuffing a pair of 
socks down your pants and having really tight 
bell-bottoms and being this rock god, but onceI gotinto people like John 
Abercrombie, lead guitar became a very personal, emotive thing. It’s not 
just about showmanship. Obviously John's playing on Timeless is virtuosic, 
but it's very human - really heavy and emotional. I could never play like 
that, even if I sat down for five years and took a John Abercrombie course. 


GASTRDEL SOL 


Camoufleur pRAGcITY.1998 





That’s one of my favourite records ever. It totally 
reminds me of Chicago because I would listen 
— toiteverydayonthetrain to go to college. The 
lie, 22 1 production fascinates me; I can’t believe it was 
| | | made for 500 dollars. I always thought Gastr 

I Rà Del Sol was like This Heat meets Jimmy Buffett: 
there's all these pop melodies in there, like Van Dyke Parks or an AM radio 
station from Laurel Canyon, butit’s mixed with really intense anti-rock 
grooves. David Grubbs’ songwriting is completely one of a kind, and I love 
his lyrics — all this strange found poetry. So whatever was going on in their 
brains at the time, I wish I had a glass of that on me at all times. 
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DIET DEREK BAILEY 


Ballads TZADIK, 2002 


ш Around 2009-101 was doing a lot of 
fingerpicking, I was a big Fahey fan. And then 
| [heard about Derek Bailey and I became a 
mad, mad fan. All the crazy collaborations, all 
| 5 ‚ the live recordings, all the fucked-up music he 

y ӘД madeis obviously hugely important, but what 
struck me the mo was s Ballads: seeing how he approaches a cover song. 
This guy built his whole career and artistic vision on improvising, so to hear 
how he approaches a jazz standard, to completely tear it apart and remake 
this jigsaw puzzle fitting the pieces into the weirdest spots, was hugely 
inspiring for me. It’s my favourite solo guitar record ever, maybe. 


meen BERT JANSCH 


ШАШ LA Turnaround CHARISMA, 1974 














That’s the record that made me want to write 
songs. Bert Jansch isin his prime when he’s on 
ye olde mountaintop in the isles of Britain or 
whatever, but I like this idea of him in Southern 
California working with an American band — 

| ! i Red Rhodes’ pedal steel on there is justinsane. 
Pm sure there’s lots of purists who'll argue the opposite, but for my money 
it’s the best Bert ever played and sang on arecord. There seems to be a warm 
breeze over everything, I feel like I’m there with a mojito. From what I gather 
he was ashy guy, but he opens himself up in an amazing way here – it's so 
expressive and beautiful. 


LOREN MAZZACANE- 
CONNORS & ALAN 
LICHT 


| Hoffman Estates prac cIry, 1998 


It’s an avant-garde record made by these two 
sort of anti-guitar guitar players who use space 
and their bodies more than any technical thing. 
It’s all feeling. The band on there are ready 

for anything, so it got me to feel a bit more fearless [on my own recordings]. 
Hoffman Estates makes me feel less scared to make music because I think 
it’s really weird and brave, and they captured something wonderful there. 

I was listening toita lotin the lead-up to Course In Fable. 





I SACRED HARP 


ppp paritions At The Kenmore 
Plantation SELF-RELEASED, 2010 


a It’s arecord by my good friend Daniel Bachman, 
who’s a great fingerstyle guitar player. I met 
Daniel ata DIY warehouse show in Chicago 
years ago. I walked up to him and said, “Do you 
like Loren Connors?” and he goes, “I love Loren 
Connors!” So we were best of friends after that. We were both maybe 19 at 
the time and he put out this amazing record by himself. I thought, ‘Wow, 
there’s somebody else my age who likes Sandy Bull!’ He was touring all 
around the world, cold-calling people to book shows, and he gave me a lot of 
aspiration to do the same thing. And it’s just an awesome record overall. 





Course In Fable is out now on Husky Pants; Ryley Walker willtour the UK in Мау 
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Iconic images curated by Uncut, 
completely refreshed for 2021. 





SONIC EDITIONS Including Bruce Springsteen, 


David Bowie, Neil Young, 
Presents The Beach Boys and more 
THE Limited edition prints, individually 


numbered, hand printed and framed to 
order, from £59/$89 unframed or 
£89/$149 framed. 


COLLECTION 


Visit www.SonicEditions.com/Uncut 
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